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ROYAL ALBERT HALL 
Choral Soriety. 


PresIDENT, H.R.H. Tue Duke or Epinsurau, K.G. 
Conductor, MR. BARNBY. 


SIXTH SEASON, 1876-77. 


The following are the dates on which Concerts are fixed to take place:— 
Tuurspays, 2nd and 23rd Nov.; 
Tuurspay, 7th, Monpay, 18th, & Tuurspay, 21st Dec.; 
THuRspDay, 18th Jan. ; 

THURSDAY, Ist, and WEDNEsDAY, 14th Feb.; 
Tuurspays, Ist, 15th, and Fripay, 30th March. 


The undermentioned Artists will appear during the Season :— 
Mpuuez. TITIENS, MapameE SINICO, 
Miss ANNA WILLIAMS, Miss A. SINCLAIR, Miss K. POYNTZ, 


AND 
Mapamz LEMMENS-SHERRINGTON, 


Mpue. TREBELLI-BETTINI, 
Mapame ANTOINETTE STERLING, Miss JULIA ELTON, 


AND 
Mapame PATEY. 


Mr. SIMS REEVES, 
Mr. CUMMINGS, Mr. LLOYD, Mr. PEARSON, 
Mr. VERNON RIGBY. 


Herr BEHRENS, Sicnor FOLI, 
&c.;"&e., &e. 


Oraanist, Dr. STAINER. 


First Concert, Thursday, 2nd November. 


ISRAEL IN EGYPT. 
Mdme. Stntco, Miss K. Poyntz, Miss Jutta Exton, 
Mr. Cumminas, and Mr. Sims REEVES. 


The Duet, “The Lord is a man of war,” will be sung by 
400 voices. 


Second Concert, Thursday, 23rd November. 


STABAT MATER & HYMN OF PRAISE. 


Mdme. Sinico, Miss A. Sincvair, 
Mdme. Steriine, Mr. E. Luoyp, Mr. Sims REEVEs, 
and SiGcNor Foti. 


Prices: Amphitheatre Stalls, 
and second Rows), 
£38. 38. 


7s. 6d.; Arena, 5s.; Balcony (first 
0 4s.;_ other Rows, 3s.; Boxes from £1 11s. 6d. to 
Admission, ts. 

Oors open at 7, commence at 8. Tickets of the usual Agents and 
at the Royal Albert Hall. 





OVELLO, EWER & CO., General Printers. 


Books, Newspapers, Illustrated Catalogues, Circulars, &c. 


OVELLO, EWER & CO., Typographical Music 


Printers. Hymnals, Books for Church Festivals, &c. 


OVELLO, EWER & CO., Lithographic Music 


Printers. Illustrated Titles, Engraving, &c. 


OVELLO, EWER & CO., Colour Printers. 
Show Cards, Labels, Almanacks, &c. 


7 OVELLO, EWER & CO., Lithographic Printers. 


Maps, Plans, Circulars, &c. 


OVELLO, EWER & CO. are prepared to 
forward estimates for the above or any other variety of 

printing. Works—69 & 70, Dean-street, Soho, W. 
and 


ANDEL’S UTRECHT TE DEUM 
JUBILATE wil! be SUNG inthe WESLEYAN CHAPEL, 
LIVERPOOL ROAD, ISLINGTON, on TUESDAY, NOV. 14. 
Choir of boys and men. Service to commence at 8 p.m. These works. 
are at present almost unknown. 


SOFRENOS (Female) and ALTOS (Male) RE- 
QUIRED for Church Choir. Apply personally, Saturday 4th,. 
8 p.m., Mr. Gray, 12, Manor-road, Walworth, S.E. 


ANTED, TREBLE BOYS for the Choir of 
Perivale Church, Ealing. A liberal mong will be given to 
goodreaders. Apply to the Precentor, Dr. Christie, Elm Grove, Ealing... 


EADING BOY WANTED, at St. Mary 
Abchurch, Cannon-street, City. Two Services on Sunday, and: 
two practices. Stipend, £6 to {10 per annum. 


EADING SOPRANO and TENOR.—WANTED, 

for the Choir of St. Barnabas, King-square. Stipend, £10. Two 
Services Sunday, and week-night rehearsal. Also Voluntary Voices 
wanted. Apply after any of the Services, or at 260, Goswell-road, E.C. 


SECOND SOPRANO WANTED, for a Church 

in the City. Salary, £20 per annum. Services, Morning. and 
Evening on Sundays and Good Friday, and on Christmas-day morning, 
Rehearsals on Wednesday evenings. Apply, by letter,to Mr. J, G-. 
Woodward, 18, Brayard’s-road, Peckham, S.E. 


ELLS CATHEDRAL. — WANTED,. x 

CHORISTER BOY, about 12 years of age, with a strong 

voice, competent to take part in the verses of Services and Anthems. 

Advantages offered are—a good commercial education, with Latin if 

desired; board and lodging; and a fee of £10 on leaving the choirs. 
Apply to Mr. Lavington, Organist, Wells, Somerset. 


ROE CHAPEL, Chancery-lane.—WANTED, 

LEADING BOY (paid); also CHOIKMEN (voluntary). Chorab 
Service. Sunday morning only. Address Mr. F. J. Sharland, 38, Sand— 
brook-road, Stoke Newington, N. 


\ X JANTED, a Lady with good SOPRANO VOICE, 

familiar with Psalmody, and an efficient leader of congrega— 
tional singing, for New Park-road Chapel, Brixton Hill. Two Services 
on Sunday, and one in the week, with an occasional series of practice 
meetings. Stipend from £15 to £25, according to merit. Address 
J. D., 37, Upper Tulse Hill, S.W. 


A SOPRANO, brilliant voice, good reader, concert 
soloist, desires a SUNDAY ENGAGEMENT. -— Address,. 
A. A. M., 8, Coleherne-road, West Brompton, S.W. 


LTO VOICES (Voluntary) WANTED at St. 


Matthew’s Church, New Kent-road. Apply at practice on 
Wednesday evenings, at 8.45, to Mr. W. Rich, Choirmaster. 


LTO.—There is a VACANCY for this Voice in 

the Surpliced Choir of Berkeley Chapel, Mayfair. The duties 

are two services every Sunday, Christmas-day, and Good Friday, and’ 
rehearsal every Friday evening at 7 o’clock. Stipend {£10 per annum. 
Apply, by letter, to E. G. Coleman, 8, Charles-street, Berners-street, W. 


LTO, TENOR, and BASS WANTED, to com- 

plete an efficient surpliced choir in North London. Travelling 

expenses to the amount of £4 allowed. None need apply who cannot read 
music. Address Delta, Post-office, High-street Stoke Newington. 
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PROFESSIONAL NOTICES. 


MISS ARTHUR (Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 


MADAME PAULINE GRAYSTON (Soprano), 


31, Portland-crescent, Leeds. 








MRS. WARREN (Soprano), 

Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 

Lessons in Singing. References—Charles Hallé, Esq., and Edward 


Hecht, Esq. 

MISS CARINA CLELLAND 
(Prima Donna Soprano). 

(Of the Carl Rosa, Alexandra Palace, and Elliot Galer Grand Operas, 
and of the Crystal Palace, Alexandra Palace, and Westminster Royal 
Aquarium Concerts.) 

For Oratorio, Opera, and Miscellaneous Concerts, address 35, Char- 
teris-road, Finsbury-park, London, N.; or 51, Elizabeth-street, 
Cheetham, Manchester. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 











MR. HENRY TAYLOR (Tenor). 


60, Hampden-street, Bolton. 


MR. VERNEY BINNS (Tenor). 

(Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti.) 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
MR. G. MICKLEWOOD 
(Principal Tenor, All Saints’, Margaret-street). 

For Oratorios and Concerts, address 48, Victoria-road, Finsbury-park, 


W. A. HOWELLS (Tenor). 


(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
Barnsbury-street, Islington, N. 


MR. DUNCAN FINLAY (Tenor). 
Terms for Mr. Duncan Finlay’s Oratorio and Concert Party, address 
24, Walterton-road, St. Peter’s-park, W. 


MR. H. T. BYWATER (Tenor) 
Is open to Engagements for Oratorios and Concerts. 
For terms, &c., apply 40, Darlington-street, Wolverhampton. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. GREENHILL (Tenor). 


For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 


























MISS M. B. CRICHTON (Soprano). 


For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 


MDME. ELLEN GLANVILLE (Soprano), 
20, Frithville-gardens, Uxbridge-road, Shepherd’s-bush, W. 


MISS PAULINE EVISON (Soprano). 


For Oratorios, Concerts, &c., address 57, Walmsley-street, Hull. 


MRS. NEESHAM (Soprano). 
Engagements for Oratorio or other Concerts, address 
118, Burley-road, Leeds. 


MISS FLORENCE CLYDE (Soprano) 
Has returned to London from her engagement at Milan. 
For Oratorios, Concerts, and Lessons, address 24, Walterton-road, 
“ St. Peter’s-park, W. 


MISS EMILY SMYTHE (Soprano). 


For Oratorios, Concerts, &c., Honley, near Huddersfield. 


MISS KNOWLES (Soprano). 
For Oratorios, Concerts, &c., Robert Town, Liversedge, vid 
Normanton. 


MISS ALMINA HALLOWELL (Soprano). 


For Concerts, Oratorios, &c., address Ripponden, near Halifax, Yorks. 


MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 


MISS ELCHO (Contralto). 

“Miss Elcho, a cantatrice of comprehensive qualifications, and 
essentially an operatic singer in respect of grace and style.”—Bell’s 
Messenger. 

“She possesses a contralto voice of good quality and extended 
range.”—Musical World. 

“Miss Elcho can sing from D on the bass staff to B flat above the 
treble lines, and she has been well trained in the Italian school of art.” 
—Court Circular. 

“ A remarkably fine voice of full compass, which she uses with great 
taste and a considerable power of expression.”—Orchestra. 

‘““Miss Elcho has a fine contralto voice, and is an excellent 
musician.”—The Hornet. 

“Miss Elcho is endowed with an organ of fine quality and great 
compass, ranging from D on the third line of the bass staff to B flat in 
alto.”—Bell’s Weekly Messenger. 

“Miss Elcho's voice is of full rich quality, and the range very 
extensive—from D on the third line of the bass staff to B flat, or 
nearly three octaves. Great power of expression may also be 
recognised.”—Musical Standard. 

Miss Excuo begs that all communications respecting engagements 
for Oratorios, Ballad or Operatic Concerts, Soirées, or Lessons, be 
addressed 104, Gower-street, London, W.C. 


~ MISS EDITH TAYLOR, R.A.M. (Contralto). 
For Oratorios, Concerts, &c., Longford, near Gloucester. 
MISS ALICE BERTON (Contralto). 
(Pupil of Signor Mazzoni.) 221, Jubilee-street, Mile-end-road. 
MISS EDITH CLELLAND (Contralto). 
Address 51, Elizabeth-street, Cheetham, Manchester. 


MISS FLORENCE WYDFORD (Contralto) 
Is open for Engagements for Concerts, Oratorios, &c., &c. 
Address 95, St. Paul’s-road, Lorrimore-square, S.E. 


MISS LOUISA BOWMONT (Contralto) 
(Principal of the Church of the Holy Name, Manchester). 


For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 
street, Hulme. 















































~ MR. JOHN M. HAYDEN (Principal Tenor), 
Salisbury Cathedral (late of S. Andrew’s, Wells-street, London). 
For Oratorios, Concerts, &c., address the Cathedral. 





W. MANN DYSON (Tenor). 


Por Concerts or Oratorios, address Cathedral, 


MR. D. DUXBURY (Tenor). 
For Oratorios and Concerts, address Albemarle-terrace, Ashton- 
under-Lyne. 


MR. C. A. WHITE (Tenor). 
(Late of the Royal Academy of Music.) For engagements, address 
Mr. R. D'Oyley Carte, Craig’s-court, Charing-cross, S.W. 


MR. JAMES SEARLE (Tenor), 


321, Liverpool-road. 


MR. T. DODDS (Bass). 


For Oratorios, Concerts, &c., address 52, Queen's-place, Leeds. 


MR. JOHN THURSFIELD (Principal Bass). 
For Oratorios and ore year The Cathedral, Ripon, 
orkshire, 


MR. HUDSON LISTER (Bass). 


For Oratorios, Concerts, &c., address Cathedral, Manchester. 


MR. A. McCALL (Bass) 


For Oratorios and Concerts, address Minster, York. 


MR. RICKARD (Bass) 
(Of the Schubert Society's Concerts, and Pupil of Signor Ciro Pinsuti). 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 


MR. THORNTON WOOD (Bass) 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. J. BURROWS (Bass and Violinist). 
Address Bognor-road, Chichester. 
MR. F. CECIL (Basso). 


For Oratorios and Miscellaneous Concerts, and Opera, address 
Mr. Clelland, Cheetham, Manchester. 


MR. D. HARRISON (Basso). 


For Concerts and Oratorios, address Minster Choir, York. 


MR. ADOLPHUS PHILLIPS (Basso). 


For Oratorios, &c., address Cathedral Choir, Lincoln. 


MDME. ISABEL STANHOPE YORKE (Pianiste), 
For terms, &c., address Paradise House, 2, Paradise-road, 
Stockton-on-Tees. 

MR. WILLIAM W. MEADOWS (Pianist). 
Address 39, Thurloe-place, South Kensington, S.W. 


MR. J. TAYLOR (Solo Trumpet). 


Mowbray-place, Potters’-hill, Aston-park, Birmingham. 


MR. J. SHARPE (Oboe Player). 
For Oratorios,Concerts, &c., address 235 Lidgett-hill, Pudsey, nr. Leeds. 
Bandmasters and others supplied with Triebert’s and Morton's cele- 
brated Oboes. Best Oboe Reeds, 2s.each; Staples Recaned, 1s. each. 


ALBERT E. BISHOP. 


Organ, Harmony, Counterpoint, &c. Address 26, Wilson-st., E.C. 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms ate Se eenmots 
London: B. Williams, 19, Paternoster-row. 

USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 

of which sent on application by B. Williams, 19, Paternoster-row. 


orcester. 
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STANDARD 
AMERICAN ORGANS, 


MANUFACTURED BY 


PELOUBET, PELTON & Co., 


NEW YORK. 





To these Instruments were awarded a Prize Medal 
for General Excellence—Philadelphia, 1876. 


PRICES, 12 TO 125 GUINEAS. 


DESCRIPTIVE CATALOGUE TO BE HAD ON APPLICATION TO 
BARNETT SAMUEL & SON, 
31, HOUNDSDITCH, E.C., 
Sole Agents for the United Kingdom and British Colonies. 


A LiseraL DiscouNT ALLOWED TO THE TRADE. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore's, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronized by the army, navy, and rifle corps. 


“POWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


T R. WILLIS (established 1827), Maker and Im- 
e rter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


RUSSELL’S MUSICAL INSTRUMENTS. ‘ 
CORCER TINA, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


AST LONDON ORGAN WORKS, 


9, Burdett-road, Mile-end, E.—E. Carper is prepared to send 
Specifications for building Organs of very superior materials and 
workmanship. Alterations, rebuilding, and repairs. First-class work- 
men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 




















LONDON AGENTS, 
Messrs. MOUTRIE & SON, 


PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 


R. J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of Straight Pedals 30 notes (C to F), with action and printed 
instructions, ‘‘ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 


TESTIMONIAL. 
2 Accrington, August 2nd, 1876. 
Dear Sir,—I enclose cheque for the Pedals. I have put the Pedals 
fairly to the test and am fully satisfied with them, the Action is so 
light and simple that the touch of the Pianoforte does not suffer, and 
at the same time they are as effective as it is possible to get them. 
Yours, &c., : 
JAMES GREEN, Organist. 
To Mr. J. Hamilton. 





Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address J. HaMILTon, 11, Brunswick-street, City-road, Bristol. 


VBericaL IRON FRAME PIANOFORTES.— 











GTRUNG UPON A SINGLE CASTING. 





HECK ACTION. Trichord to Covered Strings. 
\/ Compensating for thermometric changes. Irreproachable sta- 
bility of construction. Highly important to the Trade, especially in 
the Colonies. 
Full particulars from the makers, PARKER & SMITH, Plymouth. 
Good Workmen Wanted. Constant employment. Expense of living 
20 per cent. less than in London. 


RGANS for Church or Chamber, full, rich tone, 
from 35 guineas ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


HORT IRON GRAND PIANOS.—New Mo: 
by Kaps, of Dresden.—This instrument is an improvemer* 

the original Short Grand now so well known, The volume 
brilliancy of tone is much increased; it has an unfailing re; 
action, and will compare favourably with much larger and more 
instruments. May be purchased wholesale and retail or hire. 
the original Depot, 26, North Audley-street, W., Proprietor, C. 
FLAVELL. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Tiemeoner cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.’s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


“ A supreme and perfect harmony of Notes.” 
& W. SNELL’S IMPROVED HARMONIUMS, 
e For tone, touch, articulation, and general excellence, are pro- 
nounced by the profession and the public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Tradesupplied. 


ARMONIUM, by Alexandre. Fine-toned 


drawing-room model; 16 stops, knee swells, percussion actior, 
rosewood case; not new, but little used, cost 65 guineas, cash 38 
guineas. E. & W. Snell, 37, Kelly-street, London, N.W. 




















IOLINS, TENORS, VIOLONCELLOS, and 
o DOUBLE BASSES, by “Craske,” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton-arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


B. CRAMER anp CO.’"S FRENCH POLISH 

REVIVER, invented by Grorce Warts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 

PINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article.’—Times. “The brilliant and 
lasting polish obtained is surprising.”—Guardian. ‘“ Very successful 
results have attended its application.”—Daily News. ‘We have, 
therefore, much pleasure in recommending it to house-keepers as a 
teally useful and valuable preparation.”—The Queen. “ Anyone can 
use Cramer’s reviver with success.” —The Orchestra. 

Price ts., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—]. B. Cramer & Co., Brighton. 








ROGER’S GUINEA CONCERT FLUTES; 

8 keys, patent head, with lip plate, £1 5s.; ditto and bushed 
holes, £1 11s. 6d.: plated keys, £2 2s. Warehouse: 184, Whitechapel- 
road, London. 


ARE OLD VIOLINS on SALE; also large 
HARMONIUM, 14 stops, 4 rows of reeds. Price £25; bargain. 
R. Croger, 184, Whitechapel-road, London. 
IRST VIOLIN STRINGS; will not break if 
tuned up to G; never tuning false even from perspiration. 
One returned for 4stamps. Send to Mr. Youens, Assembly Rooms, 
Poplar, E. Established 1840. 


IOLIN STRINGS. Three 1st E (finest Roman) 
sent post free as sample by Alphonse Cary, Importer of Italian 
Violin Strings, 26, Fortess-terrace, Kentish Town, N.W 














Trade list to Dealers, on receipt of business card. 
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Now Ready. Small 4to., Price 1s. Vocal Parts, 12mo., price 6d. each. 1st and 2nd Series, bound together, 


cloth, 2s. gd. 
SECOND 


Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SERIES. 





CANTICLES AND HYMNS 


OF THE 
POINTED FOR CHANTING, AND SET TO APPROPR 


CHURCH, 
IATE ANGLICAN CHANTS, SINGLE AND DOUBLE; 


TOGETHER WITH 


Responses to the 


EDITED 


REV. SIR F. A. GORE 


Commandments, 


BY THE 


OUSELEY, BART., ETC., 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorize 


d by His Grace the Archbishop of York. 





London: NOVELLO, EWER and Co., 1, Berne 


rs Street, and 80 & 81, Queen Street, Cheapside. 





HE BRISTOL TUNE-BOOK, containing 258 


Tunes and 85 Chants. 


No.1. Limp cloth, turned in ok aan 2s. 6d. 

» 2. Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 

» 3+ Limp cloth, turned in Soh aon 2s. od. 

o> he Cloth boards, red edges, gilt lettered 2s. 6d. 


A bout 250,000 copies have already been sold. 


Now Ready. 
HE BRISTOL TUNE-BOOK (Second Series), 


containing 298 Tunes and 74 Chants. 





No. 5. ene Cloth ... ‘on pt = 2s. 6d. 
» 6. Cloth boards, red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION. 

» 7 Limpcloth ... ae side pak as. od. 
» 8. Cloth boards, red edges, gilt lettered 2s. 6d. 





First and Second Series Bound together. 


No.9. Limpcloth ... es aes pes oe 48. 6d 
» 10. Cloth boards, red edges, gilt lettered 6s. od. 
sy 12. Tonic Sol-fa, cloth ... ae Nes eco 38; 06. 





Now Ready. 
SMALL EDITION of the COMPLETE WORK. 


715 Tunes and Chants, providing for nearly 200 Varieties of Metre. 
No.11. Cloth ... ra ee ae em fF 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare-street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tanes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novello, Ewer and Co. 





. Now Ready. : 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 





Now ready, in small quarto, 330 pages. 

HE BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 

Deums, &c., nearly the whole of which are new and never before pub- 

lished. The collection of Chants and Kyries, as well as the Tunes, 

contains many beautiful compositions; and altogether the B. T. B. 

will be found one of the most useful, comprehensive, and interesting 
‘ttune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F, Pitman, Paternoster-row. Burnley: T. Simpson. 


Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s.6d. P.O.O. to A. Hemstock, Diss. 








A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 
By RICHARD MANN. 
Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 
FORTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For ScHoo.ts.—Every requisite for learning Music, and reading at 


sight in a few lessons. 
‘OR CHORAL SocigeTIES.—The exercises will be found invaluable, 


tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 








Third Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Weekes and Co., 16, Hanover-street. 





Eighth edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. - 


Containing nearly 200 Single | Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 
NEW EDITION OF - 


DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


‘“* From intervals to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 
London: Novello, Ewer and Co.; and all Musicsellers. 


Second Edition, Enlarged.—Price Sixpence. 
FoRanses.S MANUAL of SIGHT SINGING, 
on the Tonic or Movable Do System of Reading Old Notation 
Music. London: C. Jefferys, 67, Berners-street; John Jordrell, 
Withington, near Manchester, and through all Book and Musicsellers. 
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‘aie TO CHORAL SOCIETIES, &c. C. JEFFERYS, 67, BERNERS ST. 


Fust Published. 


NEW PART-SONGS, MADRIGALS, &c. + 
" Che Choral Society. 
R. L. PEARSALL. 


COLLEGIATE SERIES. 5 COSERETION OF 


; No. = 
68. Part-Song .. ..-A lad and lassie. <tc aes PA RI SO N G S G Zs, E E S 
E > zo. Part-Song ... ...True love, to-day I must aed one fece. ce oe 5) 7 


@° 
Q 


64. a ove —— old aes Cele... eee “eee “ees $e 

54. Madrigal ... ...My bonnie lass, she ON a ae ae 3d. 

67. Glee... «.. ~«.-Glorious Apollo... con” coal ls 

73. Part-Song ... ...Was there nota look of fondness” oe ee 2d. C H O RU S E S, &e. ? 
55. Part-Song ... ...Robin Hood... ... ... wo cee cee tee Ge 

65. Glee... « «King Charles ... ... ee as EDITED BY 

72. Part-Song ... ...My mother loves me not | aide Gat Peat) lg =a 


69. Part-Song ... a een brings flow’rets fair ... ... oe 90 

71. Part-Song ..” Twas a prepare peanng sound.. 3d. M l C H A E i W A oy S O N. 

52. Ballad Dialogue.. Who kill’d Cock Robin? ... 8th Edition 3d. 
(Folio, illustrated, 3s.) 

.-.Brave Lord Willoughby... a ae 


H 
i 
ay 
; 
i 





50. Part-Song .. 


w 
[io 

































25. Madrigal .«.-Here onthe waters... ... ... 4th ,, 3d. Price 2d. each. 
53. Part-Song ... ...Her eyes the glow-worm sor SO" sd. 
4. Student’s Song ...The three friends. s.a.T.B.... 4th ,, 34.] No Composer. 
5. Student’s Song .. - TTS: ON 3d. : ae e 
60. Madrigal a ~«-Down bya rie strping kel 2 is 4d. 36 A poor soul sat sighing... ... J. Meredith Ball. | 
61. Madrigal ... ...Hie away! o’er bank and brae. 2n ee § : : # 
rm 58. Gies cies ere limpid stream. .T7.B.B. aut Fas - 35 Ebbing and flowing ... see -- T.G. B. Halley. f 
1. Student’s Song audeamusigitur ... ... ... 6th Edition 34. aos : } 
a Part-Song ... ...Springs she not as light as "ape og agai 2d. 34 The Spirit of Music ... a De W. F. Taylor. tl 
ERS, 63. Part-Song ... ...My enemies they do increase 3d.| 33 Welcome, lovely Spring... ... Michael Watson. i 
62. Part-Song ... ...’Tis raining! a te eee hae on 9 , ; 
59. Part-Song ... ...The Poacher’s Song... 3d.] 32 The boatie rows ... Arranged by Michael Watson. i 
56. Market Chorus ...The Villagers (with Pianoforte, Flute, or ‘ oe J 
aie ate Aecromeerth © Chorus of Peasants, "tise d.| 31 How beautiful is night aa pes -. F. Schira. i 
each Rien, Cwies JON Beas, w -- # ; 30 The Rose of Allandale ...._ .... Michael Watson. i 
DR. S. S. WESLEY. 29 We meet again (for Female voices only) Stephen Glover. i 
. Part-Song ... ...The Mermaid. s.a.1.B. d Editi d. : : : : fy 
4 Part-Sone <I SWlAsising from the deep. 8.4.7.5, iat 41, | 28 Silent river (for Female voices only) Michael Watson. i 
OL 2. Chorus... ... ...The praise of music (Double =) 4a 27 Ode to Spring (for Female voices only) J. H. Tully. P. 
18. Anthem... ...O howamiable!... ... ... .. 3rd md 4d.| 26 Sunshine ai és Be .. T.G.B. Halley. : 
1g. Anthem ...._ ... Wherewithal shall a young man. yon ” 4d. r 
: 40. Anthem «+ «The Lord is my Shepherd ... and ,, 4d.|25 Ave Maria... oe ose se .. F. Schira. 
ning, 14. Anthem ..,_... Let us now praise famous men. 4th _,, 4d. 24 Daybreak oe = . ae .. F. Schira. 
= ae oe TOURS. 23 Yes, every flower that iia ..  _M.F. Gordon. 
. Part-Song ... ...Swift the shades ofeve ... ... 6th ,, d. 
able, 12. Part-Song ..._ ... The Vikings andthenorth wind. 3rd_,, a 22 Haste, haste, and lightly tread 
10. Part-Song ... ..The eagle... Aedigiocaiginibe: NS 3d. (for Female voices only) Fra E. J. Loder. 
42. Anthem + +O praise the Lord. See" eng) Cane Deeb” Leeess OO . : 
43. Anthem... .... waited patiently... 2. ... ... .. .. 3d.| 2 He loves and he rides away -- Michael Watson. 
DULCIANA. 20 The little Church (Das Kirchlein) 
" 13. National Anth....God save the Queen ... ... 20th Edition 2d. (for Mixed - Male veloss} Pe V. E. Becker. 
(With Organ Accompaniment.) 1g Ye little Birds that sit and sing ... G. A. Macfarren. 
— 7. Part-Song ... ...Auldlangsyne ... ... 26th 3d. A - . «3 
t8 My Love is fair as Summer morning T. Distin. 
SCHUMANN. 17 The Summer cloud ... son “ai Odoardo Barri. 
26. Soloand Chorus...Sleep on, in visions ... ae d. . 
.. Zi — — 1 ge “Vesture pure and scatheless oa oe a 16 Good- night to the day we - T.G.B. Halley. 
ical 29. Trio (s.s.A rom ~ . i 
“as 30. Trio (s.S.A.A.) "The midnight ee er ee 3d. 15 The Arrow and the Song ... i J. F. Simpson. 
»s 14 The Birdés that had left their son G. A. Macfarren. 
J. P. KNIGHT. ‘ 
— t. Madrigal Matteo : ais 13 County Guy ... Le ioe ... G. A. Macfarren. 
. Tl «. «Cans Ou Say me Mmay?... ... 3Fr t 5 ° 
. 7 . ° muon 3“! 12 The Winds ... it aes iva C. J. Frost. 
-— NEW BALLADS. 11 Spring Song ... ine oe Wee J. L. Hatton. 
orian . 
. BERTHOLD TOURS. ro Bonnie May... ... 2.» ss «J. HL. Glover. 
D5 THE CATHEDRAL CHOIR (with Chorus) .. ...... 4s.| 9 The Forsaken oe sh Rea J. L. Hatton. 
aa R. L. PEARSALL. 8 I thought ofthee ... oe oe W. F. Banks. 
ORK DRUMMING AND FIFING sue oe we see oes 38] 7 Good bye, ve wee ws J. L. Hatton. 
WILLOUGHBBY ..... wat ace eee one 3 ; 
WHO KILL'D COCK ROBIN? ~. 2. 2.) Zt 3] © Moonlight + se Je H. L. Glover. 
5 Fairy voices ... : Sis -- TT. G. B. Halley. 
n, and Te eae 4 The Winter being over Px Ellen Avery. 
CONSECUTIVE FIFTHS AND OCTAVES| 3 Where the nie seers falleth... E. J. Loder. 
IN COUNTERPOINT 2 Corin’s Fate . Be! 6 ae .« R. Turner. 
sho AN ESSAY, BY R. L. PEARSALL. eee es 
’ ; ; To be continued. 
otation 7 Price 2s.; post free, 2s, 2d. ( ) 
ordrell, ondon : Novello, Ewer and Co., 1, Berners-street, W. 
sellers. ‘Weekes and Co., 16, Hanover-street, W. LONDON: C. JEFFERYS, 67, BERNERS-STREET, W. 
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LIVERPOOL SACRED HARMONIC 
SOCIETY. 


President Witu1aM Lowes RusutTon, Esq. 
Chairman ... ine Braprorp, Esq. 
Conductor ... r, W. H. Jupe. 


PATRONS, 

Prof. G. A. Macfarren. 
Dr. Bridge. 

Henry Leslie, Esq. 

H. Weist Hill, Esq. 
H. C. Bannister, Esq. 


E. J. Hopkins, Esq. 
W. Meyer Lutz, Esq. 
Ignace Gibson, Esq. 
Professor Ella, 
Signor Arditi. 

H. W. Goodban, Esq. 


REVIVAL OF THE WORKS OF 
HENRY PURCELL. 





The Rehearsals of this Society are held every Thursday Evening, 
at Eight o'clock, during the season. 

Application for Membership to be made to the Hon. Sec., Mr. Wm. 
Y. Dawbarn, 4, Blackburne-terrace, Hope-street. 


RGANIST and CHOIRMASTER WANTED, 

for St. Mark's Church, Manningham, Bradford. A new organ 

is about to be placed in the church, at a cost of over £2,000, and there 
is an excellent opening for a gentleman of high musical attainments 
as teacher in the district. Address, giving full particulars and refe- 
rences, and stating salary required, to John Barraclough, 28, Ivegate, 


Bradford, Yorkshire. 
MARK’S, Lewisham, S.E.— ORGANIST 
« WANTED. Careful playing, ability to train choir, and good 


character required. Liberal salary. Apply to the Vicar. 


ANTED, an ORGANIST, at Christmas, Simple 
Service. Salary, £55. Address Rev. A. H. Smith, St. Peter's, 
Tunbridge Wells. 


N ORGANIST WANTED.—Wanted, an 
Organist, in January next, for Saint Nicholas Church, White- 
haven. Salary, £35 perannum. Two references required; the one to 
be from the clergyman of the applicant’s parish. Apply to the Church- 
wardens of the above Church. 














\ X JANTED, from the beginning of January, an 
ORGANIST and CHOIRMASTER for the parish of West- 
mill. Surpliced choir. The present Organist holds the appointment 
of Music Master in the Buntingford Grammar School. There is a good 
field for choral classes and private tuition in the neighbourhood. 
Apply to the Rev. J. A. Ewing, Westmill Rectory, Buntingford. 





CHUBERT SOCIETY, Beethoven Rooms, 

27, Harley-street, W.—President: SIR JULIUS BENEDICT; 

Founder and Director: HERR SCHUBERTH.—TENTH SEASON, 

1876.—The MEETINGS for VOCAL and INSTRUMENTAL 

PRACTICE will be resumed on WEDNESDAY, Nov. 8. Ladies 

and Gentlemen desirous of joining the Society may have full particulars 
on application to H. G. Hopper, Hon. Sec. 


USICAL ASSOCIATION.—Members are hereby 
informed that the THIRD SESSION (1876-7) of the MUSICAL 
ASSOCIATION will commence on the 6th of November. 
Note.—The ANNUAL SUBSCRIPTION, due on the 1st of November, 
is payable to Messrs. Chappell, 50, New Bond-street. Members who 
desire to withdraw from the Association should give immediate notice 
to the Hon. Sec. CHARLES K. SALAMAN, Hon. Sec. 
24, Sutherland-gardens, Westbourne-park, W. 


ARLISLE CATHEDRAL.—PRECENTOR and 
MINOR CANON WANTED, a graduate of Oxford or Cam- 
bridge, to enter upon his duties on 1st January next. Stipend, £200 
a year. Testimonials to be sent in before November 1oth. For further 
information apply to the Chapter Clerk, S. Saul, Esq., Carlisle. 


LTO.—A fully-qualified Cathedral man. Highest 
testimonials. Address Alto, care of Mr. Fowler, Cook’s Offices, 
Ludgate-circus. 


ICHFIELD CATHEDRAL CHOIR.— 
WANTED, a Deputy Singer of TENOR VOICE, Salary £60 
perannum. Testimonials, stating age and occupation, and as to 
character, quality of voice, and proficiency in knowledge of music, to 
be sent to Charles Gresley, Esq., Chapter Clerk, The Close, Lich- 
field, on or before November 17th. (The person appointed will be 
expected to remain for two years, at least, if required.) 


LOUCESTER CATHEDRAL.—There is a 
VACANCY in this CHOIR for a TENOR VOICE as LAY 
CLERK or Singing Man. The emoluments are,a payment of 2s. 6d. 
for each attendance at the two daily Services, and 5s. for attendance at 
each additional Service. The Candidates likely to suit will be 
required to appear before the Dean and Chapter on some early day in 
December next, which will be signified tothem. Applications for the 
situation, stating the age and place of residence of the applicant, with 
testimonials as to moral and religious character, powers of voice, and 
musical capacity, are to be forwarded to the Rev. J. P. Clark, the 
Precentor, 20, College-green, Gloucester, on or before the 21st day of 
November next. By order of the Dean and Chapter. 
26th Oct., 1876. GEORGE WHITCOMBE, Chapter Clerk. 


IRST-CLASS TENOR VOICE WANTED, for 

the Choir of St. Patrick’s Cathedral, Dublin, to assist at the 

afternoon service on Sundays, and on such other occasions in the week 

as may be agreed on. Apply, mentioning qualifications, experience, 

salary required, and person to whom reference can be made, to Rev. 
The Succentor, St. Patrick’s Cathedral, Dublin. 


ANTED, a TENOR SINGER for S. Mark’s 
Church, Battersea Rise. Services choral. He must attend 
Thursday evening practice, and Morning and Evening Services on 
Sunday. Salary, £10. Apply to Mr. W. Taylor, Sir Walter St. 
John’s School, High-street, Battersea. 


ANTED, a TENOR for Holy Trinity Church, 
Lee, S.E. Apply, stating stipend required, to Mr. C. J. Frost, 
2, Newton-terrace, High-road, Lee, S.E. 
WO Gentlemen (TENOR and BASS) REQUIRE 
RE-ENGAGEMENTS for Sunday duties. E. H. S., 93, 
Queen’s-road, Dalston, E. 





























O ORGANISTS.—An Organist is willing to act 
as Deputy in return for practice. North of London preferred. 
T. J.,care of Mr. Locke, 27, Bath-street, Finsbury. 


N_ experienced ORGANIST and CHOIR- 
MASTER, now leaving his appointment, would be glad of a 
RE-ENGAGEMENT in the London district. A good organ and 
hearty Service being more desired than emolument, a moderate 
salary will be accepted. Address G., Messrs. Novello & Co., Queen- 
street, Cheapside. 
N ARTICLED PUPILof a well-known Mus. Bac. 
is anxious to obtain an APPOINTMENT as ORGANIST in 
or near London. Southern district preferred. Address S. W., care of 
Novello, Ewer & Co. 


RGANIST or DEPUTY.—Mr. F. W. Partridge 
is open to engagement as above. Address 63, St. Paul’s-road, 
Camden-square, 


RGANIST.—A_ Lady, thoroughly qualified, 

desires a post as ORGANIST, either in London or within 20 

miles. Is an experienced, clever trainer. Excellent references. Address 
L., Novello, Ewer and Co., 1, Berners-street. 


O ORGANISTS.—An Amateur is desirous of 

acting as DEPUTY for Sunday afternoon or week-evening 

services. No remuneration required. Organist, 66, The Grove, 
Hammersmith. 


A THOROUGHLY-QUALIFIED and Experienced 
ORGANIST, &c., at liberty. Testimonials and references. 
Organist, 16, Hargreaves-street, Burnley, Lancashire. 


RGANIST.—Advertiser is willing to give first 
quarter’s salary to anyone securing him a SITUATION as 
above; has had two years’ experience at the Harmonium ; must be in 
the east of London. Address A. D. C., Montague Villa, Grove-street- 
road, South Hackney, E. 


OS. AND CHOIRMASTER.—Advertiser, 

of several years’ experience, seeks a re-engagement; is an 
accurate timeist and sight reader, and thoroughly up in choir training. 
Address Parish Church, care of Messrs. Novello, Ewer & Co., 
1, Berners-street, W. 


S HONORARY CHOIRMASTER.—A Gentle- 

man (Amateur) of experience offers his gratuitous services to 

any clergyman desirous of improving the musical services in his 

church. Good organ, large choir, and full choral services desirable. 

Address Choirmaster, care of Mr. Rikards, Law Stationer, Bucking- 
ham-street, Strand. 


RGANIST and CHOIRMASTER.—A Gentle- 

man, of many years’ experience as above, would be glad to meet 

with the post of Trainer of Parochial Choirs for Festivals or otherwise. 

Testimonials and references. Address Organist, Scawby, Brigg, 
Lincolnshire. 


RGANIST desires to be RE-ENGAGED. Good 
Testimonials. Salary nominal. North or East London pre- 
ferred. Address G. J., 31, Gayhurst-road, Dalston, E. 
‘TO ORGANISYTS, CLERGYMEN, &c.—A Gentle- 
man is open to engagements as Deputy. Town or country. 
Organist, 181, Fleet-street, London. 
RGANIST.—A young Gentleman wishes an 
APPOINTMENT as above at a Church. North district pre- 
ferred. .Small remuneration required. R. L., 13, Blackstock-road, 
Finsbury-park, N. 












































JRASS and CONTRALTO WANTED for a Church 
Choir. Two services and weekly practice. Stipend £15 per 
annum, Write to Musicus, care of Novello and Co., 1, Berners-street. 





YOUNG MAN offers first quarter in return for 
practice as Organist. Salary according to ability—after, some 
knowledge of Gregorian music. Basso, Inwardleigh, Exbourne, Devon. 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
NOVEMBER 1, 1876. 


than the break up of form, upon which music, not less 
than any other art, depends for all its intellectual and 
much of its sensuous charm?” In reply, let me 
state that there are pages upon pages in ‘‘ Der Ring 





des Nibelungen ” where the music, taken in conjunc- 





THE WAGNER FESTIVAL AT BAYREUTH 
BY JOSEPH BENNETT. 
(Concluded from page 587.) 


tion with its dramatic surroundings, satisfies every 
requirement, formless though it be—as form is 
commonly understood. Listening to it, the un- 
biassed critic finds himself on the verge of a 


Havina, in a former article, discussed the poem | belief that Wagner has hit upon a system which, 


of ‘Der Ring des Nibelungen,” I now approach its 


music, not, however, for the purpose of detailed 
criticism. 


however strange, belongs to the Eterna! Verities. 
But the action of his fundamental theory in the direc- 


To go point by point through Wagner’s | tion at which I have hinted is attended by no such 


score—a monument of industry and perseverance—| results, simply because a drama, properly so called, 


would demand qualities second only to those which 


cannot be constructed without obliging the Wagne- 


made its creation possible. Furthermore, such labour | rian composer to shut his eyes to the sole objects of 


is needless. 


Great as may be the individual claims | art—mental elevation and sensuous pleasure. A 


of “Der Ring des Nibelungen,” musical men are | drama, while a work of art, is an exhibition of human 
not so much concerned about it, per se, as about | nature, and would not be true unless it set forth vice 
the new and startling principles embodied. Wagner’s | as well as virtue, obliquity as well as straightforward- 


drama might disappear to-morrow, but the theories 
upon which it is based would remain for acceptance 
or rejection just as though nothing had happened. 
Consequently, I have to deal, before all, with prin- 
ciple and theory ; but this cannot be done apart from 
a discussion of the music to the drama, since the 


latter presents itself as an authoritative exposition of | free from chicanery. 


the former—so authoritative that the fate of the one 
may be considered as carrying with it the fate of the 
other. 
dramatic music and his ‘* Ring des Nibelungen ’’—to 
regard this in the light reflected from that, and vice 
versa. 


ness, that which is mean and small as well as that 
which is noble and great. In ‘* Der Ring des Nibel- 
ungen” Wagner recognises the fact as completely 
as can be desired. We have seen that his drama 
abounds in trickery and low device; that even his 
gods are gamblers; and that hardly a character is 
It is to the discredit of the 
master that he shows us this apart from any high 
moral purpose; but, generally speaking, the drama- 


Let me, then, take both Wagner’s theory of | tist uses that which is ugly to enforce the desirable- 


ness of beauty, and makes virtue more attractive by 
contrast with vice. But between music and the 
drama, so regarded, there is not the smallest analogy. 


The theory may be stated briefly, though, if| The “divine art,” abstract in its very essence from 


Wagner’s voluminous argument be a necessity, the 
reasons upon which it is based would take long to ex- 
hibit. I shall avoid the reasons, not merely because 
there is no space for them here, but because I now 
aim at criticism from a practical standpoint, and 
to take my reader into the wilderness of Wagnerian 
verbiage would be to harass his mind and tax his 
patience unnecessarily. Here, then, without fur- 
ther preface, or setting forth of Why and Wherefore, 
is the root of Wagner’s musical system as applied to 
drama—the Word must dictate the Tone. From 
this brief thesis springs the whole art-fabric about 
which the world is talking. The Word must dictate 
the Tone—that is to say, the Word must be brooded 
over by the composer, whose instinct will divine its 
musical equivalent, to which his skill will give ex- 
pression. Beyond the range of the Word the com- 
poser may not go, and he must follow it whithersoever 
itlead. Nay, he must bring his eye so closely down 
to it that anything besides, even a contiguous word, 
isunseen. It is not for him to move to a distance, 
painter-fashion, that a number of objects may blend 
and furnish materials for an artistic design. This 
would be inimical to the absolute supremacy of the 
Word, which demands individual attention, and 
reduces the unfortunate composer to the position of 
the man in arithmetic books who undertook to pick 
up so many eggs, placed some yards apart, in so 
many minutes, starting on a separate journey for 
each. The athlete in question never had more than 
one egg on his mind and in his hand at a given time, 
and, like him, the Wagnerian composer moves from 
word to word, putting his ear to each and jotting 
down its note. About the influence of this strange 
procedure upon musical form I shall have somewhat 
to say by-and-bye, but it will be convenient now to 
remark its working in a less mechanical and more 
important direction. A reader may here interpose 
and say, “Can there be any result more important 


everything in the material and moral world, has no 
necessary connection whatever with anything mate- 
rially and morally objectionable. He, therefore, who 
makes the connection does so on his own responsi- 
bility, and is solely accountable for the result. 
Looking at Wagner’s theory of the evolution of the 
Tone from the Word, and not less on his practice as 
exemplified by ‘“ Der Ring des Nibelungen,” in the 
light of this unquestionable truth we see at once the 
fallacy of both, and understand how both fail ona 
vital point. Composers, from the earliest years of the 
lyric drama until now, have had to deal with 
baseness of character and meanness of sentiment; 
but they have treated these things under the 
influence of an idea that their business was not 
to drag art down to the level of its subject, but always 
to maintain its dignity and worth. Wagner, on the 
other hand, sees no dignity and worth in music as 
such, but hauls it anywhere and everywhere, over 
flower-decked meadows or through bogs and swamps, 
tied to the chariot wheels of the Word. Aware of 
this fact, and familiar with the story of “* Der Ring 
des Nibelungen,” the reader can form a tolerably 
accurate idea of much of the music. Sweet waters 
do not run from a foul spring, neither do thistles 
produce figs. Similarly, the scenes in Wagner’s 
drama, where that which is physically and morally 
repulsive dominates, cannot, according to the theory 
he sternly practises, be attended by other than re- 
pulsive music. Even at this distance of time a kind 
of shudder passes over me as I recall the wide 
dreary deserts of barren sound through which at 
Bayreuth Wagner smilingly conducted us, as though 
they were strips of the Promised Land, flowing with 
milk and honey. His grotesque imps, scheming 
gods, and stupid giants were continually evolving 
their musical equivalents, and all their lies and dodges 
were reflected in false and tricky strains. It would 
be easy to give a hundred examples of this fact—to 
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cite passage after passage, in interminable procession, 
which, from a musical point of view, has nothing to 
recommend it. I did so at Bayreuth, in the hearing 
of one among Wagner’s most ardent supporters, and 
was calmly assured that a musical result was not 
intended. If so, musicians may well demand, with 
no little indignation, why the apparatus and resources 
of music are used for the low and unworthy object of 
mere noise—why the purest and most beautiful of arts 
is employed in so degrading a connection, married 
to the mean and low, and prostituted to the creation 
of repulsiveness. 

I need not stop to show how the notion of evolving 
the Tone from the Word is destructive of form, which, 
in its very nature, presupposes the independence of 
music as regards structural lines. Where the business 
of the composer is limited to catching each idea as it 
falls from the mouth of the poet, and clothing it in 
an appropriate musical dress, he can entertain no 
notion of symmetry, fitness of parts, beginning, 
middle, and end; the grouping and general arrange- 
ment of that which he produces being dictated by 
another. We see this constantly exemplified in ‘‘ Der 
Ring des Nibelungen,” though there are occasions 
when Wagner so handles his dramatic material as to 
make the resources of form available. The music 
streams on down the course of the poetry, turning 
and twisting in infinite convolution; now calm, now 
stormy ; now flowing over smooth sand, now whirling 
in eddies among rocks; now expanding into a broad 
reach, now rushing through a gloomy ravine; now 
clear as crystal, and now (more often) opaque as a 
Black Country canal. Nowhere do we find the lines 
which commonly break up dramatic music into sym- 
metrical forms, as a microscope breaks up a snow- 
flake into a multitude of perfect and independent 
crystals. Like the brook whichI have used in figure, 
the music is continuous, varied, not by reasons of art, 
but only by the dramatic circumstances which control 
it. It has already been indicated that this system 
is not necessarily an evil. There are scenes in 
“Der Ring des Nibelungen ” where the formlessness 
of the music never occurs to its hearer—where 
the poetry of the situation inspires so much beauty 
that mind and sense are “ possessed” to the exclu- 
sion of consciousness that anything is wanting. 
Such is that of the interview of Siegmund and Sieg- 
linde, and of Briinnhilde and Siegmund, in “ Die 
Walkiire ;” of the forest episode in “ Siegfried,” and 
the awaking of Briinnhilde by her hero. In these 
instances, as well as in others which might be named, 
Wagner’s system is shown under conditions that 
make it compatible at once with dramatic truth and 
musical charm. But how does the result arise ? 
From any excellence in the system itself? By no 
means ; rather is it the consequence of things lying 
outside the system—the consequence of situation 
and poetic thought, the music springing from which 
is beautiful, without regard to form, like the merry 
noises of nature on a summer’s day. Turning 
from the scenes where this result is produced, 
we find others, in which the composer, having 
no such help, lies at the mercy of a theory, and is 
bound down by it so that he cannot employ the full 
resources of his art. Almost of necessity, there are 
occasions when the operatic composer derives little 
help from his subject, which has its moments of 
exaltation and depression, of emotional arsis and 
thesis, like everything that reflects the waves of 
life in a human soul. At such times he can sustain 
the interest by his own artistic means. The poet 
retires into the background, but the musician comes 
to the front, and the balance is preserved witHout 





change. How many examples could be cited in 
which a poor dramatic situation is thus redeemed by 
the composer’s art! But Wagner makes this 
impossible. If the poet retire, his shadow—the com- 
poser—goes with him; if the one sink, down goes the 
other, albeit there lie close at hand the means of 
keeping afloat. Herein, as the case appears to me, 
consists a weakness second only to the deadly heresy 
thatthe Word must inspire the Tone. In ordertosecure 
the advantage of a dramatic truth which is not very 
obvious, and, by comparison with that sacrificed, is 
valueless, Wagner bars the composer from all the 
resources of form even when he is, through no fault 
of his own, reduced tothe last extremity. The matter 
has only to be so looked at in order to ensure prompt 
rejection for this feature of Wagner’s plan. But it 
anybody wishes to see its actual working, let him 
turn to “Der Ring des Nibelungen” and regard 
painfully the pages wherein the musician, dragged by 
the poet through quagmires of dreary talk, is bound 
by the system to be as flat and unprofitable as his 
tyrant. If that experience do not convince him 
nothing will, and further argument is useless. But 
the chances are in favour of a conclusion that the 
abolition of form in dramatic music, however possible 
to a certain extent without serious loss, cannot be 
accepted as a general principle apart from the gravest 
sacrifices. 

Rejecting Wagner’s theory of the absolute domi- 
nation of the poet, we reject all that is fundamental ; 
but some things yet remain, as exemplified in “ Der 
Ring des Nibelungen,” for further thought, and 
among them the so-called ‘ characterisation of 
themes: ” that is to say, the representation of per- 
sons, feelings, and situations by motivi, which regu- 
larly appear whenever the things represented are 
placed before the bodily or mental eye. This device, 
it is hardly needful to point out, is not of Wagner's 
creation, but one found ready to hand, and brought 
to the highest pitch of development in his latest 
work. Judiciously used, it is of immense service, as 
helping to define and realise character, besides 
enabling the musician to suggest or strengthen ideas. 
Take, for example, the Funeral March of Siegfried 
(“ Gdtterdimmerung”), which recalls nearly every 
leading incident in the life of the fallen hero, and 
makes the musician a biographer without taking him 
outside the bounds of his art. It must frankly be 
said for Wagner that he illustrates the use of this 
new power to perfection. The ingenuity with which 
he interposes, interweaves, and varies his character- 
motivi is infinite. Every connoisseur must regard 
with profound respect and admiration this feature 
in'the work, conclusive as it is, not alone of high in- 
telligence but of splendid musical genius. Here, 
however, we touch but the fringe of that which, in 
‘Der Ring des Nibelungen,” shows the greatness ot 
the composer. No one who has followed me thus far 
will imagine that I entertain a blind prejudice in 
favour of Wagner. No one, therefore, will question 
my sincerity when I avow that the master’s latest 
work argues his possession of qualities which rank 
him by the side of the first musicians. ‘ Der Ring 
des Nibelungen”’ teems with evidence of genius. Its 
form may be fantastic and its principles a perversion 
of that which is musically true, but the underlying 
power is magnificent and overwhelming. Let there 
be no mistake here, because error would imply a 
want of the commonest perception on the part of 
him who errs. Wagner is an illustrious victim of 
his own theory. The Frankenstein of composers, he 
has vivified a monster which compels him “to do such 
tricks before high heaven as make the angels weep.” 





oe ee a ee a in a a eee ee a ae 


ir 








THE MUSICAL TIMES.—Novempser 1, 1876. 


649 





What, otherwise, might not this great and remarkable 
man have wrought for his art? His capacity is bound- 
less. From him melody streams as from a perennial 
spring—the “ Nibelungen” is full of it—while his 
imagination never fails, his power of comprehending 
and expressing dramatic feeling and situation is 
always true, and, within the limits he allows himself, 
his employment of musical resources shows the hand 
of a consummate master. ‘‘Der Ring des Nibel- 
ungen” will remain for all time a proof of these 
gifts, and a monument of genius. But it will 
testify to something more: it will show how even 
a man capable of being its author may go wrong 
in the very essentials of his craft; how he may in the 
pride of his intellect and the splendid daring of con- 
scious might become the Satan of his order, war 
against the Eternal Principles, and govern only in 
Pandemonium. Something of Milton’s Fallen Spirit 
surrounds Wagner with a strange mixture of attrac- 
tion and repulsion. Among the gods of his native 
heaven he might have been great, and in that which 
is now “his own place” he lifts himself in Titanic 
grandeur. But let us not forget that he is powerful 
chiefly for evil. Let us take care that neither in 
toad-form nor any other does he sit at the ear of the 
fair art-world, pouring therein sophistries to work 
irretrievable ruin. 


TALLIS—WALTHAM ABBEY. 
BY WILLIAM H. CUMMINGS, 


Some fifteen miles north-east of London stands a 
grand historic monument full of interest to antiqua- 
rians, but still more highly and generally prized by 
many who regard it as the legacy of an English hero 
and patriot. Waltham Abbey was built and endowed 
more than 800 years ago by our last Saxon King, 
Harold, who in dying for his native land bequeathed 
to posterity a name and a fame which we, descen- 
dants of the conquered and the conqueror, proudly 
remember. 

The old Abbey Church in which the body of 
Harold was laid after the fatal fight of Senlac in 
1066, and where some centuries later the corpse of 
Edward I. rested for a time previous to its final 
removal to Westminster Abbey, has passed through 
perilous times and strange vicissitudes, and on the 
dissolution of the monastery by Henry VIII. it would 
probably have been wholly destroyed, but for the fact 
that the nave and the chapel were claimed by the 
parishioners as their property, and it is to this cir- 
cumstance we are indebted for the preservation of 
the noble relic still remaining tous. But a few years 
since the condition of this fragment of the old Abbey 
was such as to be regarded almost as a national 
disgrace; but thanks to the active exertions of the 
parishioners, headed by the Rev. James Francis, the 
Vicar, a better state of things was inaugurated, till at 
length, in 1860, the fabric of the nave, having received 
a truly conservative restoration, was fittingly re- 
opened with a full Cathedral Service. The funds in 
hand did not admit of the restoration of the Lady 
Chapel, which continued to be used as a school-room, 
a debasement of some years’ standing; and had it 
not been for the liberality of Sir Thomas Fowell 
Buxton, this discreditable state of affairs would in 
all probability have gone on for some time to come; 
but now, thanks to him, the chapel is thoroughly 
restored and its beauties are again apparent. Another 
great and costly undertaking has also just been ac- 
complished by the munificence of Mrs. Edenborough, 


have been difficult to have erected a more beautiful 
or more enduring memorial than the new reredos and 
pulpit. The completion of these and some other im- 
portant though less ornamental works necessitated the 
closing of the Abbey for three months, and on 
Sunday, the ist ult., the church was re-opened for 
Divine worship with a series of special choral ser- 
vices. The choir, consisting entirely of the school 
children and amateur adults, had been most tho- 
roughly and efficiently trained by the organist of the 
Abbey, Mr. J. Chalk, who deserves the highest credit 
for the admirable manner in which the whole of the 
music was rendered. The services and anthems 
were selected from the compositions of Handel, Sir 
J. Goss, Sir G. Elvey, Hopkins, and Smart. The 
chanting of the Psalms of the day, from the pointing 
of The Cathedral Psalter, might have put to shame 
many more pretentious choirs. The Preces and 
Responses were sung according to festival use with 
organ accompaniment, the minister’s part being taken 
by the Rural Dean, the Rev. W.S. H. Meadows. The 
noble harmonies of these Preces and Responses ex- 
cite as much religious fervour and admiration at this 
day as they did some three centuries since when 
they were first penned by the father of English Church 
Music, Thomas Tallis. Of the history of this eminent 
musician but little is generally known, and doubtless 
it will be a great surprise to students of musical bio- 
graphy to be told that Thomas Tallis was for some 
time organist of Waltham Abbey. This fact, 
unsuspected by Hawkins and Burney, has recently 
been discovered by Mr. W. Winters, and having 
myself some few years since held the same honourable 
appointment, I am proud to be able to claim Tallis 
as a predecessor. 


The date of Tallis’s birth is unknown, but has been 
guessed at 1510 or 1520; the latter is probably more 
correct, and from the old cheque-book of the Chapel 
Royal we learn that he was a singing “child” in the 
King’s establishment. It is, however, believed that 
he had been pressed into the King’s service from the 
choir of St. Paul’s Cathedral, his first master having 
been Thomas Mulliner, and his fellow-students 
Heywood, Shelbye, Newman, Allwood, Blytheman, 
and others. The organ and virginal book of Mulliner, 
still in existence, contains many compositions for the 
Romish Church by the youthful Tallis. 

How long a period elapsed after the breaking of 
his voice before he became organist of Waltham 
Abbey we know not, but a document recently brought 
to light in the Public “Record” Office contains a 
list of the various officials who received recompenses 
and pensions on the dissolution of the monastic 
fraternity of Waltham Abbey, a.p. 1540. And here 
we find the name of Thomas Tallis entered as receiv- 
ing 20s. for wages and 2os. for reward. It is remark- 
able that this entry should have remained so long 
undiscovered, for reference has constantly been made 
by musical historians and antiquarians, including 
Hawkins and Burney, to the valuable ms. volume 
in the Lansdowne collection (British Museum) known 
as “The Waltham ms.,” the work of John Wylde, 
pfecentor of Waltham Abbey, about the year 1400, 
and containing the only known autograph signature 
of “Thomas Tallis.” The volume doubtless became 
the property of Tallis on the dissolution of the monas- 
tery, A.D. 1540, and we may be thankful to him for 
having rescued such a precious treasure from des- 
truction. It afterwards passed through the hands of 
Thomas Morley, who availed himself largely of por- 
tions of the Ms. in his “‘ Plaine and Easie Introduction 
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book is wholly written on vellum, and contains 
several learned and interesting treatises on the art 
of music. The title on the first leaf reads thus: 
** Hunc librum vocitatum Musicam Guidonis, scripsit 
Dominus Johannes Wylde, quondam exempti monas- 
terii Sanctze Crucis de Waltham precentor;” to 
which is added a curse on any who should steal or 
deface the book: “ Quem quidem librum, aut hunc 
titulum qui malitiosé abstulerit aut deleverit. Ana- 
thema sit.” Sir John Hawkins remarks on this: 
‘‘ Notwithstanding which, upon the suppression of 
the monastery, violent hands were laid on it, and it 
became the property of Tallis, as appears by his 
name of his own handwriting in the last leaf, and 
there is little reason to suspect that he felt the effects 
of the anathema.” We have already shown that 
Hawkins was unaware-of Tallis’s official connection 
with Waltham Abbey, and consequently of the pro- 
bability that he came by the volume honestly. The 
various treatises in the precentor’s book combine an 
odd admixture of learning —scientific, religious, 
heraldic, astronomical, and musical, and sometimes 
the arguments are sufficiently amusing. One endea- 
vours to prove the resemblance of ‘‘ Leah and Rachel 
to the tone and semitone, and that the sons of Jacob 
were produced in much the same manner as the 
musical consonances.” Another treatise contains 
the following curious satirical verses upon those 
clerical chanters who, in performing the Church 
Service, not only corrupted the Psalms but hurried 
over them in a disgraceful manner :— 
“‘ Detestatio contra perversé psallentes, 

Qui psalmos resecant qui verba rescia volutant 

Non magis illi ferent quam si male lingue tacerent 

Hi sunt qui psalmos corrumpunt nequiter almos : 

Quos sacra scriptura dampnat, reprobant quoque jura; 

{anglers cum jappers, nappers, galpers, quoque drawers, 

omlers, forskippers, overenners, sic overhippers, 

Famina verborum Tutivillus colligit porum.” 
*‘Janglers and jappers” probably meant those who 
talk fast and jestingly; ‘“nappers and galpers,” 
sleepers and yawners ; ‘“‘drawers,” those who sing or 
read in a drawling voice; ‘“‘forskippers, overenners, 
and overhippers,” skippers over. ‘‘Tutivillus” was 
a name given in one of the old monkish mysteries to 
a Lollard who in the play is made to describe himself 
as the Devil’s chorister. 

The name and signature of Thomas Tallys occurs 
twice on the last leaf of Wylde’s ms. volume—the 
first time in the ordinary running hand of the period, 
and the second time in large Roman letters. There 
is also appended the following list of books, pro- 
bably also written by Tallis, and it may refer to other 
music books given to him on the dissolution of the 
monastery :— 

“ xxi. gilt bookes in qto. and octavo. 
x. bookes in folio. 
iii. fayre sets gilt bookes.” 

It would seem that in Tallis’s time Waltham Abbey 
possessed three distinct organs—‘ A greate large 
payre of organs above, one in the northe quyre, and 
a lesser payre beneth, and a lytell payre of organes 
in the Ladye Chapel.” The last-mentioned organ 
was valued at 2os. at the dissolution of the Abbey. 

It is well known that King Henry VIII. was a 
frequent visitor to Waltham Abbey, and being a 
musician and composer himself, he would know how 
to value the worth of such a man as Tallis. We 
may suppose, therefore, that on the dissolution of 
the monastery in 1540 Tallis was at once drafted 
into the Chapel Royal as one of the Gentlemen of 
the Chapel, not as organist. The King died in 1547, 
but Tallis lived to fulfil his musical duties during the 
succeeding reigns of Edward VI., Queen Mary, and 
Elizabeth, the latter giving him, in conjunction with 





his pupil Byrde, the additional appointment of 
organist; and it was whilst in attendance on the 
Court of Elizabeth at Greenwich that he died, full 
of years and honours, and was buried in the old 
parish church of Greenwich, just in front of the 
chancel rails, where a brass memorial with the fol- 
lowing inscription was placed, which was seen by 
Styrpe as late as 1720. Unfortunately a few years 
afterwards the church was pulled down, and the 
brass disappeared. 


“Enterred here doth ly a worthy wyght, 
Who for long tyme in musick bore the bell: 
His name to shew, was Thomas Tallys hyght, 
In honest vertuous lyff he dyd excell. 


He serv’d long tyme in chappel with grete prayse, 
Fower sovereygnes reygnes (a thing not often seene) ; 

I meane Kyng Henry and Prynce Edward’s dayes, 
Queen Mary, and Elizabeth oure Quene. 


He mary’d was, though children he had none, 
And lyv‘'d in love full thre and thirty yeres 

Wyth loyal spowse, whose name yclypt was Jone, 
Who here entomb’d him company now beares. 


As he dyd lyve, so also dyd he dy, 
In myld and quyet sort (O happy man!) 
To God ful oft for mercy did he cry, 
Wherefore he lyves, let deth do what he can.” 
The cheque-book of the Chapel Royal contains the 
brief entry—‘“‘ Thomas Tallis died the 23rd of No- 
vember, 1585.” 

Many of the compositions by Tallis have been 
published, some by Daye in 1560, others by Tallis 
and his pupil Byrde in 1575, but his Service was not 
printed before 1641; and it is believed that many of 
his works still remain in Ms. in the libraries of Her 
Majesty the Queen (Buckingham Palace), Christ 
Church, Oxford, the Fitzwilliam Museum, Cam- 
bridge, &c. A very fine Ms. copy of his celebrated 
song, scored in 4o parts, is most carefully preserved 
in the first-named library. 


As this journal was foremost in advocating the 
reduction of the absurdly high pitch which had gra- 
dually crept into our concert-rooms and opera-houses, 
we can scarcely pass in silence the straightforward 
statement of Mr, Sims Reeves on the subject, con- 
tained in a letter addressed to a contemporary during 
the past month. After saying that he has been 
accused by the musical critic of that journal of being 
‘‘the main cause of an agitation that has led only to 
confusion and discord,” he proceeds to state that the 
organ pitch at Birmingham was reduced to conform 
with that in use at Drury Lane, and that if at the 
late Festival an unreasonable pitch was persisted 
in up to the eleventh hour, and a sudden change then 
carried out, he was surely not responsible tor any 
disasters which might foilow. He also declares un- 
equivocally that he only asks for the pitch of Donzelli, 
David, Duprez, and Nourrit, and that, being against 
the system of transposition in Oratorios, he wishes to 
avoid the necessity of so doing by establishing a 
rational pitch which shall be universally adhered to. 
Everybody knows that between the breaking up of 
an old system and the general adoption of a new one 
there is always a brief period of transition; but he 
who has first awakened public attention to the matter 
must not be held accountable for the temporary dif- 
ficulties which arise in attempting to carry out the 
reform ; and we are glad, therefore, that Mr. Reeves— 
who certainly is not addicted to writing letters—has 
so clearly and temperately placed the public in pos- 
session of the truth. 





THosE who read in the advertisement columns of 
a newspaper that a “celebrated Professor of Music 
has an opportunity of placing a lady at a finishing 
school at half the usual terms,” must, we should 
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imagine, wonder in the first place why a “‘celebrated 
Professor” should find it necessary to advertise at 
all, and in the second place how he became possessed 
of the privilege of obtaining such excellent education 
so cheaply. Let us then, of our own knowledge, in- 
form the uninitiated that the anonymous is usually 
preserved by the advertiser because his “celebrity” 
would vanish were he to give his name; that as soon 
as he receives an answer he writes to any school 
open to receive such a bribe, and says that he can 
‘introduce a pupil;” that upon the strength of this 
he is engaged, and that he gives as much time 
at the establishment as the sum received from the 
lady’s parents or guardians will pay for, of course 
“introducing” another pupil should it be required. 
As we are now constantly reading of the necessity of 
employing only certificated teachers, it is good that 
these facts should be generally known, for they will 
not only strengthen the arguments of the advocates 
of an organised system of granting musical diplomas, 
but open the eyes of those who commit the education 
of their young relatives to masters of whom they 
absolutely know nothing. 





WE are glad to find that Mr. Sims Reeves during 
his concert tour has been singing with all his accus- 
tomed power, and even more than his accustomed 
success, for we read in the Manchester and Leeds 
papers that at these towns (although he kindly ac- 
cepted one encore) the audience not only stamped, 
whistled, and shouted for a repetition of his other 
songs, but absolutely insulted and drove from the 
platform the artists who appeared after him. This 
is indeed proof positive that the ‘‘ encore’? system 
has now been pushed forward to such an ab- 
surdity that it becomes the duty of all who respect 
the art to root out this custom at once and for ever. 
We were much in hopes that Mr. Carl Rosa would 
endeavour to carry out a reform in this matter, which 
has already been initiated by certain conductors in 
the concert-room; but unfortunately he convinced 
us to the contrary on the production of “ Zampa;” 
for, after bowing in acknowledgment of the prolonged 
applause at the conclusion of the Overture (a practice 
which, by the way, we should like to see abolished), 
he resumed his seat, turned back the leaves of his 
score, and the entire piece was played over again, a 
triumph indeed for the clamorous individuals who 
are thus legally allowed to interrupt the performance 
of a work for their own gratification, but a terrible 
infliction for those who desired to hear the Opera as 
the composer wrote it. There can be no question 
that if the conductor had resisted the demand and 
had the curtain raised at once, the unseemly noise 
would have ceased; and if he believe with us both 
in the disease and the remedy, he will not only boldly 
try this experiment on a future occasion, but will 
have a line prominently inserted in his bills that 
‘no encores will on any account be permitted.” One 
season would be quite sufficient to crush out an abuse 
which has been solely nurtured by executants; and 
we are certain that Mr. Rosa's efforts in the cause 
would be warmly seconded by the musical press, and 
by the many opera-goers who have so long been 
compelled to remain passive victims of the custom. 





_ Kwnowrna, as we do, that in all public ceremonials 
in which Kings, Queens, Princes, or Dukes take a 
part music is called in to aid the attraction of 
royalty, there can be no reason why royalty should 
not be occasionally called in to aid the attraction of 





music. ‘This was done at the Norwich Musical Fes- 
tival of 1866, when the Prince and Princess of Wales 
were present, and at the Birmingham Festival of 
1873, when the Duke of Edinburgh appeared as a 
regular attendant at the performances in the Town 
Hall. The attempt to enlist such distinguished visi- 
tors in the cause of charity by an appeal to their love 
of art may, as we have said, be fully justified by the 
result; but we must protest against the assertion, 
which has gone the round of the press, that in making 
up the accounts of the last Birmingham Festival 
there was a “deficiency,” as compared with the 
meeting of 1873, of £500, and that this was partly 
owing to the want of interest in the undertaking, and 
partly perhaps to the “depression of trade.” The 
fact is that, as royalty was not present, those persons 
who purchased tickets were actuated to do so solely 
by the desire to hear the music; and, compared with 
former Festivals where loyalty was unappealed to, 
therefore, we emphatically state that the pecuniary 
returns not only showed no “deficiency,” but that 
they were more than usually satisfactory. Whilst 
on this subject, too, we may say that at the late 
Hereford Festival the amount realised for the 
charity was £1,422 6s. 6d., and that the sum received 
for the sale of tickets was so large that the £5 
advanced by each steward was returned. These 
truths should be taken to heart by those interested in 
the spread of Musical Festivals. 





DR. RIMBAULT. 


Epwarp Francis RimBautt, LL.D., was born in 
Soho on the 13th of June 1816, and died after a lin- 
gering and painful illness at St. Mark’s-crescent, 
Regent’s-park, on the 26th of September last. His 
mortal remains were deposited on the 30th of the 
same month in Highgate Cemetery. His life, though 
not of extreme length, was one of constant activity 
and industry, and owing to the circumstance of his 
father, Stephen Francis Rimbault, having held the 
appointment of organist of the church of St. Giles- 
in-the-Fields, the subject of our memoir was in very 
early childhood inducted into the mysteries of art and 
artist life. “One of his father’s intimate friends was 
old Sam Wesley, who by his musical instruction 
doubtless did much to fix and confirm the young 
student’s taste for solid and enduring music. The 
lad was also fortunate in receiving kindly advice and 
instruction from Dr. Crotch, whose love for and de- 
votion to children amounted to a passion. Living 
in so intellectual an atmosphere, we cannot wonder 
that young Rimbault zealously pursued those re- 
searches into musical and antiquarian lore which 
afterwards bore fruit so abundantly. At the age 
of sixteen he was appointed organist of the Swiss 
Church, Soho, and, when in his 22nd year, he delivered 
a series of lectures on the history of music in Eng- 
land, which must have called attention to the nature 
and extent of his researches, for we find that two 
years afterwards he became secretary of the Percy 
Society. This Society existed eleven years, and be- 
came famous for its publication of early English 
poetry and ballads. In 1840 he also accepted the 
office of secretary to the Musical Antiquarian Society, 
which, shame to tell, became defunct after a too 
short career of seven years, having conferred in- 
estimable benefit on all students by its publication 
of rare musical compositions. In addition to his 
labours as secretary, he edited fourteen works for 
these Societies, and fulfilled kindred duties as editor 
in several instances for the Handel Society, the Cam- 
den Society, and the Motet Society. His contribu- 
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tions to biographical and bibliographical literature it 
would be superfluous to enumerate here; a list of the 
works he edited will be found in Fétis’s ‘‘ Biographie 
Universelle des Musiciens.”’ In his own special field 
Dr. Rimbault was quite unequalled, and it would be 
difficult, if not impossible, to indicate his probable 
successor: what we have lost by his death, those only 
who knew him intimately can estimate. Ever 
acquiring fresh stores of knowledge, he had in vari- 
ous stages of preparation many intended contribu- 
tions to literature. Of his kindness in helping others, 
and of his readiness to receive information, even 
when it tended to overturn some pre-conceived 
notion or pet theory of his own, the writer can from 
personal knowledge testify. It remains only to be 
said that such labours as those of Dr. Rimbault, 
valuable though they are to the world at large, do 
not bring much other reward than the consciousness 
of well-doing ; and we may venture to hope that some 
influential persons will bring his case under the 
notice of the Prime Minister, who has the power of 
recognizing the value of such generous self-devotion 
to the interests of literature and art by placing the 
name of the widow on the Civil Pension List. 





GEORGE COOPER. 


THE list of musicians taken from among us by death, 
which has, alas! reached an undue length during the last 
twelve months, must yet be further enlarged by the addi- 
tion of the well-known name of George Cooper, who sank 
peacefully to his rest about five o’clock in the afternoon of 
Monday, the 2nd ult., at the age of fifty-six years—a 
man of sterling ability and thorough uprightness. As is 
the case with all those who are really worth knowing, his 
character required long acquaintance before its merits 
could be fully appreciated. His opinions on all subjects 
connected with his art he always spoke out  straight- 
forwardly and with no mincing apologies. Those for 
whom he had regard knew that they possessed in him a 
friend on whom they could lean when they needed support; 
those to whom he had no cause for attachment could 
easily read the fact for themselves. No wonder that 
such staunch qualities were sometimes mistaken for 
coldness or abruptness, in these days of transparent po- 
liteness. But these self-same qualities must gain for any 
man such respect as to make his opinions a real power. 
Such was his case. For many years his influence among 
musicians was very great—his opinion on all important 
subjects was sedulously sought and rightly valued when 
obtained. Yet the chief work of his life chanced not to lie 
in any of those spheres which earn an easy entrance into 
the gilded calendar of popular notoriety, but in the un- 
ostentatious but invaluable labour of teaching the use of 
the instrument of which he was such a complete master— 
the organ. In this province of work he combined an ex- 
perienced skill and quiet patience rarely to be found, and 
it certainly is not an exaggeration to say that no living 
man can fill his place. To his pupils he imparted not 
only his own admirable style of playing, but, what was 
even of more importance, his own view of the aim and end 
of organ-playing. As the man, so was his style of perform- 
ance; nothing would he tolerate which savoured of 
showiness, much less of vulgarity; and when arranging 
orchestral works for the organ he always most skilfully 
managed to bring out the good points of the instrument 
as being noble and beautiful of its kind, not its weak 
— as being at the best but a bad imitation of a full 

and. 

But although we have to deplore his comparatively un- 
timely death, not one of us who fully apprehends the real 
object of existence can contemplate the life of our lost 
brother without a passing wish that our last end may be 
like his; for surely, whether it be in the realm of art, 
philosophy, or politics, no greater power is permitted to 
man than to make his own mind a lasting influence on the 
minds of his fellow men. And happy indeed is he who can 





look back on his own career with a feeling of assurance 
that he has never wielded this influence but honestly and 
for a right purpose. Nor can such influence, however un- 
observed, be lost ; it is a mental force which, like all other 
forces, cannot by nature’s own law be wasted; it will 
inevitably permeate and bear along the larger streams into 
which it has so noiselessly flowed. So know, and so feel, 
all who came into close contact with George Cooper; and 
the writer of these few memorial words, an old and much- 
indebted pupil, thus gladly, yet indeed sorrowfully, lays 
them as a wreath on the tomb of his departed friend. 





THE BRISTOL MUSICAL FESTIVAL. 
(FROM OUR SPECIAL CORRESPONDENT.) 


THE capital of the West Country has held its second Tri- 
ennial Musical Festival, not without success. A lot of good 
music was more or less well performed, and the statistics, 
both of attendance and money returns, compare favourably 
with the gathering of 1873. I lay unusual stress upon this 
latter result, because it shows that seed has been sown where 
neither the birds of the air could devour nor thorns spring 
up to choke. Bristol, indeed, promises to be a fat soil for 
years to come, in proof whereof let me quote certain 
authentic figures. In 1873, when the town entered upon 
its career of festival holding, the number of persons who 
attended the seven performances was 11,648; the ‘‘ Crea- 
tion” drawing 1,653; ‘‘ Elijah,” 1,922; ‘*St. John the 
Baptist,” 1,180; and the “ Messiah,” 1,921; while the 
three evening concerts were patronised by 1,484, 1,561, 
and 1,927 respectively, the last, at which the ‘ Stabat 
Mater” and a miscellaneous selection were given, carrying 
off the honours. In 1876 the aggregate attendance rose 
to 12,785, an increase of 1,137, distributed as follows: 
“Elijah,” 1,857; ‘‘Israel,’’ 1,685; ‘Fall of Babylon,” 
1,828; ‘* Messiah,” 1,830; first evening concert (Verdi’s 
Requiem), 1,856; second (miscellaneous), 1,833; third 
(** Lobgesang”’), 1,896. Nothing is more remarkable about 
these figures than the smallness of the difference between 
the highest and lowest numbers—1,896 and 1,685. Surer 
proof that the Bristolians were bent upon supporting the 
Festival without showing an undue preference for parti- 
cular works could hardly be given. It is worthy of note, 
moreover, as regards the evening programmes, that in 
both years the largest audience was drawn, not by a varied 
selection of things good, bad, and indifferent, but by works 
like the ‘‘Stabat’”? and “Lobgesang.” From this the 
managers will, no doubt, take a hint for future guidance. 
It supplies ample evidence that the public are not, in an 
artistic sense, so simple as is generally believed, but that 
they know a good thing when they see it, and are glad to 
get it. The advance of 1876 upon x873, from a money 
point of view, is of course proportionate to the increase of 
patronage. At the first Festival the amount received was 
£5,783 19s., at the second, £6,472 178.—a gain of £688 16s. 
Taking this in connection with a probable diminution 
of outlay arising from the greater experience of the 
managers, and it is reasonable to assume an encouraging 
balance on. the right side. Not, however, that arrange- 
ments were neglected in view of a deficit. A permanent 
body of 300 gentlemen exists in Bristol, each member 
guaranteeing £25, and the whole, consequently, supplying 
the Festival with an available capital of £7,500. Backed 
up so well, and not likely to find its career endangered 
even by a considerable sacrifice on behalf of art, the enter- 
prise may have a most important future, towards which the 
success just achieved has, beyond question, given an impetus. 
In one other respect, the second Bristol gathering did not 
come up to expectation. I refer to the collections at the 
doors for charitable purposes. The amount gathered on 
each day was so ludicrously small that the managers wisely 
said nothing about it, for fear, perhaps, of raising a chorus 
of laughter. It is clear now that time must be given for 
an unaccustomed public to associate concert-going and 
alms-giving, as those practices are allied at Birmingham 
and the cities of the Three Choirs. By all means let the 
Bristolians have time. They are wealthy enough to do 
great things when once the fact has dawned upon them 
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that paying a guinea for an expensive musical feast is not 
likely to cure and comfort many of our sick brothers and 
sisters in the neighbouring hospitals. 

With regard to the programmes and performances, I 
shall not be expected to go through them in detail, and 
thus act the part of a distant and very needless:echo of 
daily journals. A brief sketch of both by way of a text on 
which to hang some general remarks will answer every 
useful purpose. Looking down the programme, one is 
struck by the prevailing familiarity of its selections. The 
“ Messiah,” ‘‘ Elijah,” “‘ Lobgesang,” “Israel,” ‘‘ Mount of 
Olives,” the ‘‘ Pastoral” and “ Jupiter” symphonies, the 
overtures to ‘“ Oberon,” ‘‘ Tannhauser,” and ‘‘ Jessonda”— 
all these are so commonly given on festival occasions that 
an observer unacquainted with facts might reasonably 
assume the non-existence of anything else of equal rank. 
To censure the managers for rolling the wheels of their 
Festival in such well-worn ruts is, of course, easy and, one 
way regarded, a matter of duty, because, while great and 
familiar works are not to be neglected, there is a higher 
need for extending the limits of public knowledge, and 
doing justice to the many creations of genius which hitherto 
have waited for justice in vain. But, on the other hand, 
managers may not make Quixotes of themselves and go 
a-tilting at the windmill of public tastes and preferences. 
They must lead their public, it is true, but gently, remem- 
bering the proverbial philosophy which points out that 
though one man can take a horse to water, twenty cannot 
make him drink. In this, as in most other matters, a 
middle course is possible, and at another Festival, perhaps, 
we Shall see the Bristol managers profit by the experience 
of that just passed, when Verdi’s little-known ‘* Requiem ”’ 
attracted only one person less than ‘ Elijah,” and twenty- 
six more than the ‘‘ Messiah.” Against such features in 
the programme as were not familiar no objection can be 
made. Verdi’s latest work was certainly entitled to a 
hearing, if only on account of its illustrious origin, while 
Spohr’s “Fall of Babylon,” one of the greatest sacred 
productions of a master whose name must ever command 
respect, speaks for itself in a manner not to be denied. 

The make-up of the miscellaneous selections has been 
sharply criticised, and not without good reason, if such 
things are to serve in any degree the high purpose which 
all festival doings should have in view. One of the worst 
legacies bequeathed to us by our musical fathers consists 
in the notion that a hodge-podge of songs, ballads, over- 
tures, symphonies, &c., has a value great enough to serve 
on a purely artistic occasion. It has nothing of the kind, 
and, looked at from any other point of view than that of a 
means pour passer le temps, possesses no value whatever. 
As yet the Bristol managers are not awake to this fact. 
They go upon the bad old plan of permitting artists to 
insert a lot of show and royalty pieces, very good in their 
place perhaps, but simply harmful when dovetailed with 
works of classic rank. That the Festival public are pre- 
pared for a better arrangement all my observation tends to 
show, and I am not without hope that on the next occasion 
at Bristol we shall find the miscellaneous programmes 
drawn up in accordance with some guiding artistic 
principle. 

The executive resources of the Festival were adequate in 
all respects. Mr. Charles Hallé is a conductor who brings 
to his work an artistic taste, and who, moreover, is at the 
head of an orchestra constantly playing under his baton. 
Band and chef were, therefore, beyond cavil at Bristol. 
The Festival choir, trained with zeal, care, and skill by 
Mr. Alfred Stone, was equally up to the required measure 
of excellence. Indeed, the western city has a right to be 
proud of a body of voices so pure in quality and so capable 
of “going anywhere and doing anything” as that over 
which Mr. Stone presides. If the choir lack the great 
power of its rivals farther north, it more than atones for 
this deficiency by a refinement and sweetness such as are 
barely equalled, certainly not surpassed, elsewhere. The 
principal vocalists were Mesdames Titiens, Albani, Wynne, 
Patey, and Trebelli; Messrs. Cummings, Lloyd, Maybrick, 
and Behrens—a fairly strong body ; and with these the festival 
resources were competent tothehighestthings. Unhappily, 
the same arrangements for general rehearsal prevail at 





Bristol as at Birmingham ; that is to say, however com- 
petent band, chorus, and principals may be in their 
individual capacity, no means of securing collective 
excellence are allowed, the more unfamiliar things 
being scrambled through as far as time permits, all 
others having to take their chance. Such a system as 
this knows no possible defence. It is absurd on the face 
of it—a thing pour rire, and one which patriotic as well 
as artistic Englishmen never mention in presence of the 
foreigner. Till it is abolished let us be well assured the 
festival doings will always be open to the severe criticism 
which points out blemishes arising from wilful persistence 
in wrong-doing. At present it is of no use to beg indul- 
gence for the shortcomings that abound. Indulgence is 
not deserved while our arrangements leave the door open 
for a hundred risks, many of which so constantly appear 
that they ought to be styled certainties. Let us try at 
reforming this matter. The thing has got to be done some- 
how, and we may as well set about it first as last. 

Had the Festival programme contained nothing but 
‘*Elijahs” and “ Messiahs,’’ my remarks would end here ; 
but a word is due to its quasi-novelties. The ‘“‘ Requiem’” 
of Verdi need not, however, detain me long. Only a short 
interval separates us from the date of its first performance: 
at the Royal Albert Hall, when, conducted by the composer 
in person, and given under every possible advantage, it 
made a deep impression, and was exhaustively discussed. 
Enough now that the Mass, albeit written in a style foreign 
to the taste which regulates the sacred music of England, 
achieved a marked success. Whether it will take a place 
beside the ‘‘ Stabat Mater’? of Rossini, and thus become: 
the second example of Italian Church composition accepted 
amongst us, time alone can shew; but that it is worthy off 
such an honour not a few amateurs unfeignedly believe. 
The ‘Fall of Babylon” commands greater attention, as a 
work written for England by a composer whose artistic 
relations with our country were unusually close. It must 
at once be admitted that Spohr’s Oratorio has not met 
with a large amount of good fortune. Rarely is a chance 
of hearing it presented. The Exeter Hall authorities have 
lost sight of the work, and if it be sometimes given in 
Norwich, other places are careful never to show a know- 
ledge of its existence. To this extent it suffers in common 
with all the master’s sacred effusions (the ‘‘ Last Judgment” 
excepted), and by consequence of the reaction which set 
in against Spohr when the star of Mendelssohn rose above 
the horizon. The genius of the younger composer, trained 
in the school of Bach, and developed so that it combined 
modern emotionalism with the power and grandeur of the 
contrapuntal masters, accorded more with English tastes, 
and was allowed, unhappily, to supersede not a little 
worthy of a better fate. Before it the light of Spohr grew 
faint, and although that work survives wherein he gives 
expression to the solemnity of the ‘last things,” “‘ Calvary” 
and “The Fall of Babylon” are rarely heard and little 
known. In this matter there has undoubtedly been a 
failure of justice. Neither of the oratorios just named are 
unworthy of their composer, which is equivalent to saying 
that they deserve a good deal of the favour lavished else- 
where. In the case of the “Fall of Babylon” this is 
emphatically true, for reasons not difficult to set forth. 
I know well enough that the subject of the oratorio is 
dramatic, and that Spohr had but a small share of dramatic 
genius, the lyrical element suffusing nearly everything he 
did. But I also know that the author of the libretto, Pro- 
fessor Taylor, appears to have done his work in full view 
of the fact. The “Fall of Babylon” is dramatic only in a 
subordinate sense, nearly all the first part consisting of 
lyrical or refiective passages such as Spohr delighted to 
obtain as a subject for his ornate and intense expression. 
In the second part, which deals with the Feast of Bel- 
shazzar and the events closely following, Taylor’s book 
becomes more strictly a drama; but even here it is curious 
to observe how, after the march and chorus “‘ Shout aloud ”’ 
the lyrical character once more prevails, and Spohr deals 
with nothing but words of gratitude and praise. Undoubtedly 
this is a blot upon the libretto per se, but, having regard to 
the genius of the composer, it is an advantage, measurable 
when we compare Spohr’s success in the lyrical part of his 
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work with that obtained elsewhere. Ifthe master attempts 
to be dramatic he fails, and that Taylor’s book exacted so 
little which he was unable to give is a merit rather than a 
defect. To judge the ‘“ Fall of Babylon” properly, there- 
fore, it should be regarded less as a sacred story than as 
the expression of certain sacred, domestic, and patriotic 
feelings, called forth by a great national crisis, which, like 
the keystone of an arch, supports the whole. Thus looked 
upon, it matters comparatively little that Spohr’s handling 
of dramatic incident and situation compares unfavourably 
with the works of other great masters of oratorio. One 
may, of course, wish that he had given to the various 
characters and scenes a more decided and _ individual 
physiognomy, but it would be wrong because he has not 
done this to condemn an artistic creation wherein cha- 
racters and scenes are subordinate. The “ Fall of Babylon” 
must be estimated by its didactic and lyric numbers, and 
in these there can hardly be a doubt the master appears 
at his best. Take, for example, the tenor air ‘‘ Remember, 
Lord,” the bass song and chorus “ Mighty God, Thine 
awful mandate,” the bergeusc, “* Dear child of bondage,” 
the duet “* Judah, still the chosen nation,” and the air ‘* No 
longer shall Judah’s children wander.” All these are gems 
which excite the highest admiration, because full of deep 
sentiment and intense musical beauty. The wonder with 
regard to them is, in point of fact, that they have not 
become general favourites distinct from their surround- 
ings, so marked are they by those qualities which the 
popular mind most easily appreciates. The impression 
made at Bristol could hardly have been greater, and it 
may be assumed that hundreds of west-country amateurs 
are now making themselves familiar with these charming 
examples of Spohr's lyric genius. Although some of the 
choruses in the ‘“ Fall of Babylon” are distinguished by 
requisite breadth and grandeur—witness “God of our 
fathers” and ‘‘ Lord, Thine arm hath been uplifted ””—it must 
be admitted that others exhibit in too forcible a style the 
composer’s mannerisms: yet everywhere a musician finds 
plenty to admire. Spohr may have been destitute of broad 
artistic sympathies, but he was in regard to his own works 
an artist pur sang, and nothing to which he put his hand 
shows other than the signs of exalted musicianship. If for 
this reason alone his oratorios deserve more justice than 
they obtain—the justice which certainly awaits them as a 
result of the law whereby, in matters of taste as in all other, 
that which has been will be again. Bristol did well to give 
the “ Fall of Babylon” a hearing, and to secure for the 
work a performance adequate on the whole to its merits. 
Let us hope that now the Oratorio will no more return to 
the obscurity in which it has so long dwelt. There is 
room for it, and all things of its degree, and there is need 
that vacant places should be filled, not by the preten- 
tious, vapid, and inartistic creations of self-styled masters, 
but by the finished productions of those whose genius lies 
outside dispute. 





CRYSTAL PALACE. 


In our last number we called attention to the prospectus 
of the Saturday Concerts of the present season at the 
Crystal Palace, the first of which took place on the 30th 
of September. Those which have been given up to the 
present time have fully maintained the reputation of the 
institution, both as regards the excellence and catholicity 
of the selections and the uniform finish of the performances. 
It is indeed hardly too much to say that during the twenty 
preceding seasons of these concerts no finer renderings 
have been given of the works of the great composers than 
some of those to which we have had the pleasure of lis- 
tening during the past few weeks. It will be impossible in 
the space at our command to enter into details of all the 
performances; a few remarks as to the more salient points 
are all that can be given. 

The Crystal Palace has always been distinguished for 
the attention paid to the works of English composers. It 
was therefore only appropriate that the first concert of the 
present season should open with an Overture by the late 
Sterndale Bennett, the one selected being that to ‘“ The 
Merry Wives of Windsor,” which had not before been 





heard at Sydenham. The Overture we are inclined to 
consider one of Bennett’s best works, full of pleasing ideas, 
and marked by that finish of detail which was one of his 
characteristics as a composer. Two other novelties were 
given at this concert—the one a solid and well-written, 
though rather heavy, Concerto by Hans von Bronsart, 
admirably played by Mr. Fritz Hartvigson; the other, a 
selection from a Suite by the French composer Ernest 
Guiraud, assuredly neither solid nor heavy, but on the 
contrary very light and piquant, though with no great 
depth of invention. On the same afternoon a superb 
performance of Beethoven’s Symphony in A was given. 
The vocalists at this concert were Madame and Signor 
Campobello. 

The second concert included Haydn’s delightful ‘ Mili- 
tary”? Symphony, and Weber’s Concertino for clarionet, in 
which the fine tone, remarkable execution, and excellent 
style of Mr. Clinton (the first clarionet in the Company’s 
band) were heard to great advantage. The special feature 
of the afternoon, however, was a large selection from the 
works of Wagner, including the Overture to ‘‘ Rienzi,” the 
Prelude and ‘“Elsa’s Dream” from ‘‘ Lohengrin,” the 
Funeral March from ‘“ Gétterdammerung,” and the March 
composed for the Centennial Festival at Philadelphia. 
Of these five numbers the first three have often been pre- 
viously heard in our concert-rooms; we need not therefore 
dwell upon them now. The Funeral March, following the 
death of Siegfried, with its truly wonderful instrumentation, 
was splendidly given under Mr. Manns’s direction, and 
created a profound impression, even apart from the stage. 
The Centennial March, on the other hand, is alike unworthy 
of the occasion for which it was written and of the repu- 
tation of its. composer. The vocalists at this concert were 
Miss Sophie Lowe and Mr. W. Shakespeare. 

The concert on the 14th ult. commenced with Mendels- 
sohn’s “ Hebrides’”’ Overture, and concluded with a very 
sparkling and pleasing Overture by Mons. Gevaert (the 
principal of the Conservatoire at Brussels) to his Opera ‘* Le 
Billet de Marguerite.”” Schumann’s Symphony in B flat was 
played as it is played nowhere but at the Crystal Palace. 
Herr Wilhelmj was the instrumentalist at this concert, He 
was heard in a very dry Concerto for Violin by F. Hégar, 
and in his own transcription of Walther’s song in Wagner’s 
‘“‘ Meistersinger.” Some very excellent vocal music was 
also contributed by Miss Catherine Penna and Miss 
Enriquez. 

At the fourth concert, the Crystal Palace Choir appeared 
for the first time this season; and, so far as can be judged 
from a single hearing, there seems to be a marked improve- 
ment in their performance. The chief feature of the con- 
cert was Gade’s charming Cantata ‘The Erl-King’s 
Daughter,” a work, by the way, which may be recom- 
mended to the attention of Choral Societies, as being full of 
beautiful music, and neither too long (it occupies rather 
less than an hour) nor too difficult. The solo parts were 
sung by Madame Lemmens-Sherrington, Miss Boling- 
broke, and Mr. Maybrick. An Adagio, for strings, from an 
unpublished and very early symphony of Haydn’s, was a 
novelty of special interest. The movement is given in the 
appendix to the first part of Pohl’s “ Life of Haydn,” and 
though decidedly old-fashioned in style, it was worth reviving, 
not merely from a historical point of view, but for its own 
sake. A second novelty was a ‘‘ Marche Héroique,” by 
Camille Saint-Saens, a brilliant composition, but one in 
which the workmanship is more interesting than the ideas. 
The Overture to “ Fidelio,”” Mendelssohn’s ‘‘ Reformation” 
Symphony, and two songs completed the afternoon’s 
programme. 

For the fifth concert, which took place after our going to 
press (on the 2oth ult.), the chief works announced were 
Raff's ‘Lenore’? Symphony, Schubert’s Overture to 
‘* Alfonso and Estrella,” Sullivan’s ‘‘Ouvertura di Ballo,” 
and Beethoven’s Violin Concerto, to be played by M. 
Wieniawski. 


CARL ROSA OPERA COMPANY. 


Ir is very true that Wagner’s Opera “ Der Fliegende 
Hollander” must not be accepted as more than a specimen 
of the genius of its composer in the bud; but a half- 
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opened bud is sometimes more beautiful than the fully- 
expanded flower, and it was a good idea of Carl Rosa, 
therefore, after Bayreuth had glorified the Wagner of the 
present, to show us in London the Wagner of the past. 
Thirty-three years makes a material difference in the style 
of an artist whose whole life has been devoted to the 
working out of a theory; and we feel, whilst listening to the 
highly-dramatic music with which he has coloured the well- 
known legend of the ‘‘ Flying Dutchman,” that we should 
almost apologise to the composer for criticising a work 
which he has long ago discarded as a youthful indiscretion. 
Nevertheless we shall be much surprised if the majority, 
not perhaps of fanatical disciples of Wagner, but of those 
who lean towards the modern romantic German school, do 
not give the preference to this Opera over either 
“ Tannhauser” or ‘‘ Lohengrin;’’ and as we are not 
likely, at least at present, to hear it in the language in 
which the composer wrote it, we owe a deep debt of 
gratitude to Mr. Rosa for giving us so good a translation 
in a language which the multitude can understand. On 
the production of the Italian version of this work at Drury 
Lane Theatre, under the title of ‘‘ L’Olandese Dannato,” 
we expressed at length our opinion of its merits; and this 
opinion is more than confirmed by its performance at the 
Lyceum in its present shape. Whether descriptive of the 
despair of the doomed Hollander, the gleam of hope with 
which he clings to Senta as the only being who can save 
him, the outpouring of his love when he finds that his 
passion is returned, or the intensity of his grief at what he 
conceives to be the faithlessness of the woman whom he 
has learned to look upon as a model of purity and truth, 
the music is instinct with a dramatic power which, although 
shaping itself occasionally too much after the model of 
Weber, seems to spring spontaneously from the exigencies 
of the situations. Admirable, too, is the legendary ballad 
of Senta; and the Spinning Chorus—one of the most 
popular pieces in the Opera—is full of melodic beauty. 
Though in all cases woven in, and forming an integral 
portion of the vocal music, the instrumentation throughout 
is so rich and varied as to form a perfect study in itself, 
the full, sonorous tone of the strings, especially, being in 
many parts quite novel in effect. As a piece of pure 
‘“‘abstract ’’ music, the overture, vividly foreshadowing the 
events of the drama, is entitled to take very high rank, 
although we have little doubt that its composer has long 
ceased to consider it worthy of the applause with which it 
is always greeted. Respecting the general execution of 
the Opera there is much room for high praise. Mr. Santley 
was everything that could be desired in the arduous 
character of the Hollander, and has even made an advance 
both in his singing and: acting of the part since his 
assumption of it at Drury Lane. Mdlle. Torriani, though 
scarcely equalling Mdlle. Ilma di Murska in the dramatic 
conception of Senta, sang the music excellently throughout, 
and Miss Lucy Franklein was most effective in the small 
part of Mary; Mr. Packard's Eric and Mr. J. W. Turner’s 
Steersman were in every respect thoroughly satisfactory, 
and Mr. A. Stevens was conscientious as the Norwegian 
Captain, although his singing was occasionally below the 
average of that of the many efficient artists by whom he 
was surrounded. The orchestra, steadily and skilfully 
conducted by Mr. Carl Rosa, was efficient in every depart- 
ment, and the choruses were given with a precision and 
variety of colour which fully evidenced the care that had 
been exercised in their preparation. The Wagnerites, as 
usual, kept order during the performance, so that there 
were no encores and but little applause during the progress 
of the work; but ample atonement was made tor this 
silence at the end of each act, the principal artists being 
summoned before the curtain and warmly congratulated 
upon their praiseworthy efforts. 

The production of Hérold’s ‘“jZampa”’ on the roth ult. 
was another noteworthy evént at this establishment, 
although we doubt whether its attraction will equal that 
of the ‘‘ Flying Dutchman.” Mr. Santley’s singing of the 
part of the hero is of course artistic—as everything he 
attempts must be—but even if we did not know that the 
music was written for a tenore robusto, we should feel that 
many of the notes do not lie comfortably within his register. 





Of Mdlle. Torriani we can again speak in the highest 
terms of praise, her execution of the difficult music of 
Camilla being remarkable for ease and fluency throughout. 
Miss Lucy Franklein, too, is excellent as Rita, the florid 
passages in the duet with Daniel being especially well 
delivered, and eliciting well-deserved applause. Mr. 
Lyall proved in the character of the peasant Dandolo how 
much a real artist can make of a small part; and Mr. 
Aynsley Cook was somewhat less obtrusive than usual 
in the humour of Daniel, and consequently infinitely 
more effective. Mr. Nordblom had nothing of the Sicilian 
officer about him but the dress, and although he has really 
a good voice, his singing leaves much to be desired. The 
choruses were well rendered, and the orchestra aga‘n 
asserted its power both in the well-known overture, which 
was encored, and the accompaniments throughout the 
opera. Mr. Carl Rosa conducted, as usual, and was 
enthusiastically applauded both on entering and leaving the 
orchestra. 

On the 25th ult. an English version of Nicolo Isouard’s 
Opera ‘“‘ Joconde”’ was played for the first time in this 
country, with a success which proved that quiet melodies 
and unpretending music will make its way with Mr. Carl 
Rosa’s audiences, although it has been proved to be 
eminently unsuited to the taste of the aristocratic fre- 
quenters of the Italian Opera Houses. Save to the student, 
but little is known of Isouard; but from the specimen now 
given we can scarcely wonder that during the early portion 
of the present century he held a very high place in the 
estimation of the Parisian public—indeed we may say 
until he was fairly eclipsed by Boieldieu. The music of 
‘* Joconde”’ is so founded upon that of Mozart that many 
phrases may be cited in which the composer has actually 
copied from the works of his great model ; yet throughout 
the opera we have a light and pleasing vein of melody, 
and the general effect is so excessively agreeable that 
we are inclined to forgive any plagiarisms, and resign 
ourselves at once to the fascination of a style so thoroughly 
in sympathy with the slender dramatic incidents which it 
illustrates. The Quartett in the second act, in which 
Count Robert and $oconde, disguised as troubadours, are 
outwitted by the two rustic lovers, is a model of pure and 
melodious writing; and the playful little duet, “‘My 
darling let me say,” in the third act, although simple in the 
extreme, so delighted the audience that it was enthusiasti- 
cally re-demanded. Yeannette’s song at the spinning-wheel, 
‘“‘Grandam was often wont to say,” and Mr. Santley’s 
solo (so cut in the form of an English ballad as to have 
been re-produced some years ago under the sentimental 
title, ‘‘ We have lived and loved together”) were also 
amongst the encores of the evening. Several other pieces 
might be mentioned as excellent examples of a school 
which, although sounding somewhat antiquated, is never- 
theless delightfully refreshing to those who are perforce 
compelled so constantly to listen to the maudlin strains of 
the modern Italian writers. The Opera was on the whole 
extremely well sung. Miss Julia Gaylord, as the peasant 
girl $cannette, thoroughly confirmed the favourable im- 
pression she had made in her former parts; and Mdlle. Ida 
Corani and Miss Josephine Yorke, as Edile and Mathilde, 
were highly efficient. Mr. Nordblom was scarcely a suffi- 
ciently courtly Count Robert, nor did his singing compensate 
for this deficiency; but Mr. Santley’s ¥oconde was in every 
respect excellent, although certainly the most effective 
music did not fall to his share. Every praise must be 
given to Mr. J. W. Turner, both for his singing and acting 
as ¥eannette’s lover; Mr. A. Stevens was efficient in the 
small part of Lysandre, and Mr. Aynsley Cook (who re- 
placed Mr. Charles Lyall, absent from indisposition) did 
his best with the somewhat thankless part of the Bailli. 
The Opera was well placed on the stage, and the /ibretto, 
transiated by Mr. Santley, is so carefully adapted to the 
music that it would be unfair to criticise it as a literary 
production. 


LONDON CHURCH CHOIR ASSOCIATION. 
Tue fourth annual Festival of this Association was held 


in St. Paul’s Cathedral on Thursday, the 26th ult. As the 
Festival took place on the eve of our going to press, we must 
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confine ourselves to a mere record of the music performed, 
reserving a more detailed notice of the principal novelties 
for our review columns. The Preces and Responses were 
given according to the version in Mr. B. St. J. B. Joule’s 
“* Directorium Chori Anglicanum,” and Handel's ‘“ Halle- 
jujah’’ Chorus was sung after the offertory. With these 
exceptions the whole of the music was expressly composed 
for the Festival, and included two Processional Hymns, 
“‘Come ye faithful, raise the anthem,” and “ Blessed city, 
heavenly Salem,” composed by Mr. W. S. Hoyte; three 
double chants for the Psalms (Ps. cxiii., cxlvii:, and cl.) 
by Mr. E. H. Birch, Mus. Bac., Oxon.; a Magnificat 
and Nunc Dimittis in F, by Mr. Ebenezer Prout; an 
Anthem, ‘Sing to the Lord a new song,” by Mr. Henry 
Smart; a Hymn, “ Look, ye saints, the sight is glorious,” 
by Dr. J. F. Bridge, Organist of Westminster Abbey ; and 
two Recessional Hymns, “ Brief life is here our portion” 
and “O happy band of pilgrims,” by Mr. John Blockley, 
jun. The choir numbered about 1200 voices, under the 
direction of Mr. J. R. Murray, the Choirmaster of the 
Association, and Mr. W. S. Hoyte, Organist of All Saints’, 
Margaret-street, presided at the Organ. The service was 
intoned by the Rev. J. Povah, one of the Minor Canons, 
and the lessons were read by the Rev. Dr. Simpson, 
Succentor of the Cathedral. The music was in general 
extremely well given, though some unsteadiness was 
observable in the more difficult parts of Mr. Smart's 
charming Anthem. Music containing much contrapuntal 
-~writing can hardly, from its very nature, be given effectively 
by so large a choir as that assembled on this occasion. 





Tue Festival of the Choir Benevolent Fund, which took 
place at Rochester on the rgth ult., was in every respect 
most successful. In the morning a full rehearsal was held 
in the Cathedral, after which the members of the choirs of 
the Chapel Royal, St. Paul’s, Westminster Abbey, Can- 
terbury Cathedral, Eton College, St. George's Chapel, 
‘Windsor, and Rochester Cathedral, who assisted, partook 
of luncheon at the Bull Hotel, at which the Mayor of 
Rochester, who has throughout shown great interest in the 
Festival, very kindly presided. In proposing ‘“ Success to 
the Fund,” the Mayor expressed his warm sympathy with 
‘the objects of the Society, and his remarks were fully en- 
dorsed by some of the Corporation who were present. After 
juncheon the Mayor and Corporation proceeded officially to 
the Cathedral, which was already well filled. The service 
commenced at three o’clock with Croft's anthem, ‘‘ Cry 
aloud and shout ;”? the Magnificat and Nunc dimittis were 
‘Smart in F, and the anthem Purcell’s ‘““O sing unto the 
Lord.” The service was intoned by the Rev. W. J. 
Weekes, Precentor. At the conclusion of the anthem the 
offertory was collected, a number of the clergy assisting, 
after which the following anthems were sung: ‘I was in 
the spirit” (Blow), “It is a good thing to give thanks ” 
(Dr. Bridge), ‘‘ My God, my God ” (Mendelssohn), and ‘I 
will give thanks” (E. J. Hopkins). Dr. Longhurst, of 
Canterbury Cathedral, Dr. Bridge, of Westminster Abbey, 
and Mr. J. Hopkins presided at the organ, which has just 
been completed by Messrs. Foster and Andrews, the case 
being elaborately decorated by Messrs. Clayton and Bell. 
The concert held in connection with the Festival at the 
New Corn Exchange, in the evening, was equally success- 
ful, the room being crowded in every part. Miss Leonora 
Braham, who very kindly gave her services, at once 
established herself as a favourite, being warmly encored 
in her songs, notably in Coenen’s “Lovely Spring,” 
which was admirably rendered. Mr. Christian, in ‘‘ The 
Raft,” Mr. Henry Guy, in Huon’s song from ‘“ Oberon,” 
“Oh! ’tis a glorious sight,” Mr. Beckett, in ‘Come 
into the garden, Maud,” and Mr. Bell, in ‘“‘ The Diver,” 
sang with marked success, and in the concerted pieces 
members of St. Paul’s, Canterbury, and Rochester 
Choirs, especially Messrs. Birch, Mellor, and Christian in 
Haydn’s Serenade, “ Maiden fair, oh deign to tell,” met 
with due recognition from the audience. With so many 
fine and well-trained voices, it was natural that the 
madrigals and part-songs should receive special attention, 
and the rendering by the full choir of Pearsall’s ‘‘ Who 





shall win,” Bennet’s “‘ All creatures now,” Dr. Longhurst’s 
‘‘ How happy now we’ve met,” and Wilbye’s ‘ Sweet 
honey-sucking bees,” was all that could be wished. Ave 
spirited part-song, composed by Mr. Hopkins, of Rochester, 
and entitled “‘ A cavalier war-song,”’ was received with 
great favour, and warmly encored. Dr. Longhurst, Dr, 
Bridge, and Mr. Hopkins acted as conductors and accom. 
panists. We understand that the donations, offertory, 
and sale of concert tickets will amount to about £250, 
A word of special congratulation should be bestowed upon 
the local Secretary of the Fund, Mr. T. Harcourt (for over 
thirty years a member of the Cathedral Choir), to whose 
zeal and earnestness the success of the Festival is mainly 
to be attributed. , 


THE prospectus of the forty-fifth season of the Sacred 
Harmonic Society proves that the conservative line of 
policy which has hitherto ruled the counsels of this Asso- 
ciation is still to be adhered to. Mendelssohn’s ‘St. 
Paul,” ‘Elijah,’ and ‘ Athalie;’’ Handel’s ‘Israel in 
Egypt,” *‘ Messiah,” and ‘‘ Solomon;” Haydn’s ‘‘ Seasons;” 
Costa’s “‘ Eli;’? and Spohr’s ‘‘ Last Judgment,” are the 
Oratorios promised; and the plan of giving a selection 
from the lesser-known works of Handel and other com- 
posers, inaugurated last season, will be repeated. That 
Professor Macfarren’s Oratorio ‘“‘ The Resurrection,’’ which 
achieved so decisive a success at the Birmingham Festival, 
should not have been included in the programme must 
excite universal surprise, especially as Sir Michael Costa, 
the conductor of the Society, may be said to have tacitly 
acknowledged the verdict of the audience by leading the 
composer forward at the conclusion of the performance. 
The season is announced to commence on the 24th inst., 
with Handel’s ‘“ Israel in Egypt.” 


Tue large and appreciative audiences assembled at 
Madame Arabella Goddard’s Pianoforte Recitals, during the 
past month, must have convinced her that an absence of 
four years, and the advent of a number of pianists of the 
‘higher development ” school in the meantime, have in no 
respect diminished the reputation she acquired as an 
earnest exponent of the works of the classical writers. It 
is true that she startles us by no new reading: but such 
exceptional and legitimate executive powers as she 
possesses will always be estimated at their true value ; 
and we trust that her performances in the metropolis will 
not be limited to the two Recitals she has already given. 
It is needless to say how perfectly every piece in the selec- 
tion of each day was rendered; for, as she brought forward 
no positive novelty, it will suffice to record that she returns 
to us with even an increase of that mechanical facility and 
perfect command over the gradations of tone which have 
secured for her so high a place amongst the artists of the 
day. Her reception was warm and enthusiastic, and the 
welcome thus accorded must have been additionally grati- 
fying, as amongst the auditors were many of the most 
eminent professors and amateurs now in London. 


Tue Glasgow Choral Union announces, for the session 
1876-77, nine subscription concerts, three of which will 
be choral and six orchestral. Many works of the highest 
interest are promised, amongst which we are glad to find 
Gade’s ‘“‘Zion’’ and Gounod’s “Gallia.”” The most emi- 
nent vocalists have been engaged, and the services of Mr. 
Arthur Sullivan have been again secured as conductor of 
the orchestral concerts. The choral works will be ren- 
dered by the members of the Glasgow Choral Union, 
under the direction of Mr. H. A. Lambeth. 


WE understand that the recent proposal made by the 
Council of Trinity College, London, to establish a system 
of Local Examinations in Elementary Musical Knowledge, 
has met with a wide response from all parts of the king- 
dom. Local centres have already been appointed in the 
following places: Barnstaple, Bedford, Beverley, Bir- 
mingham, Bradford, Bolton, Boston, Brighton, Canterbury, 
Cheltenham, Cirencester, Cork, Devonport, Dublin, 
Dundee, East Retford, Gloucester, Hastings, Hull, 
Ilfracombe, Ilkley, Ipswich, Kendal, Kettering, Leicester, 
Liverpool, Manchester, Mansfield, Newark, Newport 
(Monmouth), Nottingham, Northampton, Norwich, Os- 





The Musical Times, =“ Whe Angel Gabriel was sent from Gov.” = Serember 2187. 
ANTHEM FOR CHRISTMAS. 























sr §. Luke i., vv. 26, 27, 30—83. Bi stil Henry Smarr, 

rst’s London: NOVELLO, EWER & CO., i, Berners St. (W.) and 80, 81, Queen St., (E.C.) New York: J. L. PETERS, 848, Broadway. 

‘aly — Con moto moderato. 

Ster, Bass Raa aR | f = 1 — Ec 

ig Voice. RA I | i = 1 = | See = E 
Pe 








oe Con moto moderato._—5— ~ 2} -o- ! 
te) -or ~Se-* oe 2 
Ty, g S3— = me S e— a 7 — ” 


250. x t + ; 
EG f —— iF fe =| eet f —s — |>—»- ss 


























































































































































































































































































pon A =I jal : 
over O vu eget ce w red 
10s€ SORE Sw. soft 8ft. and 4ft. a add 8ft. Reeds. | ak 4 
- wo) - 
inly a2: i 0 -»-'-0-o- i & 
Sey ae Se eC oe en a 2 J =) FE 
sii =A = 
ZI (] — oa ao t J. 
> of e/ -©o- 
ee 
$so- 
St Recir. 2, ~ " ; 
~ —— = SS . ==: 
2” i i ¥ f = Sen ce “oem ts 
if inie hen PS \ 
the The An-gel Ga-bri-el. .wassentfromGod un-to a ci-ty of Gal-i-lee, 
tion er ON 
om- Es SoH A = I = — r 
hat r—) {—-2@ t oO oe. s “7 { t Mw 
ich — eee “ #5 “aes 
val, =< |) Reeds off. p _—- 
Pair, FR APT RR 
ust -o- -g- =. 2- uh 
- gt 2°~2 = 7 
ind 7s Ie or RO A Tz T | mies T al 
itly (ees t _— { —— tT — t = f Si | eo 
the “em I t : 7 = i co: =z 
ce. Ped. ——— | senza Ped. 
st. ol = 
| 2 : 
A a a a —t 
at oo = = 
the named Na- za-reth, to a  Vir-gin whose name was Ma - ry, and the An-gel said un - to 
of 9 ' costes ! P : en 
the 7 a = —_— <r we we — == a = E 
| dant + 7 TO o—_o— | —- o- ev) oe A Oh i-o 4-3 tf \- 
» AS a te B me c 
i 1 eB te a oer 
ch a tempo. pres: _ ¢ ——— 
he : — Li, a me ee g 
% es a | oO } iw) I ———— E 
C3 a4 Baik a | tw] = / oe - 
rill _a—e—e— —-- ST 2 - 
n. | P— Ped, 
C- 
rd re A Tenor Vorce. Recir. 
3. ay aut 4 > i 
| 1/7 a T T T val ae a SS a 
ns a Bee 3 } -_ } = | -_ rs — a o } 2 ——F | : 
nd I r | CE i RL v3 
ve her, ev Fear not, Ma-ry, forthouhastfound 
he i k | 
! Mf oo ! 
= “< ° -o- L— } 
he P p Se -s. all = #. PI ; lam) 
ti- : a i al To” 9 Af se | 2 i 
. ; : == = <a 
- v = ook t | Siare I 3 Cc =I = oa 
= : - 
on 
ill 
st - 
id cE 
i- 
Fe 
of 
1- 1 va’ 7 | al eal 
‘ a 7 +—¥ a a —-~—1- 
" favourwithGod, andbehoid, thoushalt conceive and bring forth a Son, and shalt call His name Je-sus. 
n 9. ’ | | a i. 
H fe a | L : PPS) Rn  nineniarentatsasioesl 
, = a = co = 1 = = 
, >- | CA oak |. 
yo > 1 2 ce a 1 
e nee 
2 a, | | - 
rs Ve Se EN Ee RT *-: } =} 1 
l, \\"Ze t RH hit ome =| ~Ce - le) -_. 4 € - + = {1 
J = | > Ven ae io) 4 os 4 
cent | = S 


t The Musical Times, No. 405, (1) 








The Musical Times. THE ANGEL GABRIEL WAS SENT FROM GOD. November 1, 1876. 
Moderato. CHorus. TREBLE. 




















' 
ahi 
a) 
| 
AR 
3 
) 
HHH 



































Asia it © oT f 2 T 
‘as ‘tine eshallbe great, . . .  . MHeshallbe great, 
if. if 2 j 2s i ly, re 
. = | i oe ° Fk md 
— i = Pa — Pam Sc to @ oe T ao -F 
ae TENOR (8re. lower). He shall be great, . . 2 ar Heshallbe great, 
bal [ar} 




















T om) rad a= @-T moe 
———— es ee {+ se E 
Z yo I = I t 
wa Heshallbe great, . . . .  # #Heshallbe great, 
Bass. Oe Re ee 2 -».-2 bo 
f I i 


























i 
Heshallbe great, 




































































re Moderato. @ = 88. rt 
i i I i. A 
——— —s E = 
e a i —— 
J Gt. Org 
ere frat 
OS = = a 
ST — t . 1 —? tT 
: t if 
Ped, in 8ves 





























NZ + aE 4 it | 
~ and shall be call- ed the Son of the High - - 
? \" ‘SRS Son EL, SS t off. 
H H H H Lae oe. a I” 5 >. 
sae o—e 8 








and shall be call- ed the Son of the Fe el - 
































fa’ | @ 
J\—5——o— o—]J-8 ' eo 
i. eae iu 1 ae J J 
a | 1 1 mi i i : ae 
and shall be call- 6 the Son of the MHigh- - 
oe eo 
: SEER, | a | or — 
AZ 4 i! i z a TE i” i! J iar) |_ve’ yy “ 
. L Ll t | PE mA | ” ] 1 4 i 
J ai J. is } 





: > Fe | 
great,and shall be call- ed the Son of the High- - - -est, . 
= i ! 
























































































































































He shall be great, shall be gion; "5d 





re —_— 
+ is aA. z 
G— “3B 2 <$-$-33-3) 23 
ee wg if 7 0 me gag 
| ! | [pa 
ga = === =: 
C2 —l_ 4 es T i. er ho: J. —— a | og 
— nee | 
— - | aoe | 
ro = — a eae === F 
G— <a pa} E 
ad He shall be great, shall be great, 20s MX 
it = = | is —— ; 
G— iene _—— a ea 7 
uv ee 
He shall be great, shall be great, shall be great, * 
fat 1. 1 
Hy = =e 1 SSEEr. pe =. 
G eee eee oe = E 
wu ie shall be great, shall be great, .  . = 
CE = ———=$=— a See Jae Se i 
—_= t L ¥ <4 ft u I | y— E 
wal 
- 

















a9 | 
at 
, 
as 
rT | 
4 J 
ats 
st 
a 
| 
i 
I 
ne 
ht 



































() 
| 

i 
a 
iH 














“The Musical Times, THE ANGEL GABRIEL WAS SENT FROM GOD. November 1, 1876. 






































* a2 pi = a Q cN 
TC Es ea = +—s—H 
Et ——_ | 
.- andshall be call - ed the Son of the High  - - est. . . 
* 2? a= an fe 4 i 
+4} —— ; 
ss 7 —s— 4 ' 









































So SL NES eats ited” Neate EY GE ec 


























Tea) ; 
L725. iY 
_ UA 








oe 
i! 
‘ 


Quanreze, L’istesso tempo. 


wis rue 
fo oe = f _—_{—9o- a3 = E ; } if e—e—|- 
aT 7 
























































{- L om ee 
per the Lord God shall give to Him the throne of Hisfa-ther Da - vid, the 
,__ QUARTETT. 
——- ++ === ee Tae meme — se J 
ee a 
And the Lord God shall give to Him the throne of His fa-ther Da - vid, the 
QuARTETT. : = 
E 2 4 4 { = 2. a - 
—— <= oe e— Ione ¥—¥— eG we f __. 
e/ And the Lord God shall give re Him the throne of His fa - — Da - vid, the 
QUARTETT. 






















Hi 
i! 





=S: | a 





E 
ror the as God ry give toHim the ‘Terond of His fa - on Da - vid, the 
L’istesso tempo. | — } \— | j— ' 
T } t + —- 


LY EO AS RRR STAR | eK 
f o | 4 J 
ae: oe 


i 
Choir soft 8ft. & 4ft. 
































s\ 2 ce 
LZ s. 
SS. oe 


a3 = ! 
| ae 
senza Ped. 








-- 4 - 
ND 
LI 
L 















































Lord God shall give to Him the throne of His fe - ther Da - vid, shall give tp | 
a t a a — = a see ee 














L 
v Lord God shall give to His ie ions of iis fa i. = - ™ shall give to 

































































The Musical Times, THE ANGEL GABRIEL WAS SENT FROM GOD. November 1, 1876, 















































— cres. —_. 
—p- a =e er 
ee Sse SS SS 
- Him, shall give to Him the throne, the throne ved His 
y—— | —+ 
o— te SS 

Him, .  . shall give, shall give to Him the throne, the throne of His 
} j r t cres.—J— j= Se | 
Sj Sa. BFS SS: 
wad i ‘shall give to "lie the ‘theone, the p ea of His 




















give, give ya ‘iim, chal give to “Him the ee ie “the "ile of His 


A = | 4. rime | ; #5 } C2 if 
+ — 4 |. 
t 

























































































=A ae 25 > CHorvs. 
i — > Fo oo S 
Petes A wo WS is } t L i + t = Et : HT 
Se n Sebi See ao 
fa-ther Da- vid, the Lord shall give 3 > Him = thaone of His = jar Da- vid, aan 
cres ' ee a Cuorvus. 
i's n | em J i nly i + i 1 t it J 4 | im 3 2 
| OS ae | } H i Pi Mie nie | Ss J = 1 j + ARBED i 
i®S—s— a tS ee FH 
ad fa- ther Da- vid, the Lord shall a to Him the throne of His fa-ther Da-vid, and 
-}- ZZ i——t elec va = mam 0 f {=r = CHorus. 
pet et tt C mms cee ome =s ‘ Va mare 
lu i” } i we L | en Oo 
fa- ther Da vid, the Lord shall give to Him the iiione of His fa-ther Da - vid, and 











== a fe 
see aa oe Se =| 
fa - ther Da- vid, ‘the ‘bord shall a to Him the throne of His fa-ther “Da. vid, and 




































































Pitt moto, 
fat 







































































H = F = f+ oe 
ame 1 lg. 5- E i oe } u t ; i E i i {| a t v2 te 
MG is ARTE, Mp Zs : vo . i J, ce L = tA 
He shall reign o-ver oe — of Ja- sab. mat "ee shall reign o- ver the 
? cian ores! ert ra a ae RR a, EET = er 
T a rs H at BR I 4 H | H H pt 2 2 H ae oul coin H 
oe a oe ot eee 
He shall reign o-ver the house of Ja-cob, and He shall reign o-ver the 
2. 4 4 —, 
the a === SS EE 
a = == 
Hie shall ‘tela O- ver the house of J a-cob, and He shall reign _o- ver the 
ian = aaa — a A }-—e. f-fie- Cc 
JS StS ae ESS SS a a See Se 
t hae L i a jot_—_L ais ib Z | x 
He shall reign o-ver the house. . of Ja-cob, and He shall Teigh,shaliveign 
1 
Pitt moto, @=112. —_ | ' 















































Ped. in Seas. 






































































































































































































































































































































¢ Hill Lu betty = LLL Ha HH Ly Ly LLL U Lit) Lu ' Uy 
a & las —e}|m_ fi Ti? a TLL 8 TRIS — ~VaL 
ue 
3 g { t ' ' : f | 
g T AS ing aL en ‘sS RQ af Tre} | 2 re 
g ia 3 > ’ oi ’ ry 
. Ta| ay Te} S ble ? Tel/8 lite SB lells 3 tall * le a ; 
ale ime tite UH TMNEUINe SHE AGE i ae | 
1h Qs eluilo [Ou a LL ' : ' ' ule 
Lig Soa Ti eee Ltd —— lio m7 & Lio lll o ° 3s K ~ a 
A TRS MHS Tepe Te LL LL “Tn” tr oT Th 
Sill |i “ile | Hae Tal a Rifle Hite Z | 
Mm ML $1 3 em well ‘at a ay ct aT 8 1 Oat 
O at Titles an s ae Hew |e 9 ] " 
SAME MM MEM] MH int MUM UMSuul eng lll aH: [We Ihe 
4 lo |lite @ | Ii }) a “A e RUA) hae 4-2 bp 
A, — te ten =m — ne Sous — taal Ltd po Lal i a NE -) ‘s 
S| te tt 8 pm i Hua i a WJ =| as} Lt Sane EEE ane 4 
D’ Wee v8 $- |} 4 & Sia nie a 4 
a g a a a .. TRS Mais ee 
<j rT te a) ea- nl i ] u y 5) @ r ys 
2 ry 7 rr} | 2 S Lidl 
= oun t fl rT eS re} 6 o_ Bias 
| ad ' as 
ih yy) 3 JeL- ve + u ily we) ss J J Rs 
A leit} 3 ie. Te Eq Ie thle it 
a ibs | i Neie-—eell= Qillotel| o 1 Hig a 1, Pp 
a Sane be Saee ni Pe Ld Lettntd oat aan naan aaak | r LLL | 
Oo Tres ~ Tee {ty 2 Pr rrr oro 1 
TS Ih at a) UH ) (ltits ele g sill 
a 2 = 2 2 rT] ree eis | bl ells “i 
A wills mye) S imilS Te \S-—e lel —é Hale |} Si aaa > Si 
< Ss) 1 5) ° 8 a 4 a & = |} E ' 
' a ' ‘ 3: aa oe on 
a ois TM 3 SHH WI SUR Ge Tt) [ae 4 - ON 
wn Md pt J Lio) 
S ellis rye S jell % 1 we ir i E Te 8 w_-y g 
© a a ~ ante Wa ad ta 
18 alll] —ee| | Ica 
a Nis . Ne q 
a acl “ ~ |I S = = 
ge R E © a SEL ne Ties Rs) 4< ; 5 ‘ie S 
a © o Te 4g ki @ . 3 > > '’ me rv 
2 Ge ro 2 lalligelilis WoL -~ Ho lel « | alls 
# Sls 8 let g } we} fel ! ® © |@llo 0 3 L wild 
A a i, AR ale . 
2 q q : q q A eje el 
a) : Kop (2) \Sheb TH TDD) th teh Bl 


















‘The Musical Times, THE ANGEL GABRIEL WAS SENT FROM GOD. November 1, 1876. 



























































wait 
Q or 2 to 
- } CY j (EEE Se ee j 
—, T — Tt t i ae ie | 2. ai 2. = 
i 4 LU ae @- Pa | t ae | ae 2 bd nf 1 | 
Ko i + = — ae i I we = 
and of His King - dom there shall 
fH T tJ | | t LE =T tT + es 
H : i Be iba elias = I z tT | t i sl H 
Lime [el t <2. tg. 
st —— oe 2 i 
end, and of His King - dom there...  ~- shall be no end, no.. 
v i 4 
a SESSss == == 
6 = ee | oe —— t = = 
end, no end, of His King-dom there shall ) no end, 
j 

















and of His King-dom  thereshall be no end,. “a shall be no 



































QUARTETT. = 



































p | 4 T | : ae } J T a a | 
ne | 4 a bo aS | so 1 = } =. = | i | eo f 
\. 8 oe t ss ce -+ Co | 4 = oe + } r—f 
= noend,shall be no _ end. The Lord God shall 
ze > 
a’ A eae ares | jf 1 T n ay ai QUARTETT. J , n (as 2 
oy i] i ae j | ithe 1 me 4 = } -_ = | a a | T | Cae | 
H a a | 4 Jj r Poe | } a 4 “a L 
| Ni lt ei vn cit = = L 
end, there shall be no end. The Lord God shall 








OL 
] 
Sane 
| 
] 
i 
) 











QUARTETT. _—__ 
i ra . 
= SS oe a eo 
Saati on ia ce t SEL Cat ! ae 
nd, there shall be no end. The Lord God shall 


e 
QUARTETT. > 









































a. \ 
Lia? Rol al Hi } | SSR es) a a o} J t ae 
iWZs i il t T | SA eS ERE = } = i — — sat | ‘ 
— t Sa SS + 4 ; = u i 
end, there shall be no _ end. The Lord God shall 
Sarr ae Sot mena on gis : 
me i 1 SR j } ) a | H j_T is } ees : 
5. ‘ ——, o. Re H } hot 
hy h h a ; : a = Sas aes —_ aman 
ev | | I | a I I | l 
| Sw. with Reeds. 2 — a | 
dig ¢ a a * 







































































































aL _ r 
Fe give to Him the throne of His fe ther Da - vid, shall give to Him the 
SS SS oe 
wv @ Cr a ot 
give to Him the throne of Hisfa-ther Da - vid, shall give to Him, . . shall 
? t = — { — Ts 
oie 1 H | Hi c 4 
| ss f 
give to Him the throne of His fa-ther Da - vid, shall give to Him, 
4 —— rt n— 2. 
i RR ae | Ne ss : om i | i i SR a 8 ' a ae 
2S ie —— oe 
“a mo al m1 pe L 1 - C aa a 
give to Himthe throne of His fa-ther Da - vid, shall give to Him the 
pera, 7, 









































senza Ped, 











The Musicai Times, 


THE ANGEL GABRIEL WAS SENT FROM GOD. 


November 1, 1876. 




































































—_ 
cres. —_—_——_ _ CHORUS. _ iat 
2 eT — ras i } aa * # 
— | } anil 4 i { J H + J @ j ia i A Fd 
a) iH H } as is tT il t H 1 en L i 
—_ a te 4a | Sah Sn Seb BD ea i: 
throne .. . of His fa - ther Da - vid,and He shall 
a F cres. ee CHorvs. 
4 a i a | 1 | 4 | ie, a | nm on), J ‘= FE 
oa H il Ras st Ae al am Gel | a Tv H as SE Oe mi _} 
: H 4 if ec Sc Si, EN PP —- L_ 
‘ $ H + —_|—s o E 
give te Him thethrone of His a - ther Da - vid, and He shall 
2 cres —¥ JHORUS. 
ao i—@ 
ge te a 











ra ie saad tea © t re H 
to Him the throne of His fa - ther 


t t 4 r t C 
Da - vid, and He, and He shall 











— 


t 

















crea. | 


L 
throne, shall give the throne of His fa - ther Da - vid, and He, and He shall 
9 ia roe fe a Oe ‘J 
r | + = } - 
(a mmm Fs 
































































































































































































































i! b 
‘ 1 Tt . 1 
tL I = ce 1 
' 
Ped. in 8ves. Gt. Org. 
sie ‘ n Ps = 
I | ad 4 a} 1 i” } 
= — —— 1 5 > |-=——a 
| ae 1 le 5 i i. j iH H 
— cial A Z J | a t 1 L + rm i } t ¥. | 
i reign o- ver the house... of Ja - cob, and H shall 
"4 i sat ~» A] + i J ze 2 + mi i a. 
1 eA th Re i H | ae a m -. a) = = 
——_ »—__ oes o—— +a 4 E 
reign o- verthe house, the house of Ja- cob, 
}- n ey 
Hi on L 
i a lz H i ‘ i ; L 
wa | ET EE t | rt z r 7 Cc 
reign o- verthe house of Ja - cob, and He shall reign, 
eo r) 2 @ Ps ‘ s . 
at * iH Rah 2. 2. J a 
} oes | = i A } aad oo j = L 
4 A ] 1 H me } L 
} a: a ¢ u i 4 
reign o - verthe house, the house of Ja - cob, 
~ Pe. 
, a ar 
ta 
Bea Rendall L 
H i 
’ ' 
i] 
r 
i SS T + Le = [a 2 ‘ — 
H H - | ‘2 H ; ae Ee @ ee __. 
a { —— — z—— 
reign, .. and He... . shall reign,. . . shall 
_h. = ) <a 
7. Ty oe Al * I } } , | wg 
= fs is : } —— 4 — f 
i ey o—— 
se + o 
and He © shall reign for e-ver, He shall 
= | = = = E 
{ S——— E 





































































































comer 








emt 


The Musical Times, THE ANGEL GABRIEL WAS SENT FROM GOD. November 1, 1978. 




















































































































































































































































































































fay 


! 
Lento. \@ — 66. 


“ 








eS 








oe | ] eq 
= } — } = T bs ~ i= 
vail 1 1 eq 
S| it i i 
cy 

on.. = . 

mv A 1 SPS: OER A i = | i J i aul ah i= 
——— i ce i “ nome ome ema 
] 1 1 ak if t me eC @. @. . LL 

it i = i J 1 ma bot — Cc 

“reign for 6- ver, and of His 

Q ke ames 

—? T 7 ST ARLE RET, Ha 1 ¥o T ; — aaa) 
La = a | al 4 | a oad 1 A te i! 1 } 88 2. @. 
if. | tam eras } eD va i it 1 NM it By + =. | i 

4 t t t - 3] a. : 1 i f = 
” and of His King - dom there shall be no end, of His 

— o- -2- o + ~« 

Cr se D o = [ a 1 ee wees ce TR CuO H FE 

i" fi - a) H V2 a | L | at te | ar 
i= H A th allt a eb tT i ! 1 j = LL 
t ai bu : i ; - . J bf i 
reign for e-ver, and of His King - dom _ thereshall be no 
Fcat 
O ae _ | T nod T = Tos A } (meme « 
ielNeatel sell —- oe om T | 1 i i Sy 
aa el Gal TG A 
_— de F: pre | [ ee i e4 
| P eg | ! | ! ! a ! 
AE oa a. -S aoe -2- 2 ... 
a a a ==. t | 
SS + } ice ——- o—t Se ee ee ee 
oi —2- } t il ae la od i Ai e- L tL 
w— Pica a, Je. — : ! af 
‘i ritard, — 
—-= [= —~— a ~ Spe fe ee 
a Va t ; eR y Tt —a i Cc 
a and of His King - dom there shall be no end,... 
j 1 ritard a 
1 om 1 4 I r 
— a] = =e = = 
a = t J ! ea ao i I }. | uae pe } i 
King - dom thereshall be no end, shall. be no end,... 
a » ee ie: = ritard. . a 
bee ee 5 a ee ee ee eas = 

TA. t L 5 1 a it | H i ad i ; 1 4. > ahants u 9 a 

+ es ae i —— t — "ie c 
ad King - dom _ there shall be, there shall be.. no... end,... 

3 o— ff ritard -O “a a 
— —_— oe {fa ——} t =—E 
_ l i" i! j_: wo tte a | ai i os | Rae 2 uu 7 
: a i | I of < Sebi . an I i 
end, of His Kingdom thereshallbe no end, be no end,... 
| py ee 
me == =e 
4 i M } 4 i i 
" 
| x @. s — 
pe a — = “d. 
i T ow) a ak a Cc 
0 i J Prema | —aar - 
T j 1 Ul i 
I >) Sa ) l@ L 
oti ae 
CN 
3 T , J 7 Ty {—-_--] 
Se lB t - | ee e- —a ae ae 
== t oor = a BE f I 4 | a ea Bs u 
v of His. King-domthereshall be no end. A - men.... 
—} tH = t se T coe T T fen 
= a EETEXET: | Ce ee | = per t { =e || 
G45 os = —t | } es | 
wy + & o- | Od (er) L >) ai [a] ‘es I Co. it} 
. . —” 
of His King-domthereshall be no end. Bie sa SSE eX 
ws ———~ 
C74 
: = ———f f 1 — +2 jo —_ + oF 
t Hi | a | ul Banal | i } j ad 5 ED a it] 
0 { { j L L . " : es | t I J. L L i it] 
wd of His King-dom thereshall be no end. A 2s RODS 
2 a le N 
0 n (2° PRLS or EERE a Ear T J j 
——_—— = E=E_ SE eee 
+ = oh. i ~ } i I i r 
of His King-domthereshall be no end. Aa Ss se. 
































n= 
= Yes lo N j 
. T + j-—& {co j= — | 
~¢ T E I—o ] oO tT 
i L | 4 1 I. Oo tt yt 
Ped, in &ves, . i =. 
(8) bec, 














THE MUSICAL TIMES.—Novempser 1, 1876. - 665 





westry, Plymouth, Salisbury, St. Leonards, Shrewsbury, 
Sheffield, Stroud, Southwell, Tewkesbury, Wellington 
(Salop), Worsley, Windsor, Worksop, York, &c. Among 
the hon. local secretaries are: Messrs. J. Abram, Mus. D., 
Oxon.; F. Atkinson, Mus. B., Cantab.; E. Bunnett, Mus. 
D., Cantab. ; S. Corbett, Mus. B., Cantab.; Rev. J. Cater, 
M.A.; F. Clark, Hon. Sec., Gloucester Choral Society ; G. 
H. Gregory, Mus. B., Oxon.; J. Hele, Mus. B., Oxon.; 
F. Iliffe, Mus. B., Oxon.; A. King, Mus. B., Oxon.; J. C. 
Marks, Mus. D., Oxon.; F. R. Miiller, Mus. B., Oxon.; 
R. L. Nunn, Mus. B., Cantab.; F. W. Pacey, Mus. B., 
Oxon.; Rev. F. Peel, Mus. B., Oxon.; Brook Sampson, 
Mus. B., Oxon.; Rev. Dr. Steinmetz; E. Sewell, M.A.; T. 
Tallis Trimnell, Mus. B., Oxon.; G. B. White, B.A., &c. 
The General Prizes of £5 and £3 will be adjudicated by 
Sir Julius Benedict ; and a Prize for Cathedral Boys will 
be adjudged by Sir John Goss, Mus. D. 


WE are glad to find that Liverpool has recently (thanks 
to the praiseworthy energy of a local professor, Mr. W. H. 
Jude) organised a Sacred Harmonic Society, the aim of 
which is stated to be “to afford ladies and gentlemen an 
opportunity of studying both practically and theoretically 
the works of the great Masters ; and more particularly the 
revival of the immortal productions of the illustrious 
Englishman, Henry Purcell.” The Society already 
numbers some eighty members, and has been encouraged 
with the patronage of many eminent musical professors. 
It is governed by a committee of local gentlemen, and has 
‘been honoured with the presidency of an influential con- 
noisseur, Mr. W. Lowes Rushton, who has manifested a 
personal and active interest in the work. Mr. W. H. Jude, 
the conductor, has made cathedral music his special study 
for many years past; and, with his well-known abilities as 
an organist and composer, he is in every respect well 
qualified for the directorship of what promises and assuredly 
‘deserves to become a most important organisation. 


On Sunday, the 8th ult., Harvest Festival Services were 
held in the Church of St. John the Evangelist, Waterloo- 
toad. At the morning service Barnby’s anthem, ‘‘O Lord, 
how manifold are Thy works,” was admirably sung by a 
full and well-balanced choir. The sermon was preached 
by the Vicar, the Rev. A. J. Robinson, M.A. The offer- 
tory was forwarded to the Mansion House Eastern War 

. Sufferers’ Relief Fund. At the evening service the singing 
throughout was excellent. The Psalms (Ixxxi., civ.) were 
chanted to two double chants, composed expressly for the 
occasion by Mr. Charles Castell, the organist, as was also 
the anthem, “ The Earth is the Lord’s,” the solo being 
well rendered by Master R. H. R. Watling. 


WE hear that Verdi’s Requiem Mass will shortly be 
performed on a grand scale by Mr. Kuhe, at Brighton. 


Tue Harvest Festival at St. Stephen’s, South Kensing- 
ton, caused large congregations to assemble on Sunday, 
the 15th ult. The church was beautifully decorated with 
corn, fruit, flowers, &c., the font and pulpit being worthy 
of special praise. The early celebration was at 8.30 A.M., 
the morning service and second celebration (choral) at 
II A.M., when Mozart’s ‘I will give thanks ” and Tours’s 
Service in F were most’ effectively sung. The children’s 
service was largely attended, as was also the first evensong 
at 4P.M. At the evening service Mendelssohn’s sacred 
Cantata, ‘Praise Jehovah,” (Lauda Sion), was sung, ac- 
companied by a full orchestra, consisting of six violins, 
two violas, two basses, two flutes, two oboes, two 
clarionets, two trumpets, three trombones, and kettle 
drums, in addition to the organ. The work was ex- 
cellently rendered under the direction of Mr. Albert Lowe, 
who conducted from the lectern, the organ being taken by 
Mr. W. T. Essex. The sermon in the morning was 
preached by the vicar, and that in the evening by the Rev. 
G. Palmer, of St. Mary’s, Newington. The services were 
repeated on Sunday, the 22nd ult. 


Mr. G. C. Martin, Mus. Bac., Oxon., has been appointed 
Sub-Organist of S. Paul’s Cathedral, in the place of the 
late Mr. George Cooper. Mr. Martin was formerly 


organist to his Grace the Duke of Buccleuch, at Dalkeith, 
and also of S. Peter’s Church, Edinburgh, where he gained 





considerable reputation both as an organist and choir- 
master. For the last two years he has occupied the 
position of master of the choristers of S. Paul’s Cathedral, 
an office which he will hold in conjunction with that 
of Sub-Organist. 


Mr. F. J. READ, a pupil of Dr. Sloman, of Reading, 
passed his final examination at Oxford for the degree of 
Mus. Bac. on Wednesday, the 25th ult. 


On Tuesday, the 3rd ult., a Concert was given in the 
Lecture Hall, Camden Park-road, by the Choir of S. 
Luke’s Church, New Kentish Town, in aid of the Choir 
Fund. The first part of the programme was sacred, and 
included, among other items, Mendelssohn’s “ Hear my 
Prayer,” the solo in which was given with much expression 
by Master Lawrence. Gounod’s “ There is a green hill far 
away ”’ was sung by Master McCall 60 well as to elicit an 
encore, and Zingarelli’s ‘‘ Laudate” was on the whole 
fairly rendered. In the second part several part-songs 
were given with much effect by the choir. Mr. A. Penny 
presided at the pianoforte, and Mr. W. T. Box conducted. 
The hall was crowded in every part, and the fund 
materially benefited. 


Ar the harvest thanksgiving, on the rst ult., at St. 
Mary’s, Vincent-square, Westminster, the services com- 
prised the following music, which was well rendered by the 
efficient choir: Matins— Benedicite, Best; Jubilate, 
Smart in F; Anthem, “I will magnify Thee,’ Goss; 
Offertory Sentences, ‘* Not every one” and “ Lay not up 
for yourselves,” Sauerbrey. Evensong— Magnificat and 
Nunc dimittis, Calkin in B flat; Anthem, ‘*O Lord our 
Governour,” Gadsby. The church was tastefully decorated, 
and the services were largely attended. 


WE regret to announce the death (at Kingstown, the 
packet station for the Anglo-Irish mails) of Mr. Reginald 
Walker, youngest son of Mr. J. H. Walker, mary years 
Professor of Music at Rugby School. He was exceed- 
ingly talented, both as an organist and composer—one of 
his compositions has appeared in the Musical Times—and 
at the time of his decease was only in his thirty-seventh 
year. 


On the 15th ult., the Harvest Festival was celebrated at 
the Church of All Saints’, Kensington Park. This Church 
is well known for its sound musical services and for its 
large and effective choir, under the direction of Mr. E. H. 
Birch, the organist, and the manner in which the selection of 
music was rendered upon that occasion was well calculated 
to sustain the reputation already made. The Service 
used throughout the day was Garrett in D; the Anthems, 
“‘ The Lord hath done great things’ (H. Smart), “ Fear 
not, O land” (Sir John Goss), and ‘‘ Praised be the Lord” 
(Dr. Steggall). 

THE Hereford Times of the 14th ult. has the following 
announcement: ‘“‘ We understand that a proposition has 
been mooted amongst the stewards to present to Mr. 
Townshend Smith a testimonial in recognition of his 
valuable services. We trust that the response to the pro- 
position will be unanimous, and that the recognition will 
take a form as substantial as the results of the protracted 
and indefatigable exertions of the Hon. Sec., who we are 
sure will value the feeling which prompts this step far 
more than the testimonial itself.” 

An Evening Concert was given in the Boys’ School 
Room, All Saints’, Spicer-street, Mile End New Town, on 
Monday, the 23rd ult., in aid of the Victoria Park Hospital 
for Diseases of the Chest. The soloists were Miss A. 
Batyie, Miss E. Harrison, Miss O. S. Wilkinson, and Miss 
M. Pratt, Messrs. Harrison, Harradine, and Whybrow, and 
two trios were sung by Messrs. Marsh, Woolgar, and 
Robinson; Mr. W. C. Vignes gave a reading and Miss 
M. Wilkinson a recitation. The Concert was under the 
direction and conductorship of Mr. J. Lowick Harrison, 
who also presided at the pianoforte. 


Tue fifty-sixth monthly Concert of the Grosvenor 
Choral Society was given, before a numerous audience, at 
the Grosvenor Hall, Buckingham Palace-road, on Friday, 
the 2oth ult., when Leslie’s Cantata ‘‘ Holyrood’ was per- 








666 


THE MUSICAL TIMES.—Novemser 1, 1876. 





formed, with Mrs, Alfred Dye, Miss Lizzie Turner, Mr. A. 
Lawrence Fryer, and Mr. Henry Baker as soloists, and 
Mr. J. H. Maunder as accompanist. Miss Turner was 
encored in the ballad ‘‘ There once was a maiden,” and 
Mr. Baker sang with excellent effect the part allotted to 
“John Knox.” The second part consisted of solos and 
part-songs, including Macfarren’s ‘* Windlass Song”’ (male 
voices); Taubert’s ‘‘In a distant land,” sung by Miss 
Annie Geary; and a new song, “ Jamais plus!” by J. G. 
Callcott, sung by Mr. A. Lawrence Fryer, all of which 
were enthusiastically encored. Mr. J.G.Callcott conducted. 


WE regret to find that petitions for the winding up of the 
Alexandra Palace Company have been presented, and that, 
although the matter is temporarily delayed, we may reason- 
ably expect the speedy closing of this agreeable place of 
resort. Musically speaking, it will be a great loss to those 
who live in the immediate neighbourhood, for the per- 
formances in the concert-room, under the able direction 
of Mr. Weist Hill, have been steadily increasing in 
interest; and we cannot forget the revival of two of 
Handel’s much-neglected Oratorios, the general execution 
of which reflected the highest credit upon all concerned. 


At the final meeting of the stewards of the Hereford 
Festival, it was unanimously resolved: ‘‘ That the thanks 
of the stewards be given to the conductor and Hon. Sec. for 
his indefatigable exertions in making arrangements for the 
Festival, and bringing it to its unprecedentedly successful 
issue.” The stewards were also to be invited to meet 
again at the next Hereford Festival in 1879, and the 
committee of management was reappointed. We have 
since been informed that the Dean of Hereford and all the 
Canons have accepted the office of stewards for 1879. 


id REVIEWS. 











NovELLo, Ewer AND Co. 


Sonatas for the Pianoforte. Composed by W. A. Mozart. 
Edited and fingered by Agnes Zimmermann. 


ALL persons actively engaged in musical tuition will agree 
with us that but little is known, even amongst cultivated 
amateurs, of Mozart’s Sonatas. True itis that some three or 
four of those most popular in character have taken a stand 
in public estimation, and are now and then to be found 
embedded in a heap of showy pieces forming the contents 
of a ‘‘Canterbury”’ in a fashionable drawing-room ; but the 
very fact of these being selected to represent Mozart’s 
genius in this class of composition prevents many from 
searching more deeply into the mine of wealth which Miss 
Zimmermann has brought together in the attractive volume 
before us. And yet, not only for purity of melody and 
masterly construction, but as studies for touch, phrasing, 
and the cultivation of every shade of expression, these 
works remain unrivalled, many indeed of the Sonatas but 
rarely played containing beauties which cannot but surprise 
those who hear them for the first time. The editress, like 
a true artist, approaches her task with reverence; and in 
her Preface, therefore, gives her reasons for altering or 
inserting anything which might offend those who rigidly 
demand the text of Mozart. The little she has done in 
this way, however, needs but small apology, for the slurs 
(some of which are added and others lengthened) accurately 
define, as she says, “ the phrasing and the musical sense 
of the different passages :” these will doubtless be felt as a 
valuable guide to those who study without a master, and 
cannot but help even the professor, who has often to supply 
by explanation to his pupil what should be in all cases 
clearly shown upon the paper. The one change of notation 
in a portion of the Trio of the Sonata No 11 is perfectly 
justifiable ; for as everybody sustains the melody in-these 
passages, it is as well to write them as they are to be 
played. The vexed question of the appoggiatura and 
acciaccatura has been settled by drawing a line through 
the latter wherever it occurs, and allowing the former to 
receive its full value as an emphasised note, retaining in 
both cases the original notation. This is perhaps as_it 
should be; but, after all, the importance of preserving the 





old appoggiatura is more a matter for the eye than the ear, 
especially as we know that Mozart himself did not adhere 
to any positive system, in proof of which we may instance 
the. celebrated Sonata in A minor, No 8, in which the 
opening subject, at the commencement of bar 2, has A as 
an appoggiatura before G¥, and on its repetition, in bar ro, 
the same note appears as an ordinary quaver linked to the 
following one. Where an experienced musician like Miss 
Zimmermann, however, carefully separates the appoggiatura 
from the acciaccatura, all doubt upon the subject is set at 
rest, and the notation becomes of little consequence to the 
player. We are glad to find that in this edition every care 
has been taken to ensure correct and intelligent phrasing 
by attention to the minutest marks of punctuation, and by 
plain directions in the Preface as to the manner of pro- 
ducing the required accents by the touch. In Mozart’s 
time, however, it is well known that much was left to the 
taste of the performer, in confirmation of which we could 
cite the bars marked “a piacere,”’ in the last movement of 
the Sonata in C minor, No 14, where, at every one of the 
pauses, we have the authority of a late enthusiastic ex- 
ponent of Mozart’s music for saying, it was the custom (we 
presume imitated from the method initiated by the composer 
himself) to introduce some short ornamental passages, of 
which we find no indication in the notation. In proof of 
the necessity of selecting a first-class executant to edit a 
work of this importance, it may be well to call attention to 
the fingering, which we need scarcely say will be found 
invaluable to amateurs. A great change has taken place 
in the system of fingering lately; and Miss Zimmermann 
is, we see, not conservative enough to adhere to an old 
method when a passage can be more freely executed or 
more accurately phrased by a new one. In conclusion, we 
have only to say that the music is clearly printed, and that 
the date of the composition of each Sonata, wherever it 
could be ascertained, is stated. The purity of the text has 
been certified by reference to the best English and foreign 
editions; and in every respect the volume is a worthy 
companion to that recently issued by the same firm and 
under the same editorship, containing the whole of the 
Sonatas of Beethoven. 


Musical Myths and Facts. By Carl Engel. Vol. 2. 


In our last number we noticed in some detail the first 
volume of the present work. The second, which now lies 
before us, is fully as interesting and instructive as its pre- 
decessor. Mr. Engel is not only a great reader, but he has 
read many books not generally accessible, as may be seen 
both from the article on ‘ Curiosities in Musical Litera- 
ture,” mentioned last month, and from many parts of the 
present volume. It will be needless to do more than givea 
brief account of the principal articles which make up the 
contents of this second and concluding part of the work. 

First in order we find a paper entitled ‘‘ Mattheson on 
Handel,” which from a historical point of view is of con- 
siderable value. Many of our readers will be aware that 
in 1760, the year following Handel’s death, a memoir of 
the great composer was published by the Rev. John Main- 
waring. It may not, however, be so generally known that 
the work was shortly afterwards translated into German 
by Handel’s old friend Matthegon, then an old man ot 
eighty years of age, with the addition of copious annotations 
partly supplementing and partly correcting the statements 
of the original work. The whole of Mattheson’s notes, 
together with quotations of the passages of Mainwaring to 
which they refer, are given by Mr. Engel, and though much 
of what Mattheson says will be familiar to students, his 
commentary is well worth preserving, the more as his book 
is now extremely scarce. 

The article on ‘“‘ Diabolic Music,” which follows, is one 
of those curious collections of quaint anecdotes and legends 
in which Mr. Engel seems especially to delight, and of 
which examples have already been noticed in our last 
article. The succeeding papers on ‘‘ Royal Musicians ”’ 
and ‘‘ Composers and Practical Men” are chiefly historical ; 
but, as usual, the author, instead of giving merely a dry 
record of facts, has brought together a number of interesting 
details, many of which are entirely new to us, and are 
derived from sources not readily accessible. The article on 
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“ Music and Medicine” is largely ethnological, and gives 
an account of superstitions with which music is connected 
of various savage or but half-civilized nations. This is 
followed by a list of the principal works on the medical 
employment of music, with a more detailed notice of such 
of them as are not easily attainable. 

“ Popular Stories with Musical Traditions” is one of the 
most amusing articles in the volume. The stories are 
nearly twenty in number, some of them, such as ‘“ The 
Jew in the Thicket,” ‘‘ The Pope’s Wife,” and “‘ The Two 
Hunchbacks,”’ droll and even grotesque, while others, for 
example, “The Monk of Afflighem”’ and ‘‘ The Plague in 
Goldberg,” are very beautiful. The following paper on 
‘“‘ Dramatic Music of Uncivilized Races” is another example 
of Mr. Engel’s patient and laborious research. He has 
collected from various books of travels accounts of dramatic 
entertainments, more or less rude, of the Australian 
aborigines, the North American Indians, the Polynesian 
Islanders, African Negroes and others, all of which present 
us with the drama in its most rudimentary form; then, 
noticing it ina somewhat more advanced stage, we have 
descriptions of the drama, always combined with music, in 
Java, Siam, Cochin China, Burmah, India, China, and 
Japan. 

‘‘ A short Survey of the History of Music” consists of a 
chronological table, extending over 49 pages, of the chief 
events in connection with musical history. This, as we 
learn from the author’s introductory remarks, is chiefly 
founded on a similar compilation by the late Charles 
Czerny. It will be found of great value, and though we 
have not had the time to verify every date and name, we 
have found it reliable so far as we have tested it. This, 
however, is no more than we expected from the general 
quality of Mr. Engel’s work. A feature which materially 
adds to the utility of the table is that a parallel column is 
given, in which are recorded the chief contemporaneous 
events of general history, as well as of literature, science, 
and art. 

The last article in the volume is on ‘“‘ The Musical Scales 
in use at the present day.” Of these no less than eleven 
are given. Of course no such large number is to be found 
in generalin our own modern music; but various forms 
of the scale in use among foreign nations are included. 

We take leave of Mr. Engel’s work with our best thanks 
to him for an important and most interesting contribution 
to musical literature. 


Tunes New and Old ; compiled by John Dobson, and for 
the most part revised or re-arranged by H. J. Gauntlett, 
Mus. Doc.; J. F. Bridge, Mus. Doc., Oxon.; and Samuel 
Reay, Mus. Bac., Oxon. Tenth thousand. Enlarged. 


Tus volume is designed to supply tunes for all the 
metres to be found in the Wesleyan Hymn Book. Not 
being acquainted with that work, we are not in a position 
to say whether the number and variety of its peculiar 
metres is such as to necessitate the preparation of a new 
tune-book, and whether among the countless number of 
such books already in existence one might not have been 
found which would meet all the requirements of the 
Wesleyans. That the volume under notice has proved 
suitable for the purpose for which it was compiled is 
sufficiently evident from the fact of the present copy 
bearing on the title page the words “‘ Tenth Thousand.” 
The success of the work may therefore be taken for 
granted; and our duty is not to discuss the question of its 
necessity, but to make a few remarks upon its contents. 

Of all religious denominations, the Wesleyans have 
probably been, in time past, the most distinguished for the 
lively character of their sacred music. Many of us are 
old enough to remember the time when such books as 
Rippon’s and Walker’s selections of psalm-tunes were 
those most in vogue ; and even now it is probable that in 
out-of-the-way places many genuine specimens of the old- 
fashioned tunes, with fugues, repeats, divisions, and what 
not, may still hold their ground. Yet no more striking 
proof of the improvement in general musical taste, at least 
as regards psalmody, could be found than that which is 
furnished by the present volume. Here we find the psalm- 


As we turn over the pages of the book, they present a sober 
appearance that reminds us of ‘‘Hymns Ancient and 
Modern.” 

The entire work contains 297 psalm-tunes, 54 chants, and 
6 responses and doxologies. These are selected from the 
most various sources ; and we are glad to see that a very con- 
siderable number of old German chorals has been included. 
For the general excellence of the arrangements the names 
ef Dr. Gauntlett, Dr. Bridge, and Mr. Reay will be a 
sufficient guarantee. Only in one or two instances do we 
think an improvement would have been possible. For 
example, the tune ‘“‘ Darmstadt,’’ No. 148, is the choral 
‘*Nun danket alle Gott ” adapted to a different metre from 
the original. This is, we think, to be regretted, as the 
English version of the original hymn “ Let all men praise 
the Lord ” is so frequently sung and so generally known. 
Possibly, however, the explanation may be that the hymn 
is not in the Wesleyan collection. If so, it ought to be. 
Again, the tune “* Dettingen,” No. 232, is a sadly-mangled 
and distorted version of the very beautiful choral ‘* Wie 
schén leuchtet der Morgenstern.” Here not only is a 
considerable part of the original omitted altogether, but 
two lines are introduced, one of which is not in the 
German choral at all, and the other is not only put in its 
wrong place, but altered almost beyond recognition. Such 
a mutilation of a fine melody ought not to have been 
allowed, and our surprise is increased by finding in the 
index Dr. Bridge’s name given as the arranger. In this 
case, too, it was the more unnecessary, as the particular 
metre to which the tune is adapted (87,87,887) is a very 
common one in German chorals. To name but three, any 
one of which would have suited without alteration—“ Es 
ist das Heil uns kommen her,” “‘ Aus tiefer Noth schrei’ ich 
zu Dir,” and * Nun freut euch, lieben Christen, gmein,” 
three of the most beautiful of the German chorals, are all 
in this metre. The instances we have named are, however, 
exceptional ; and as a whole we can speak very highly 
both of the selection and arrangement. 

The whole work provides tunes for sixty-six different 
metres, an unusually large proportion—196 out of 297— 
being for peculiar metres. We do not know whether the 
Wesleyan Hymn Book abounds in such, but otherwise it 
is difficult to see why no less than four tunes each should 
be given for such unusual metres as 555,11 and 559,559. 
This is, however, a matter on which the editor is the best 
judge; we simply mention the point as one which has 
struck us as remarkable in going carefully through the 
book. 

To sum up our opinion of the volume in general terms, 
we should say that it is one which is decidedly superior to 
many collections which have come under our notice, and 
which shows that its editor has a just appreciation of the 
requirements of the present day in the matter of church 
music. 


Zion; A Cantata for Baritone Solo, Chorus, and Orches- 
tra. Composed by Niels W. Gade. Op. 49. 

The Crusaders ; A Cantata for Solo voices, Chorus, and 
Orchestra. Composed by Niels W. Gade. Op. 50. 
In the notice of the Birmingham Festival in our columns 
last month, both these works (which our readers will 
remember were produced on that occasion) were so ably 
analysed by the writer as to relieve us from the necessity 
of any details now. We have nothing to add or to alter of 
what was then said ; it will therefore be sufficient to take 
this opportunity of calling attention to the fact that both 
works are published in Novello’s octavo edition, and of 
recommending them to the notice of amateur musical 
Societies, for which, both from their moderate length and 
their comparative freedom from difficulty, they will be found 
admirably suited. 


The Organist’s Quarterly Fournal. Edited by William 
Spark, Mus. Doc. Parts 30—32. 

Dr. Spark has most assuredly had no easy task before 
him during the eight years which have now elapsed since 
the first number of The Organist’s Quarterly Fournal 
appeared. To procure even a reasonably good continuous 
supply of original compositions for the organ is certainly 





tune, so to speak, sitting clothed and in its right mind. 


no light work; and it is no more than might be expected 
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that the music contained in the thirty-two parts of the 
Journal already published should be of somewhat unequal 
merit. It speaks well for the industry of the editor that 
original contributions by no fewer than eighty-two different 
writers have appeared in the columns of the work. Of 
these a large number have been from English pens; and it 
may fairly be said that on the whole we have held our own 
against foreign writers. The three numbers now under 
notice may be taken as fairly representative of the average 
merit of the journal ; we shall therefore briefly enumerate 
their contents. Part 30 commences with a set of variations 
by the editor on the psalm-tune ‘‘ Jerusalem the golden,” 
which are well laid out for the organ, and in their way 
effective, though to some extent suffering from poverty, or 
perhaps we should rather say monotony, of harmony. If 
our readers will compare these variations with those by 
Mendelssohn on the “ Vater unser” in his Sixth Organ 
Sonata, they will see what we mean. Next comes a short 
and pleasing Larghetto by Mr. J. E. Richardson, organist of 
Salisbury Cathedral, which is followed by a not particularly 
striking Andante by E. A. Sutton. Two excellent Minuets, 
one by Mr. Hamilton Clarke, the other (Per un Organo di 
Salone) by M. Silas, complete this number. The form of 
the Minuet seems to be growing in favour with writers for 
the organ: we find four examples of it in these three 
numbers. The first piece in Part 31 is a neat little Andante 
by H. H. Battley. We then find a very good “ Postlude ” 
by Arthur Carnall, which (though not so entitled) is really 
a March with Trio. A “ Prelude and Fugue” in D, by 
Jacob Bradford, is, in our opinion, very dry, and in places 
most uncomfortably harmonised. The following ‘‘ Andante 
con moto,” by E. H. Turpin, is also not free from a sus- 
picion of dryness, though we like it better than the pre- 
ceding piece. The last piece in this number is a very good 
Fugue in D minor by Mr. Frederic Archer. Part 32 is 
on the whole decidedly the best of the three. ,It contains 
a Minuet and Trio by Mr. Henry Smart, whose name is of 
itself sufficient recommendation of his music, a very excel- 
lent Fantasia (evidently for concert rather than church 
use) by Mr. W. S. Hoyte, an unpretending but pleasing 
Andante by Mr. John Wrigley, and a very pretty, if some- 
what Mendelssohnian, Minuet and Trio by Mr. J. Baptiste 
Calkin. 





WILLIAM REEVES. 


Organ Music, by eminent composers. Selected from the 
Musical Standard. 


Turs little book contains a selection of short pieces, 
mostly of two or three pages each, which raises in our 
minds the question, What constitutes an eminent composer? 
This question our readers can determine as well as our- 
selves; and for their guidance, we give them the list of 
those whose names appear in this publication. We find 
one piece each by Schubert, Handel, and Sterndale Ben- 
nett, as to whose eminence there can be no two opinions ; 
the other contributors to the work are Charles W. Smith, 
Edward Griffiths, C. J. Frost, E. T. Driffield, Pierre J. 
Claessens, John Jackson, Charles H. Nottingham, Boyton 
Smith, Edward J. Crow, C. Evers, T. Mee Pattison, W. 
J. Westbrook, F. E. Gladstone, L. Kozeluch, and John 
Pachelbel. We have nothing to say against this list ; but 
several of the names are certainly new to us as those of 
‘*eminent composers.” 





WEEKES & Co. 


A Festival Setting of the Magnificat and Nunc Dimittis, 
in the key of D major. By Humphrey J. Stark, Mus. Bac., 
Oxon. 


**O taste and see how gracious the Lord is,” Anthem for 
four voices. By Humphrey J. Stark, Mus. Bac., Oxon. 


Mr. STarx’s Magnificat and Nunc Dimittis are written 
originally with orchestral accompaniment, but so few in- 
dications of the instrumentation aré given in the organ 
arrangement that it is difficult to form any decided judg- 
ment as to the full effect of the work. This much, how- 
ever, can safely be said, that the whole service is well 





written and full of spirit. The opening, after a short 
symphony, when the chorus enters in unison, with full 
harmony in the orchestra, is broad and effective. The mo- 
dulations on the second and third pages are somewhat 
abrupt, and will require careful singing on the part of the 
chorus. A short quartett, ‘‘ And His mercy is on them that 
fear Him,” leads to a good point at the words ‘‘ He hath 
shewed strength.” The symphony introducing the “* Glory” 
seems to have been suggested by a passage in the finale of 
Mendelssohn’s first Organ Sonata ; but the chorus itself is 
very good, especially the fugued “ As it wasin the beginning.” 
The “ Nunc Dimittis”’ is very short, almost disproportionally 
so; but this will probably be rather a recommendation 
than otherwise, as regards its performance. It is very 
good, but requires no detailed notice. The ‘ Glory” is an 
abridgment of that in the Magnificat. 

The Anthem “ O taste and see,” though not likely to make 
us forget Sir John Goss’s charming setting of the same 
words, is very pleasing and melodious. Apart from all 
comparisons, we like it much, and can heartily recommend 
it. Excepting the very clever enharmonic modulations on 
the sixth and seventh pages, it will be found by no means 
difficult to sing. 





AUGENER AND Co. 


Six celebrated Toccatas, for the Pianoforte ; Composed 
by Muzio Clementi, Francesco Pollini, George Onslow, Carl 
Czerny, Carl Mayer, and Robert Schumann. Revised and 
the fingering supplemented by E. Pauer. 

HeErR Paver has done good service by bringing these 
Toccatas to the notice of teachers who desire that their 
pupils shall cultivate both a good touch and a classical 
taste. No. 1, by Clementi, will be found extremely useful 
for the practice of double notes, passages in thirds and 
sixths for the right hand abounding throughout. As a 
piece of music it may be said to be somewhat dry, but as a 
study it is everything that can be desired. Little is known 
of Pollini; but so great an authority as Liszt has declared 
that in some of his pianoforte works he has foreshadowed 
the effects of Thalberg; and we have ourselves seen a 
composition of his written in three lines, a principle we 
know to have been adopted by his more popular successor. 
The Toccata before us is melodious in the extreme, and 
so carefully written as to give the impression of its having 
been designed for the first movement of a Sonata. It 
would be well for students to make themselves acquainted 
with some of the works of this neglected composer. 
Onslow’s Toccata may also be recommended as a good 
study for passage-playing in both hands; and Czerny’s 
has all the effect of a well-considered exercise for double 
notes. There is no particular reason why Carl Mayer’s 
graceful piece should be termed a “ Toccata;” but as he 
has called it so, we are bound to accept his title. Like all 
the works of this composer, it is extremely melodious, and 
will be certain to please a mixed audience; but, considered 
merely as a study, it may be practised with advantage, 
especially for rapidly-reiterated notes. We have copied 
the general title-page of these Toccatas, on which a sixth 
one, by Schumann, is mentioned, but this has not reached 
us, and may perhaps not yet be published. 


B. WILLIAMS. 


Stepping Stones to the Staff Notation. By Francis T. 
Brooks. 

WE fail to see any special reason why a new Treatise 
on the Staff notation should be published, a fact which we 
think even Mr. Brooks would admit were he to glance at 
the number of such works which accumulate upon our re- 
viewing shelves during a twelvemonth. We are inclined, 
too, to doubt whether in the multiplication of ‘‘ Methods” 
there is not a danger of students becoming mystified as to 
the relative merits of the “absolute” and “relative” 
merits of notations, because in many of these, instead of 
boldly teaching the one or the other as the truth, we see a 
tendency to use as much as is convenient of both. In the 
book before us, for instance, we find the syllables Soh and 





oo &6 of wee 











THE MUSICAL TIMES.—Novemser 1, 1876. 669 





Te representing the fifth and seventh of the scale, without 
a word of their having been borrowed from the modern 
disciples of the “‘ relative” school. Again, on page 7 dohs 
are to be found in all parts of the staff, and the scales 
always appear without sharps and flats; but afterwards 
the signatures are given as in the established notation. We 
cannot but consider this as a confusion of systems, for cer- 
tainly a pupil.should be taught at first either to consider 
that Doh always appears in the same place, asin the Sol- 
fa notation ; that it varies, although the sharps or flats 
necessary in the scale are supplied mentally, as in other 
methods we have seen; or that it always expresses the 
note C, and that every scale must be separately studied, 
as in the system so long taught by Mr. Hullah and his 
followers. To dispose at once of any objections we have 
to Mr. Brooks’s little Manual, we may say that it is in our 
opinion much easier to remember that keys with sharps 
rise by fifths and with flats by fourths, than to recollect the 
sentence ‘‘ Greedy drones are ever bees’ foes,” the first 
letter of each word giving us the key-note for the sharp 
keys, and to read it backwards for the flat keys. In the 
“Musical Dictionary”’ we can scarcely believe that the 
example given of an afpoggiatura is what was intended 
by the author: it appears as a crotchet (which may be an 
error), but in any case it is much more like an acciaccatura 
than an appoggiatura. What, too, can be meant by the 
acciaccatura being ‘‘ a semitone below the principal note ?” 
Surely it is as often a wholetone above it? The explana- 
tions of Time, Accent, and other elementary points may 
be commended ; but the selection of little pieces for begin- 
ners will be found the most important feature in the book ; 
most of these, both in the words and music, are well con- 
sidered, and will no doubt prove highly useful in class 
teaching. 








ORIGINAL CORRESPONDENCE. 


DOUBLE BARS IN HYMN TUNES. 

TO THE EDITOR OF THE MUSICAL TIMES. 
S1r,—I shall be greatly obliged if you will, in your 
next “Answers to Correspondents,” give your valuable 
corroboration of what I believe to be the correct rendering 
of hymn tunes. Take, for instance, the following S.M. :— 














DS T ena * ! T 
TS Se ee 


I play at a church where they have always made a pause 
at every double bar—that is to say, at bar marked * they 
have always sung the previous B as long as the dotted 
notes at the other double bars. Now, I’ve been endeavour- 
ing, in this and other cases, to teach the choir to keep the 
strict time as written. I have, of course, many opponents, 
and your powerful opinion will greatly assist me in reform- 
ing what I think to be bad, as in many cases in C.M. and 
S.M. hymns the words do not admit of a pause between 
the third and fourth lines. 








EXAMPLE :— 
“ Dear name the rock on which I build, 
My shield and hiding-place ; 
My never-failing treasury filled 
With boundless stores of grace.” 


I am, Sir, yours obediently, 


Brighton. ORGANO. 


[We quite agree with our correspondent that in the tune 
he has quoted no pause should be made at the end of the 
third line. We should, however, rest our opinion on 
musical reasons. Ifa pause is made, the regular four-bar 


THE STEINWAY PIANOFORTES. 
TO THE EDITOR OF THE MUSICAL TIMES. 

S1r,—The remarks in your current issue respecting my 
advertisement of the Steinway Pianofortes are founded on 
a misapprehension, arising, no doubt, from the fact that 
the writer had an imperfect copy of it before him. The 
advertisement in question was not only written, but was 
also signed by me; and as I have not the honour to be an 
American, it is obvious that, whatever may be its merit or 
demerit, it cannot appropriately be cited as an example of 
‘“* American laudation of their own wares.” 

With respect to the momentous question as to whether 
Messrs. Moore and Burgess, and the other gentlemen 
who write the ‘‘new and lovely songs,” should or should 
not send them “ for review,” I am not qualified to offer an 
opinion, but, as regards the Steinway Pianofortes, if your 
correspondent believes that he can add anything to the 
dicta of Professor Helmholtz, and the other scientific and 
musical authorities to whose opinions on the subject I 
referred in the same advertisement, I shall be very happy 
to afford him every facility for so doing by allowing him 
to examine the instruments. 

I am, Sir, yours obediently, 
W. M. T. MaxweELt, LL.B. 

28, Baker St., Portman Sq., London, W., 

September, 1876. 


[As Mr. Maxwell informs us that the advertisement we 
quoted was “ not only written,” but “signed,” by him, he 
has effectually secured the copyright of it; and we hasten, 
therefore, to correct our assertion that it is a specimen of 
‘American laudation of their own wares.”—Ep. Musical 
Times.] 


THE COMMUNION OFFICE. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—It appears desirable that composers should make 
a complete book for this office while they are about it, and 
provide a Benedictus and Agnus, and also add to the 
Sanctus ‘“‘ Hosanna in the highest,” to be used where or 
when required. Some music for this office is tolerably 
complete, for instance, Missa de Angelis, Missa Regia, 
Missa in duplicibus, Cobb, Agutter, Woodward in A and E 
flat, Hoyte, Fleetwood Sheppard, Redhead, W. H. Monk, 
and others, but similar works by Dr. Stainer, Barnby, 
Armes, Dykes, Hayne, &c., are deficient in this particular, 
and therefore either cannot be adopted, or the Benedictus 
and Agnus from other books used instead. Allow me to 
suggest the advisability of the various composers publishing 
Benedictus, Agnus, and also Pater Noster if they please, to 
agree in style and manner with their existing works—it will 
prove a great boon to many choirmasters, and save them 
much difficulty and trouble.—I am, Sir, yours, &c., 

Beckenham, S.E., Oct. 23, 1876. J. S. Hopce. 








TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by a 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents are informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


J. R. Mappocks.—The mezzo-soprano has a somewhat lower register 


than the soprano ; but the difference is more inthe quality of the voice 
than the compass. Madame Trebelli-Bettini is usually termed a 
contralto. 

Haroitp WEtsner.—We are not aware of any competitive examina- 





rhythm of the music is disturbed.— Ep. Musical Times.] 


tions except those mentioned by our correspondent. 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers, or supplied to us by i dent. 

Asurorp, Kent.—A Concert was given in the Corn Exchange on 
Friday evening, 29th September, which was attended by a large and 
fashionable company. Signor Randegger conducted, and accompanied 
the vocal music. The programme was sustained by Miss Robertson 
(soprano), Miss F. Robertson (mezzo-soprano), Mr. Sauvage (tenor), 
Mr. Gordon Gooch (bass), and Mons. Albert (violoncello). Miss 
Robertson was enthusiastically received in each of her selections, and 
Miss F. Robertson was also very successful, especially in the ever 
popular ‘“‘ Berceuse” of Gounod, to which M. Albert played the 
violoncello obbligato. Mr. James Sauvage made a most favourable 
impression by his rendering of several ballads, and Mr. Gordon Gooch 
gained immense applause. The concerted music was exquisitely 
rendered. A great feature of the evening was the violoncello playing 
of Mons. Albert. 

BirMINGHAM.—An interesting and highly-successful complimentary 
Concert was given in the Town Hall on the goth ult. to Mr. T. G. 
Locker, the well-known local teacher of class-singing, by a number of 
his present and former pupils and friends, in acknowledgment of his 
excellent personal qualities, and of the valuable services rendered by 
him to the cause of musical art. The principal artists were Miss 
Emma Beasley, Mr. J. H. Pearson, Mr. W. Pountney, and Mr. J. L. 
Wadmore (vocalists), Mr. T. M. Abbott (violinist), Mr. J. Stimpson 
(organist), and Mr. Spivey (pianist). r. Locker conducted. The 
first part of the concert was devoted entirely to sacred music, and the 
second, which was secular, included Mr. Anderton’s Cantata, The 
Wreck of the Hesperus. The choruses were well sung by a choir 
numbering 200 voices. 

Bracxpoot.—An Organ Recital and Sacred Concert was given in 
the Congregational Church, Victoria-street, on the 25th September. 

Jude, Esq., conductor of the Liverpool Sacred Harmonic 
Society, presided at the organ, recently erected in the church, and the 
vocalists were Miss Holt, of Rawtenstall, winner of the first prize at 
the Manchester competition, 1875 ; Thomas Stanton, Esq., of Black- 
pool, and William Lister, Esq., of Blackpool. The programme was 
well selected and admirably performed. 

BrisBANE.—The Musical Society gave a Concert at the School of 
Arts on the roth July. The work chosen was Haydn’s Seasons, which 
was effectively rendered, the band and chorus being especially good. 
On the roth of July Mrs. Wilkie gave her farewell Concert, assisted 
by members of the Musical Union. A selection from the Seasons 
formed the second part of the programme. Mrs. Wilkie received 
enthusiastic applause for her singing ‘‘ There was a Squire,” which 
was encored. The choruses were admirably sung throughout, and the 
band, though suffering from diminished numbers, was fairly efficient. 
The second part consisted entirely of the Merrie Men of Sherwood. 
Mr. R. T. Jefferies, as conductor, and Madame Mallalieu, as pianist, 
gave, as usual, perfect satisfaction. 

Buxton.—We hear that Mr. Julian Adams is actively engaged in 
organising a Grand Instrumental Concert on the evening of Saturday 
the 4th inst., that being the termination of his three years’ engage- 
ment with the Company. So satisfied, however, have the Directors 
been with the manner in which he has worked for and with them, that 
they have re-engaged him for another term of three years. 

Dunnam Massey, CHESHIRE.—The annual special Harvest Thanks- 
giving Services were held at St. Mark’s Church on the 8th ult., the 
church being most tastefully adorned with corn, fruit, flowers, &c. 
There was full choral evening services. The Psalms for the day were 
chanted to Robinson in E flat, and Barnby in E flat; the Magnificat 
to Dr. Wainwright in A; the Nunc dimittis to Dr. Blow in E minor. 
The anthem selected for {the occasion was by Sir G. J. Elvey, 
“*O give thanks,” which was rendered in a highly satisfactory man- 
ner. The hymns, “ Praise, O praise our heavenly king” and ‘‘ Lord 
of the harvest,” were from “The Hymnal,” and in addition to these 
were sung “‘ Come, ye thankful people, come ” and the ever popular 
German Harvest hymn, “ Wir Pflugen den Felder” (“ We plough the 
fields”). Tallis’s responses with the Ely confession were given with 
good effect. The congregation joined in the chants and hymns, and 
the singing of the choir reflected much credit on the choirmaster and 
organist, Mr. C. T. Bowland, who ably presided at the organ. 

Hon_Ley, NEAR HuUDDERSFIELD.—Sunday, the rst ult., was observed 
at St. Mary’s Church as a day of special thanksgiving for the harvest. 
The services were in every way appropriate to the occasion, and the 
choir was considerably augmented. The anthem was “I will give 
thanks,” J. Barnby. The proper Psalm was the 107th, sung to two 
single chants (Woodward in B flat and Aylward in B flat). The Mag- 
nificat was sung to an arrangement of the first Parisian Tone, the 
Nunc dimittis to Hine in G. The hymn tunes were 223 and 224, in 
‘“‘Hymns Ancient and Modern.” The accompaniments were plaved 
by Mr. J. C. Beaumont, his voluntaries being ‘ Andante in D” 
(Smart), “Andante from Mozart’s Ninth Symphony,” and ‘“ War 
March” from Athalie, all of which were performed in a masterly 
manner. Collections were made on behalf of the Church Pastoral Aid 
Society. 

IsLEworTH, MrppLEesex.—A Harvest Thanksgiving Service took 
place on the rst ult. at Spring Grove Church, which was noteworthy 
for the excellence of the musical arrangements. Several members of 
the choirs of St. Paul’s Cathedral and of the Chapel Royal, St. James's, 
contributed their services, and the following selection of music was 
performed: “He counteth all your sorrows” (Hymn of Praise), ad- 
mirably sung by Mr. Kenningham, of St. Paul's Cathedral; “ God is 
a Spirit” and “ Come, O Israel,” both from the Woman of Samaria; 
and Sir John Goss’s anthem “ Praise the Lord, O my soul.” The 
Vicar of the Parish, the Rev. E. V. Hall, presided at the organ, and 
played, as a concluding Voluntary, the March from Sir F, Ouseley’s 
Oratorio St. Polycarp. 
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LAURENCEKIRK.—The Musical Association gave its first Concert 
for the season in the St. Laurence Hall, on Friday the 13th ult, The 
first part was sacred, and comprised selections from Handel, Haydn, 
Mendelssohn, and Sullivan, the chorus numbering about 50 voices, 
singing with fine effect Sullivan's ‘‘ Say, watchman, what of the night ?” 
Handel's ‘‘O Father” (#udas Maccabeus), and the“ Hallelujah” Chorus 
from the Messiah. The second part was secular, and consisted of 
songs, part-songs, and choruses by well-known composers, all of 
which were well executed by the various performers, members of the 
Society. The accompaniments were played by Mr. W. H. Richmond, 
organist of the Cathedral, Dundee, who also contributed to the first 
part the Overture to Handel's Occasional Oratorio, and to the second, 
Archer’s “Sans souci.” Mr. Davidson, of Stonehaven, acted as con- 
ductor. 

LeEeps.—The Festival Committee have frequently drawn the 
attention of the Corporate Property Committee to the serious defects 
of the Town Hall orchestra, and the following are the plans now under 
consideration for a reconstruction of the orchestra before the Triennial 
Festival of 1877. The front to be lowered from seven feet to five feet, 
and the space on either side, from the hall side doors to the present 
orchestra, filled up with the new structure. The stages usually occupied 
by the violoncello and double bass players to be widened; and the 
ascent tothe top of the orchestra to be several inches less steep on 
every stage or stair than now. The wide side steps leading from the 
hall to the orchestra to be done away with, and the entrance to the 
orchestra for the principal performers to be by a flight of steps leading 
from the Great George-street door directly on to the platform of the 
orchestra. These alterations will give extra accommodation to 150 
performers; and the cost is estimated not to exceed £350.——The first 
of the series of Saturday Evening Concerts at the Town Hall, on the 
14th ult., was well attended and highly successful. In addition to the 
Madrigal and Motett Society, Madaine Liebhart, Mdlle. Bertha Brousil 
(violin), and Miss Emmeline Kennedy appeared, and elicited well- 
deserved applause, Mdlle. Brousil’s performance, especially, producing 
a marked impression upon the audience. Dr. Spark conducted, and 
Mr. John Shaw was assistant accompanist at the pianoforte. 


LinpLey, HuppersFIeLp.—A “ Presentation Concert” was given 
by the Lindley Choral Society, on the 5th ult., in the Mechanics’ Hall, 
which was crowded by the musical friends andadmirers of Mr. Jonathan 
Crosland, of Lindley, a well-known local musician. The Sees oy 
vocalists were Mrs. Crosland, Mrs. Barras (Huddersfield), rs. 
Rhodes, Miss Holroyd, Mr. Woodhouse, and Mr. Earnshaw (Lind- 
ley). Selections from Handel's F#udas Maccabeus, and some com- 
positions of Mr. Crosland, were well rendered. At the close of the 
“ Hallelujah” chorus, Mr. Wm. Hirst came forward, and, in a few 
appropriate words, presented Mr. Crosland with an excellent portrait 
of himself, painted in oil . F Mr. V. Hatch, bearing the following 
inscription: ‘ Presented to Mr. Jonathan Crosland, by the members 
and friends of the Lindley Choral Society, in recognition of his 
valuable services as conductor for thirty years. October 5th, 1876.” 
Mr. Crosland briefly returned thanks. 


LiverPoot.—A most successful opera and ballad concert was given 
at St. George's Hall on the 5th ult. by the principal members of the 
Imperial Italian Opera Company. Signor Vizzani, Signor Sterbini, 
Madame Laville Ferminet, Mdile. Emma Howson, and Madame 
Demeric-Lablache were the vocalists, and Madame Grey gave a per- 
formance on the harp. The pianists were Mr. W. H. Jude and Mr. 
Nelson.——At the second subscription Concert of the Philharmonic 
Society on the 24th ult., Gade’s Crusaders was the principal item in 
the programme. The soloists were Madame Trebelli (who sang the 
part at the Birmingham Festival), Mr. W. H. Cummings, and Mr. J. 
R. Alsop. The choruses were well rendered, and the band, under the 
direction of Sir Julius Benedict, gave full effect to the instrumentation. 
The success of the Cantata was undoubted. The second part of the 
Concert included Schumann's Symphony in B flat, Weber's “ Ruler 
of the spirits” Overture, and several solos by the above-named 
principals. 

LouGuBorouGH.—Mr. George Adcock’s Concert took place at the 
Town Hall on the 26th September. The principals were Miss Agnes 
Larkcom, R.A.M., Madame Varley Liebe (solo violin), Mr. Nelson 
Varley, and Mr. J. H. Twinn (solo harp). The concert wasin every 
respect highly successful. 


PiymMouTH.—On Wednesday, the 25th ult., the Vocal Association 
commenced its tenth season with a ‘‘ Handel Night,” the programme 
being entirely devoted to selections from the works of the great 
master. The first part consisted of solos and choruses from Saul, 
Theodora, Belshazzar, Deborah, Fephtha, &c., commencing with the 
overture to Esther, and concluding with the Coronation Anthem. The 
second part was secular, and comprised selections from Alexander's 
Feast, L’Allegro, Ode on St. Cecilia’s Day, &c. Miss Ellen Horne in 
“ Angels ever bright” and ‘“‘ Oh had I Jubal’s lyre,” Miss Butterworth 
in ‘“‘ Cangio d’aspetto” (Admeto) and“ Lascia chio pianga” (Rinaldo), 
Mr. Henry Guy in “Deeper and deeper still” and ‘ Waft her, 
angels,” and Mr. J. L. Wadmore in “ Tears such as tender fathers 
shed” and “ Nasce il bosco,” gave great satisfaction. The choruses 
were well rendered, the Coronation Anthem eliciting much applause, 
and the orchestra was thoroughly efficient. Mr. F. N. Lohr con- 
ducted, Mr. J. Pardew was leader, and Mr. A. Faull, organist. 


Sa.ispury.—Mr. T. Herbert Spinney, F.C.O., gave a Pianoforte 
Recital at Hamilton Hall, on the oth ult., when he was ably assisted 
by Miss Jessie Royd, vocalist, Mr. Charles Fletcher, solo violinist, and 
Mr. John T. Wells, solo flautist. The programme was well selected 
and admirably rendered; Bishop’s “ Lo here the gentle lark ” (flute 
obbligato, Mr. Wells) being encored. 


SHEFFIELD.—The first of Mr. Peck’s Saturday Concerts took place 
in the smaller Banqueting Room at the Cutlers’ Hall on the 7th ult. 
Madame Thaddeus Wells was the vocalist, and Mr. Henry Nicholson 
the solo flautist, both contributing very materially to the success 
of the concert. An important item in the programme was Beet- 
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hoven’s Sonata (Op. 12) for violin and pianoforte, which was performed 
by Mr. Peck and Mr. J. W. Phillips. Two overtures—* La Dame 
Blanche” (Boieldieu) and ‘‘ Le Pré aux Clercs” (Herold)—were effec- 
tively played by the orchestra. An Evening Concert, under the same 
management, was also given at the Cutlers’ Hall. Miss Barton was 
the vocalist. Mr. Whitehead contributed: a violoncello solo, and Mr. 
Phillips joined with Mr. Peck in one of Beethoven’s Sonatas. Some 
good glee-singing was also given.——On Monday, the 16th ult., Miss 
Clara M. Linley gave a Concert at the Albert Hall. The pianoforte 
playing of Miss Linley was, doubtless, the chief item of interest, her 
most important pieces being Sterndale Bennett’s ‘‘ Maid of Orleans” 
Sonata, and Liszt’s ‘“‘ Rhapsodie Hongroise,” both of which were 
encored. Mr. John Peck (violin) rendered valuable assistance, 
especially in the duet with Miss Linley, ‘Guillaume Tell,” by 
De Beriot and Osborne, the finale of which was redemanded, and 
Mr. J. Wainwright was highly successful in his performance on the 
English concertina. Madame Thaddeus Wells and Mr. Laxton were 
the vocalists. The band of the 15th regiment, under Mr. Murdoh, 
played several selections with much effect. 

STAFFORD.—Mr. E. W. Taylor, organist and choirmaster of St. 
Thomas’s Church, gave a most successful Concert in the Shire Hall, 
on Monday evening, the 2nd ult., when the following eminent artists 
were engaged: Madame Lemmens-Sherrington, Miss Jessie Jones, 
Madame Patey, Mr. Hollins and Mr, Patey, vocalists, and Herr 
Theodor Frantzen, solo pianist. An excellent programme was pro- 
vided, and rendered in a most satisfactory manner. 

SouTHAMPTON.—Mr. J. Ridgway has given two Pianoforte Recitals 
during the past month at Hartley Hall, at which he played selections 
from the works of Bach, Beethoven, Mozart, Mendelssohn, Schu- 
mann, Dussek, Chopin, Liszt, Sterndale Bennett, &c. The vocalists 
have been Miss Amy Aylward and Miss Dones, and Miss Ridgway 
acted as accompanist. 

SouTHEND.—A Concert was given at the Public Hall, on the oth ult., 
by Miss Goodman, assisted by Miss Annie Butterworth, Mr. Stedman, 
Mr. Thurley Beale, and Mr. Osborne Williams. Miss Goodman’s 
singing of “O mio Fernando” shewed her to be possessed of capa- 
bilities which, united to an excellent voice, should, with study, enable 
her to take a good position. Miss Annie Butterworth gave an artistic 
rendering of Smart’s “Lady of the Lea.” Mr. Stedman and Mr. 
Thurley Beale sang with their accustomed success, and Mr. Osborne 
Williams played two pianoforte solos much to the satisfaction of the 
numerous audience, 

WALLINGFoRD.—The organ lately erected in St. Leonard’s Church 
was successfully opened on the 26th Sept., on which day the Harvest 
Festival was also observed. The new instrument, built by Messrs. 
Ginns Brothers, of Merton, Surrey, has been pronounced highly 
satisfactory by the most competent judges, and its quality was 
effectively displayed by Dr. Sloman and Mr. A. Eyre, R.A.M., who 
presided respectively at the morning and evening services. 

WeysripGe.—The Harvest Festival Service took place on Thursday 
evening, the 28th Sept., at St. James’s Church, which was beautifully 
decorated with corn, flowers, ferns and fruit, &c. Evensong com- 
menced at eight o'clock, and the following music was performed: 
Processional Hymn, “ We plough the fields;” Ely Confession and 
Tallis’s Responses, Proper Psalms to Chants by Sir G. Elvey, Magni- 
ficat and Nunc dimittis to Wesley in F; Anthem, “ O give thanks” 
(Sir J. Goss); Hymn before Sermon, “Come, ye thankful people ;” 
after Sermon, ‘‘ The sower went forth sowing ;” Recessional, ‘‘ Hark ! 
hark my soul!’ The music was well sung by the surpliced choir, num- 
bering over 40 voices, assisted by about 30 ladies. The Rev. W. Money 
intoned the service, and the Rector (the Rev. E. Rose) preached an 
eloquent sermon. After the service Mr. Brooke (the organist and 
choirmaster) played a selection from the works of Handel, Beethoven, 
and Bach. The congregation numbered 1,100, and the offertory, for 
the sufferers in Bulgaria, amounted to over £50. 

Wok1nGHaM.—The Harvest Thanksgiving was held in S. Paul’s 
Church on Sept. 28th. At the choral service in the evening the choir 
of S. Paul’s was assisted by that of All Saints’. The anthem was 
“The Lord hath done great things,” by H. Smart. The church was, 
as usual, decorated by the ladies of the parish. 


OrcANn AppointTMENTS.—Mr. Arthur Godfray, Organist and Choir- 
master to the Parish Church, Wokingham.——Mr. G. Ernest Lake, to 
S. George’s School, Brampton, Huntingdon, and Organist and Choir- 
master to the Chapel——Mr. Walter J. Baddeley, to Christ Church, 
South Hackney.——Mr. Edward Blind, Organist and Choirmaster to 
the Parish Church and Holy Trinity Church, Cirencester.——Mr. 
Sydney G. R. Coles, F.C.O., Organist and Choirmaster to the Parish 
Church, Beckenham, Kent.——Mr. A. W. W. Vorne-Palmer, to the 
Parish Church, Leek.——Mr. F. Marchant, to the Wesleyan Chapel, 
Sutherland Gardens, Paddington.——Mr. C. Drinkwater, R.A.M., to St. 
Mary’s-in-the-Castle, Hastings. 

CHorr APPOINTMENTS.—Mr. Prenton, principal solo bass, to St. 
Thomas's, Regent-street. Mr. Charles E. Tinney, bass, to the 
Foundling. 








OMPOSERS are invited tc’ contribute hymn- 

tunes to a new “Monthly Hymnal.” First line of words to 

accompany each tune. Channon Cornwall (Organist, St. John’s 
Episcopal Church), 3, Ashfield-place, Hillhead, Glasgow. 


HROAT IRRITATION.—The throat and wind- 
pipe are especially liable to inflammation, causing soreness 
and dryness, tickling and irritation, inducing cough and affecting the 
voice. For these symptoms use glycerine in the form of jujubes. 
Glycerine, in these agreeable confections, being in proximity to the 
glands at the moment they are excited by the act of sucking, becomes 
actively healing. Sold only in 6d. and ts. boxes (by post for 14 stamps), 
labelled James Epps & Co., Homeopathic Chemists, 48, Thread- 
needle-street, and 170, Piccadilly. 








DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
OZART.—Sonatas. Edited and fingered by 


Agnes Zimmermann. Folio, cloth gilt, 18s. 


UMMEL.—Mass in E flat, in vocal score. 
Edited, and the pianoforte accompaniment arranged, by 
Berthold Tours. 8vo., paper cover, Is. 6d.; cloth gilt, 3s. 

— THE COMMUNION SERVICE IN E FLAT The English 
adaptation by the Rev. J. Troutbeck, M.A. Paper cover, 2s.; 
cloth gilt, 3s. 6d. 


OLKSLIEDER ALBUM. Forty Songs with 
the Original Words, and an English translation by John 
Oxenford. Cloth gilt, 6s. 


ARRETT, GEO., Mus. D.—A short festal 


Magnificat and Nunc dimittis in the key of E flat. 8vo., 6d. 


RAHAM, GEO. F.—Te Deum laudamus in B 


flat, for Four Voices. 8vo., 6d. 


HOPE: W.—Five Offertory Sentences. 8vo., 3d. 
OODWARD, REV. H. H.—The Canticles for 


Sunday and Festal use, arranged for Voices in Harmony and 
Unison, to the Church Tones and Modes. Post 8vo., 6d. 


LIFFE, FRED.—Six Short and Easy Anthems 
for Parish Choirs, Book II, paper cover, ts. 6d. 

No. 7. My song shall be of mercy and judgment ... oss 

8. The Lord is King ah ees eal eee al 

9. Fret not thyself because of the ungodly ... eae 

10. Awake up my glory; awake lute and harp wo 7 

tr. Blow up the trumpet inthe new moon ... eee 

Behold, now praise the Lord dee 4d. 


12. 7 
IMPSON, J. J.—Blessed is he that cometh. 
Anthem for Christmas Day. 8vo., 3d. 


KETTLE, C. E.—Looking unto Jesus. A Service 
of Sacred Song. 6d. 


ORBETT, S., Mus. Bac., Cantab. — Waken 
Lords and Ladies gay. Part-Song, 8vo., 3d. 


OPKINS, JOHN.—A Cavalier War _ Song. 
Part-Song for Men’s Voices. The words by Richard Lovelace, 
1679. 8vo., 4d. 


OVELLO’S TONIC SOL-FA SERIES. 
No. 37. Harvest song. Walter Macfarren ins at, a 
38. More life. Walter Macfarren ... pe roa 
39. Ragged andtorn andtrue. C.A.Macirone .. 1d. 
40. Hail, bright abode (Tannhauser). Wagner ... = 
41. Faithful and true (Lohengrin). Wagner. ws G0. 


EARSON, W. W.—Sweet Spring. Madrigal. 


S.A.T.B. 8vo0., 3d, 


OVELLO’S OPERA CHORUSES. 
No. 78. Why so long wilt thou try our patience (C’est trop 
faire de résistance). Iphigenia in Aulis Gluck 3d. 
79. See what grace (Que d’attraits) ... _ Do. 2d. 
80. Parisnever beheld (Non jamaisaux regards)Do. 2d. 
81. Be sad no more (Rassurez-vous) ax Do. 
82. Come sing to the praise (Chantez célébrez) Do. 2d. 
83. Thisaltar never beheld(Jamaisates autels) Do.. 14d. 
84. Up to the vault of Heaven (Jusques aux voites 
éthérées) we pan pies pi as 
85. The gods their anger turn away (Les dieux 
appaisent leur courroux). Iphigeniain Tauris Do. 2d. 
86. Heav’n’s anger passes away (Les dieux, long- 
temps en courroux) ... ats aa << a. 
ECHT, EDWARD.—Life. Duet for s.s. or s.a. 
Op. 18, No.1. The words written by A. L. Barbauld. 1s. 6d. 

— A lament forthe Summer. Duet for s.s.ors.a. Op.18. No. 2. 
The words written by A. A. Procter. ts. 6d. 

—— The pride of youth. Duet fors.s.ors.a. Op.18. No.3. The 
words written by Sir Walter Scott. 1s. 6d. 

— Morning Song (Morgenlied). Duet for s.s. or s.a. Op. 18. No. 4. 
The English words translated from the German of G. Th. 
Stricker by the Rev. J. Troutbeck, M.A. 2s. 

ARDING, H. A.—Six Short and Easy Sketches 
for the Pianoforte. 2s. 6d. 

ECHT, EDWARD.—Polonaise for the Piano- 
forte. Op.17. 2s. 

ERVIS, ST. VINCENT. — Introduction and 

Polonaise for the Pianoforte. 2s. 

ANDEL-—He layeth the beams. Aria for a 
Bass Voice. Arranged for the Organ by H. S. Irons. ts. 6d. 








HE Editor of the new “Monthly Hymnal’ 

tenders his thanks to those gentlemen who have kindly sent 

him tunes. The very large number received prevents his acknow- 
ledging them individually by post. 
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O RGAN METAL PIPES.—Best quality zinc front 


pipes. Voicing andtuning. S. Fowler, 127, Pentonville-road. 











MONK’S tco-Guinea ORGANS, 2 CC Manuals, 

¢ Bourdon pedal pipes, 10 stops. 200-guinea Organs, 2 manuals, 

16 stops. 300-guinea Organs, 3 manuals, 21 stops. 400-guinea Organs, 
3 manuals, 27 stops. Organs built to any design. Old Organs re- 





built. Additions, Repairs, Tunings, &c. Specifications and Estimates 
free. Sussex-terrace, King’s-road, Camden Town. 
OR SALE (Cheap)—A SET of PEDALS, 


2} octaves, together with a set of Harmonium Reeds to corre- 
spond, with separate bellows, &c., to attach to any Harmonium. 
J. R, 146, Lewisham High-road, S.E. 


RGAN for SALE (miniature Cathedral), by 

Willis.—Three rows of keys, 30 stops (9 stops in swell), couplers, 

composition pedals, 2}-octave pedals (Bourdons). £250, as it stands. 
Address Mr. W. Viner, West Malling Church, Kent. 


OR SALE, a 2-manual CC ORGAN, 14 stops, 
2}-octave pedals, 5 composition pedals. Price £95. Apply to 
the Rev. R. J. Elliott, St. Stephen’s Parsonage, East India-road, E. 


RGAN HARMONIUM (New). Italian walnut 

case; 2 manuals, 23 stops, 2} octaves, foot pedals, 2 stools, and 

all the latest improvements. Suitable for a church or chapel. Price 
£80. Apply to A. N. Miller, Burnt Ash-lane, Lee, S.E. 


OR SALE, a C Chamber ORGAN, in case; all 

swell, 6 stops, ornamental pipes in front not speaking, 2} octaves, 
pedals, bourdon, CCC to F, stop diapason, open ditto; flute, principal, 
and fifteenth, all through; in good order. Disposed of from want of 
room. Price £70; no less. Cost of re-erection and carriage to be 
borne by the purchaser. Apply at Vincent Works, Vincent-street, 
Westminster, S.W., where it can be seen. 


Shae for SALE; a bargain; to make room for 

a larger instrumen tnow being built. Compass, CC to F; 
great and swell throughout; 13 stops, and independent pedal Organ, 
stopped diapason, 3 composition pedals, best spotted metal, with 
illuminated front speaking pipes. Price £105. he purchaser to pay 
cost of removal. May be seen, and all particulars had, on applying 
to Rev. C. M. Harvey, Acton Rectory, W. 




















GREAT SALE OF MUSICAL PROPERTY. 
BOUT 100 PIANOFORTES (by Broadwood, 
Collard, Erard, Kirkman, Allison, Ziegler, Hermann, Johnson, 
Squire, Scholtus, &c.), several HARPS (by Erard) HARMONIUMS 
(by all the leading makers), Clocks, Jewellery, Sewing Machines, 
Pianoforte small-work, sundries, &c., &c., together with a large quantity 
of Modern Sheet Music, being the UNREDEEMED PLEDGES 
from several Pawnbrokers, and goods consigned for IMMEDIATE 
SALE. MESSRS. KELLY & CO. beg to announce they will sell 
the property as above at their GREAT METROPOLITAN 
REPOSITORY, 11, Charles-street, Middlesex Hospital,on WEDNES.- 
DAY, 15th NOVEMBER, 1876, commencing at 12 o’clock precisely. 
nt . viewed, and Catalogues had (free), the day prior and morning 
of Sale. 


IANOFORTES, HARMONIUMS & AMERICAN 
ORGANS for SALE or HIRE, on exceptionally low terms, for 
cash, or on the easiest purchase system in London, extending the 
payments Over 2 or 3 years. 
Experienced Tuners sent to all parts. 
Instruments repaired or taken in exchange. 
London: Simpson and Co., 33, Argyll-street, Regent-street, W. 


O PIANOFORTE DEALERS, SHIPPERS, 

and Others. -TWO HUNDRED New and _ Second-hand 

PIANOFORTES and HARMONIUMS for SALE at H. T. Cassini’s, 
319, Goswell-road, Islington. 


OR SALE.—A fine-toned first-class VIOLA, in 
perfect condition, late the property of a Professor.—Address to 
E. Hawks, 67, Packington-street, Islington. 


VIOLINS. —The New Joseph Guarini Violin, 

recommended by Sivori, Leonard, and Remenji, is worthy the 
attention of all violinists seeking a violin made in accordance with the 
true art principles, as opposed to the vile imitative craft now so com- 
mon. Price £7 10s. Sole agent, W. Hargreaves, 7, St. Ann-street, 
Manchester. 


O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
i ts received at any time. Puttick and Simpson, 47, Leicester- 




















RGAN for SALE, by Schulze; one manual, 
32 notes, 5 stops; C pedals, 16 notes. Price £120.—Apply to 
F. Girdlestone, Esq., Charterhouse, Godalming. 


CpAGan for SALE, suitable for small Chapel or 

Chamber; 6 stops and pedals; 1} octaves, CC to G; price £22. 
nena ea gilt front.—W. Seager, 121, Old Kent-road. No letters 
answered. 


RGAN WANTED, for Chamber use. Two 

complete rows of keys, CC, and pedal pipes; or Harmonium or 

American Organ. Send particulars, with number of stops, pipes, 
and sizes, to G. T., 23, Brunswick-street, Poplar, E. 


HAMBER ORGAN for SALE.—Takes up little 


| space. Splendid solid mahogany case. For price and further 
particulars, apply to B. Pearson, 58, West Percy-street, North Shields. 


T° CHURCHES requiring an ORGAN.— An 

Organist of over 20 years’ experience will be happy to advance 
one or two hundred pounds towards purchase of an instrument, him- 
ont taking the appointment.—P., 3 and 4, New Inn-yard, Curtain- 
road, 


WO-MANUAL C ORGAN. Pipe and reed, 


g stops. 35 guineas. Reeves, 131, New Cross-road. 


HURCH ORGAN.—The Vicar and Church- 
wardens of Holy Trinity Church, Paddington, are prepared to 
receive Tenders for the purchase and removal of the present Organ, 
built by Bishop. Two manuals, 10 stops to great organ, 6 to swell, 
2} octaves of pedals, 1 stop, 5 composition pedals, and 3 couplers. In 
handsome Gothic case, with gilt front pipes. For further particulars 
and terms apply to the Hon. Sec., Organ Committee, A. S. Bury, Esq., 
23, Hatherley-grove, Bayswater. 


(UBAMBES® ORGAN for Sale, 2 manuals, 11 stops. 
Price £55. Address Organist, Christ Church, Croydon. 


RGAN (Chamber) for SALE, containing g stops, 

I manual, 2 composition pedals, and with swell on great ; hand 

and foot blower. Will be offered cheap. Address Organist, Post- 
office, Falkirk, N.B. 


HAMBER ORGAN WANTED.—Two Manuals, 
and separate pedal Organ. Full particulars to C. C., Post-office, 
West Wickham. 
ROADWOOD. — Full Drawing-room GRAND 
PIANO, 7 octaves, trichord throughout, patent pin piece, 


and is nearly new, £70 nett; also 6% octave, full trichord, walnut 
Grand, by same maker, £55 nett. Mr. Fieldwick, Putney, S.W. 
































square, London, W.C. [Established 1794.] 
l S. WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
lames Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 
BUSINESS FOR SALE. 
IANOFORTE, HARMONIUM, and MUSIC 
BUSINESS for SALE, in a thriving commercial Town in the 
Western Counties. Population about 13,000. A good Tuning and 
Hiring connection, capable of being nang 3 increased. Established 
about 40 years. Address W., care of Messrs. Novello and Co., Berners- 
street, London. 


ARGE MUSIC and MUSICAL INSTRUMENT 
BUSINESS for SALE, in one of the most thriving Market 
Towns in the North of England. Established 30 years. Upwards of 
sixty Pianofortes and Harmoniums out on hire; the same number 
always kept in stock; good teaching and tuning connection. Pur- 
chasers will be required to yy. all the stock at 5 per cent. above 
cost price and carriage, and a fee of £500 for the good-will will be 
required. The property will either be let on lease at £250 per annum, 
or soldfor the sum of £5000 freehold. No particulars will be forwarded 
to ee under afee of £1 1s., inclosed to Messrs. Novello, Ewer 


an 
ENDERS solicited for a first-class MUSIC 
BUSINESS (old established), with extensive Tuning Con- 
nection. Cause of disposal, recent death of the proprietor. For full 
particulars, address Mrs. Medina, Handel House, 36, Glebe-street, 


Stoke-on-Trent, Staffordshire. 
SALES SPECIALLY OF MUSICAL PROPERTY. 
MESSES. PUTTICK and SIMPSON beg to 
announce the commencement of their season for Sales by 
Auction. Special sales of LIBRARIES OF MUSIC, MSS., AUTO- 
GRAPH LETTERS of Musical Celebrities, &c., together with 
MUSICAL INSTRUMENTS of every description, are held monthly. 

Sales of Stocks-in-Trade, Engraved Music Plates and Copyrights, 
&c., on reasonable terms. Sales effected on the premises of the owners, 
if required. 

47, Leicester-square, London, W.C. Established 1794. 

EXTENSIVE ASSEMBLAGE OF MUSICAL PROPERTY. 

ESSRS. PUTTICK and SIMPSON will SELL 
by AUCTION, at their House, 47, Leicester-square, W.C., 

On WEDNESDAY, NOV. 15, a selection of about FIFTY HAR- 
MONIUMS, of various sizes and styles, by C. Laurent, of High- 
street, Marylebone. 

On FRIDAY, NOV. 24, the valuable MUSICAL LIBRARY of the 
late Alfred Angel, Esq., organist of Exeter Cathedral, together with a 
collection of musical instruments. 

Catalogues on application, if by post, 2 stamps. 























TUTTGART HARMONIUM COMPANY. — 
LEOPOLD KAHN, Stuttgart, Germany. 
Price Lists cn application to ALPHONSE CARY, Sole Repre- 
sentative, 26, Fortess-terrace, Kentish-town, N.W.; close to Kentish- 
town Station. Inspection solicited. 





ESSRS. PUTTICK and SIMPSON will SELL 

by AUCTION at their Rooms, No. 47, Leicester-square, on 

FRIDAY, NOV. 24, a number of cast-iron Orchestra Stands and 

cane-bottomed Stools, all in excellent condition, suitable for an 
orchestra of about 40 performers. 
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T= CHOIRMASTER of St. Georges’s-in-the- 
East can accept an ENGAGEMENT to train a Choir, or 
assist an organist of a church in London. Address Mr. Kenningham, 
10, Cromwell-road, Brixton, S.W. 


SINGLE GENTLEMAN, who has had great 

experience, desires a SITUATION as ORGANIST, or Organist 

and Choirmaster. Small Town or Suburbs of London preferred, where 

there is a good opening for teaching. Good references, &c. Address 
E. Rounce, The Terrace, North Walsham, Norfolk. 


RGANIST and CHOIRMASTER.—A Profes- 
sional Gentleman requires a RE-ENGAGEMENT as above. 
Address H. J. Dean, 2, Blomfield-street, Finsbury, E.C. 


O ORGANISTS and CHOIRMASTERS. — 

A successful TEACHING CONNECTION of long standing, 

and a good Church Appointment in a large and favourite sea-side 

town, will be vacant about Christmas. Moderate terms for introduc- 

tion. Preference given to one who could come at once and lighten 

the labours of Advertiser, who is out of health. For further particulars 
apply to Mr. F. Lucas, 20, Great Marlborough-street, London, W. 


A PROFESSOR OF MUSIC, who is removing to 
a distant neighbourhood, wishes to DISPOSE of his CON- 

NECTION, together with a small Saleable Stock of Music and inex- 

— Musical Instruments. Address Mr. Henry Taylor, Auctioneer, 
rewe. 


PIANOPORTE TUNER, Regulator, and Repairer 

REQUIRED, for the North of England. Constant employment 
for a competent and steady man — else need apply); one who can 
tune and repair harmoniums preferred. Apply, stating age, &c., with 
references, to F., the office of this paper. 


WANTED, for the country, a Second TUNER; 
will have to assist sometimes in the Sheet Music Department. 
Address Musicseller, Musical Times Office. 


IANOFORTE TUNER WANTED. — Must be 


efficient, and have been with a first-class Maker.—Apply to 
P. T., Post-office, Newport, Monmouthshire. 


UNERS.—WANTED, Two respectable Young 
Men as Pianoforte Tuners; should understand the regulation of 
Harmoniums. Also a Pianoforte Repairer required; one who has 
served his time in a factory preferred. Address, with full particulars, 
wages, &c., &c., to Pigott and Co, 112, Grafton-street, Dublin. 


IANOFORTE TUNER and REGULATOR (in- 


doors). Must also be acompetent salesman. Apply, by letter, 
to Barnett Samuel & Son, 31, Houndsditch, London. 


ANTED, First-class PANOFORTE TUNER, 

from Broadwood or Collard and Collard (none other need 

apply). To a really first-class Tuner (21 to 30) a good salary will be 

given, in addition to commission on sales, &c. Apply, by letter, 
Morland Brothers, County Music Saloon, Lancaster. 


“TUNER (able to repair preferred). — PERMA- 
NENT ENGAGEMENT for a steady man. Address, stating 
references and terms, Harrison & Harrison, Birmingham. 



































Fe EQUIRED, by a Young Lady, SITUATION in a 
usic Warehouse; good musician; small salary only required, not 
having been out before. Address C. E., 23, King-st., Hammersmith. 


ANTED, in a Music Warehouse, a Young 

Lady ASSISTANT. She must p good busi habits, 

and understand the Sheet Music Trade and Catalogues, and be able 

occasionally to try a pianoforte. Address, stating age and salary 
required, Messrs. Meacock and Son, Doncaster. 


ANTED, an ASSISTANT in a Pianoforte and 
Music Warehouse. Apply personally, between 10 and 60’clock, 
at Morley’s Music Warehouse, 276, Clapham-road, London. 


bP he chasing in a Music Warehouse near London, 
a YOUNG MAN (about 20), of good address, as an ASSISTANT. 
He must be a fair pianist. A knowledge of tuning necessary. Address 
L. J., Novello and Co., 1, Berners-street. 


NE POUND REWARD.—To Pianoforte Tuners. 

LOST, a PIANNETTE, in Rosewood, by Dussek and Dussek, 

No. 12,135. Any Person giving information that would lead to the 

recovery of the same shall receive the above reward. Apply to L. H., 
care of Novello and Co., 1, Berners-street. 


IANOFORTE and MUSIC WAREHOUSE.— 
RE-ENGAGEMENT REQUIRED, by a Young Lady, as 
assistant in the above (near London preferred). Thorough pianiste. 
Good references. Address N., 10, Rutland-terrace, Mall-road, 
Hammersmith, W. 


ANTED.—Any Gentleman having a MUSICAL 

CONNECTION to DISPOSE OF, address, stating number 

of pupils and sum required, B., care of Messrs. Ridley, 38, Regent- 
circus, Piccadilly. 


USIC BUSINESS.—For SALE, an old-esta- 
blished BUSINESS, within 6 miles of London. The neigh- 
bourhood is rapidly increasing, and there is a good opportunity for 
Teaching also. The Organist’s Appointment is worth £40 per annum, 
which in all probability could be transferred to a competent Organist. 
Further particulars to be had of Frederick Lucas, 20, Great Marl- 
borough-street, London, W. 


O POETS, &.—WANTED, a LIBRETTO in 
Italian, for an Opera. The subject must be tragic. {£20 will 
be given for it if approved of. Prince Duleep Singh, Carlton Club. 


[ MPORTANT to the Musical World.—The New 
Process for PRINTING MUSIC. Twenty copies and upwards 
can be taken easily in a few minutes from one writing. Price 25s. 
For specimens, &c., apply to Eden Fisher, Stationer, 50, Lombard- 
street, E.C. 
[  TBOGRAPHIC PRINTING. — The cheapest 
form of preparing Music. Equal to engraving. Specimen and 
terms. F.C. Wood, 32, Vincent-square, Westminster. 


T° COMPOSERS wishing to PUBLISH.—Music 

Engraved, Printed, and Published in the best style at unusually 
low prices. Estimates free on receipt of ms.—Simpson and Co., 33, 
Argyll-street, Regent-street, London, W. 









































UNER WANTED, in the Country, a short 


distance from town; a thoroughly practical Tuner and Regulator. 
Apply Z, care of Novello & Co., 1, Berners-street, London. 


O TUNERS.—A good Pianoforte Tuner Wanted ; 

one used to Harmoniums preferred. Good references required. 

_— LD eee apics and Co., 187 and 189, Essex-road, Islington, 
ondon, N. 


UNER, &c.—WANTED, an efficient Tuner and 

Repairer in a fashionable watering-place in Lancashire. One 

who partially understands the sheet music. Apply, stating salary and 
references, to J. S. W., care of Messrs. Novello oO. 


ANTED, by an experienced TUNER and 

REPAIRER, an ENGAGEMENT;; of good address, and 

used to outdoor tuning. Good references. Address A. B. C., 13, 
Oxford-grove, Oxford-road, Manchester. 


FIRST-CLASS TUNER (Broadwood) is open 
to ENGAGEMENT. M.C., 2, Fernhead-road, Harrow-road. 


O ORGAN BUILDERS —WANTED, first-class 
WORKMEN (inside hands).- Apply to Mr. J. Porritt, Organ 
Builder, Leicester. 


ANTED, a SITUATION as MANAGER in 

Pianoforte Department; a good salesman and tuner; also 

well acquainted with Sheet Musictrade. Address E. M. C., 34, Glo’ster- 
place, Portman-square. Country not objected to. 


YOUNG LADY (22) REQUIRES a SITUATION 

ina Music Shop; is energetic in business, good teacher, and 

fair accompanist; can give good references. In or near London pre- 
ferred. Y. M.A., Wheaton and Co., 27, High-street, Peckham, S.E. 


SSISTANT WANTED in a Music Warehouse. 

Apply, stating qualifications and salary (out-door) required, to 

Thompson and Shackell, 4, Queen-street, Cardiff. Also a Vacancy for 
a good Tuner. 





























R. CHARLES K. SALAMAN has REMOVED 
to 24, Sutherland-gardens, Westbourne-park, W. 


ADAME BILLINIE PORTER (Soprano 
Vocalist) has REMOVED to 1, George’s View, Rock Ferry, 


Cheshire. 


R. FREDERICK STEVENSON, ORGANIST, 
Trinity Church, Catford, and Conductor Catford Choral Society, 
open to Engagements, in any part, as ACCOMPANIST. 
Pianoforte or Harmonium—can provide for both instruments. 
8, Rutland-park, Catford, S.E. 


M RS. OSGOOD begs to announce that all Com- 
munications respecting Engagements for Oratorio and Miscel- 
laneous Concerts should beaddressed to 15, Upper Woburn-place, W.C. 


R. ALFRED KENNINGHAM, Tenore, of 

St. Paul’s Cathedral, begs to announce that he has REMOVED 

from Shepherd’s-bush to 5, Victoria-cottages, North End-road, 

Fulham, S.W., where all communications respecting Oratorio and 
other engagements are to be addressed. 


R. CECIL TOVEY (Bass) requests all com- 

munications respecting Oratorios, Concerts, &c., be addressed 

care of Messrs. Ashdown and Parry, 18, Hanover-square, W. His 

arrangement (for organ) of Verdi’s Requiem is now ready at Ricordi’s, 
23, Charles-street, W. 


Miss MAGGIE STEPHAN, Scottish and Ballad 
Vocalist. Address Eastgate, Moffat; or J. Caldwell, Albion 
Hall, College-street, Glasgow. 


R. T. HARPER’S TOUR in the PROVINCES. 
Artistes: Miss Jessie Royd, Madame Poole, Mr. Wallace 
Wells, Mr. Henry Pyatt, Mr. Charles Davieson (Solo Pianoforte), and 
Mr. T. Harper (Solo Trumpet). Mr. Harper will continue his tour 
throughout the winter. For vacant dates address No. 25, Brecknock- 
crescent, N.W. 
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CCLESTON CHORAL SOCIETY.—Conductor, 
Mr. W. E. MOTE.—The above Society meets in the School- 
room, Berwick-street, Pimlico, on Friday evenings, at 8 o'clock. 
Vocalists and Instrumentalists will find in this Society an excellent 
cpeereanity for practice. Fee, 2s. per quarter, including the use 
of Music. 





OUTH LONDON MUSICAL TRAINING 

COLLEGE. PRIVATE LESSONS and CLASSES.—Pro- 

spectus post free. Apply to Principal, College House, St. James's, 
atcham, S.E. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Soirées, &c., &c. 

PARTIES MADE UP FROM THE FOLLOWING EMINENT 
ARTISTS: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Mary 
Davies, Miss Matilda Scott, Miss Marie Duval, Miss Jessie Royd, 
Mdme. Poole, Miss Annie Butterworth, Miss Dones, Miss Gill, 
Mdme. Osborne Williams, Mr. Stedman, Mr. Alfred Kenningham, 
Mr. J. L. Wadmore, Mr. George Fox, Mr. Henry Pope, Mr. Thurley 
Beale, Mr. King Hall, Mr. Henry Parker, &c., &c. 

THE STANDARD QUARTETT—Messrs. Hodges, Stedman 





RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive,on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon-street, W.C. 


C)RGAN STUDIO, 140 (late 166), STRAND.— 

LESSONS or PRACTICE (and at St. Michael’s, Stockwell 
S.W.) on fine two-manual C ORGANS (Hitt and Son)—Pedal com. 
pass, 29 notes. Apply to W. VENNING SOUTHGATE, at his 
Studio. (Organist, St. Michael’s, Stockwell.) Established 1867, 


IANOFORTE, ORGAN, HARMONIUM, SING- 

ING, HARMONY, and COMPOSITION. LESSONS to 

Private Pupils or in Schools. Dr. Arthur S. Holloway, 51, St. 
Paul’s-road, Camden-square, N.W. 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publica- 

tion. Students prepared for the profession or for examinations. If 

residing at a distance, lessons can be had by post. Faults pointed 

out, and every information given to the yourg ana Dr. Hol- 
loway, F.C.O., 51, St. Paul's-road, Camden-square, N.W. 














Charles Beckett, and Thurley Beale. For terms and particulars, 
address Mr. STEDMAN, 1, Berners-street, W. 


HE YORKSHIRE CONCERT PARTY.— 
Madame Pauline Grayston, Soprano (Leeds); Miss Patti Har- 
greaves, Contralto (Leeds); Mr. Herbert Parratt, Tenor (Bradford) ; 
Mr. G. Hall Rushworth, Bass (Bradford); and Mr. W. Clark, Solo 
Pianist and Accompanist (Leeds). Oratorios, Operatic Recitals, Mis- 
cellaneous Concerts, &c. Will sing Nov. 13th, HULL; Nov. 27th, 
GATESHEAD; Dec. 23rd, ‘“‘ MESSIAH,” GLASGOW. For terms 
address Mr. C. G. Taylor, 31, Portland-crescent, Leeds. 


HE YORKSHIRE (ST. CECILIA) CONCERT 
PARTY.—Miss Pauline Evison, Soprano; Miss Emmeline 
Kennedy, Contralto; Mr. J. H.Goodhall, Tenor; Mr. T. Dodds, Basso; 
Mr. Jno. Shaw, Pianist and Conductor. For terms for full Concert 
Party, or individually, for Oratorios, Concerts, &c., address—Mr. T. 
Dodds, 52, Queen’s-place, Leeds. 


ESTABLISHED APRIL 1866. 
T#. ENGLISH GLEE UNION. 
Mr. H. ASHTON Mr. F. H. COZENS 
Mr. FOUNTAIN MEEN Mr. ALBERT HUBBARD 
ASSISTED BY 
Madame ASHTON 

For terms, &c., address H. Ashton, Secretary, Ivy House, Stamford- 

hill, London, N. 














To Conductors of Musical Societies, Concert Agents, and the Musical 
Profession generally. 
# HE LIVERPOOL QUARTETTE,” 
consisting of Miss Linda Cuthbert, Soprano; Miss Marie 
Ternan, Contralto; Mr. S. Tebbutt, Tenore; and Mr. T. H. Harrison, 
Basso; with Mr. F. W. Hampson, Conductor—is prepared to accept 
Engagements for Ballad and Oratorio Concerts, Banquets, &c. 
Programmes selected from an extensive Repertoire of Songs, Duets, 
Trios, Glees, Madrigals, and Operatic and Oratorio Concerted Music. 
For terms apply to the Secretary, Mr. S. Tebbutt, 41, Grey-road, 
Walton; or to Messrs. Hime and Son, Musicsellers, 57, Church-street, 
and 18, Hamilton-square, Birkenhead, Business Agents to the Liver- 
pool Quartette. 


ADIES’ SCHOOL, LANGHAM HOUSE, 

NORTHAMPTON.—Conducted by Mrs. Brook SAMPSON. 

Piano and Singing by Mr. Brook Sampson, Mus. Bac., Oxon., F.C.O. 
An articled pupil required. 


"THE ORGANIST of St. John’s Church, Caterham, 
has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, address Edwin J. Crow, Mus. Bac., Cantab. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


M R. JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


M®&: HUMPHREY J. STARK, Mus. Bac., Oxon., 


_ F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


RGAN LESSONS and PRACTICE on a fine new 


Instrument, with 2 manuals, 15 stops, 2} octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 





























USICAL EXAMINATIONS.—CANDIDATES 

TRAINED for Examinations, either personally or by corree 

spondence. Dr. Holloway, F.C.O., 51, St. Paul’s-road, Camden- 
square, N.W. 


USICAL. DEGREES.—R. SLOMAN, Mus. D., 

Oxon., receives PUPILS in Town, and prepares them for 

Oxford, Cambridge, and London University Examinations. Address 
Dr. Sloman, Reading. 


USICAL DEGREES.—My Treatise (rather 

lengthy, but interesting) will shortly be ready for the press, 

but no one orders it. Is there a fear that certain plain truths will be 

revealed? All musicians should purchase at One Shilling, and to 

hasten publication I will send a copy gratis to those who order at 

2s. 6d. my “ Life of Handel,” for the Triennial Festival in June next. 
Address, Dr. Fowle, 10, York-place, Broadstairs, Kent. 


Fhe wk ewig at CONCERTS will be given in 
EXCHANGE for FINISHING LESSONS. Good tenor 
voice.—E., 19, Oakley-street, Chelsea. 


()RSANIST REQUIRES RE-ENGAGEMENT. 
Could train a choir; has a knowledge of Helmore’s Psalter 
(Noted or Anglican); good testimonials as to character, &c. London 
preferred. Address Organist, 223, Giobe-road, Mile-end, E. 


A FULL CONTRALTO, experienced in Solo and 

Choir practice, desires an immediate ENGAGEMENT. 
Address, stating salary,to N. Z., care of May’s Advertising Offices, 
160, Piccadilly. 


AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 

General Teaching Purposes. London: B. Williams, 19, Paternoster- 
row; or, post free, 38.. of G. Baker, Stamp-office-place, Wakefield. 


e Bae 24 KEY-SIGNATURES, succeeding each 
other according to the Circle of Fifths, illustrated by the Dial 
of a Clock, by H. MANNHEIMER. To be had (gratis for those who use 
Hennes’ Method, Course I.) by applying to H. Mannheimer, Victoria- 
street, Maidtnhead. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Just Published. 
HENNES’ NEW METHOD for the PIANO. 
e Course II., containing 50 Melodious Pieces(Treble and Bass). 
Translated from the 25th German and the improved 3rd French 


Edition, by H. MANNHEIMER. Price 5s. net. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


USIC for the NEW CODE.—The SINGING- 
CLASS MANUAL, by the late WiLLIAM Jackson, Masham, 

is admirably suited for use in the Public Elementary Schools. \ Price 
re Appendix, containing Eight Pieces of Music in different keys), 2s. 
ondon: Novello, Ewer & Co., and all Musicsellers and Booksellers, 



































Second Edition, containing Important Additions. 
DEDICATED, BY PERMISSION, TO 


GBH. Princess Louise, Wlarchioness of Lorne, 


President of the National Union for Improving the Education 
of Women of all Classes. 


"T aeoRy of MUSIC (A First Book on the). 

By Louisa Grsson, 

** A clear explanation of elementary matters essential to a pianist.” 
—Prof. G. A. MAcFARREN. “It cannot but prove a great help to all 
who teach music to beginners."—Madame Sainton-Dotsy. “I am 
perfectly charmed with the book, and shall recommend it as a duty.” 
—Dr. Bennett Givpert. “I think so highly of it that I would 
advise every student beginning music to study your book.”—F. B. 
Jewson, Esq. “I would earnestly advise many so-called teachers to 
study the work well.”—Dr. W. H. Loncuurst. 

Price: Boards, 3s.; stiff paper, cloth back, 2s., postage 2d. 
London: Weekes and Co.; Novello and Co.; Whitaker and Co, 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 
1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, rs. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 
London: Novello, Ewer and Co., 1, Berners-street, and 80 & 81, 
Queen-street, Cheapside, Simpkin, Marshail and Co. Oxford and 
London: James Parker and Co. 


Third Edition, enlarged. Small 4to. Price 2s. 6d. paper covers; 
38. gd. cloth lettered. ! 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. OusELey, Bart., etc., 
and Epwin GEORGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c. ; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


Vent CREATOR SPIRITUS. Set to Music by 
Epwin Gzorce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon: Novello, Ewer and Co., 1, Berners-street, W. 
HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Seventh Edition. i 
THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 18. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, gd.; 
with Proper Psalms, 1s.; Proper Psalms, separately, és small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., od.; separate parts, 3d.; words only, 24mo., 14d. Novello, 

Ewer and Co., and Parker and Co. 

Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 























Eleventh Kdition, 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers’; 7s. limp cloth ; 
sep. vocal parts, 2s. each.— Tonic Sol-fa Notation. Score 1s. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES, Pointed for Chanting by B. St. J. B. Jouvs. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 
the Stationers. NBA small Edition is in preparation. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 
Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonized ona Monotone in a very simple manner for Parochial 
use. By B. St. J.B. Jourg. Price3d. Novello, Ewer and Co. 
Now ready, 8vo., price Threepence. : 7 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Georcs Monk, Mus. Doc., Oxon, Organist and 


Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


G A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


Just published. 
HE CHURCH SERVICE, consisting of Te Deum, 
Jubilate, Kyrie, Gloria before and after the Gospel, Trisagion, 
Sanctus, Gloria in Excelsis, Magnificat and Nunc dimittis set to 
music in the Key of F, by Edward Hodges, Mus. Doc., 8vo., 2s. 
London: Novello, Ewer and Co. New York: W. A. Pond and Co. 


























Just published, price Two Shillings. 
A COMPLETE SERVICE for the HOLY COM- 
MUNION, adapted from Spohr’s Oratorio, “‘ The Last Judg- 
ment,” by the Rev. E. HusBanp. 


Second Edition. 
COMMUNION SERVICE IN D. Price 3s. net. 
(Kyrie, Credo, Sursum Corda, Sanctus, Benedictus, Agnus Dei, 
Tantum Ergo, Gloria in Excelsis.) By Henry G. Rew. 

‘“* The first Kyrie is smooth and pleasing, and is cleverly harmonized 
in three different ways. The Creed contains some effective 
unison passages and a very charming little bit of treble solo to the 
words ‘ And was incarnate,’ &c. In fact, the whole of the music to the 
Passion Sentences is expressive and full of feeling in which 
(Sanctus and Gloria), as well as in the Creed, the music is generally 
effective, and often very expressive. hese three movements, 
however (Benedictus, Agnus Dei, and Tantum Ergo), contain some 
of the best music of the whole Service.”—Musical Standard. 

“Bears evidence of careful and conscientious workmanship. . . 
Written with a solidity based upon admirable examples. For use in 
the Church we can confidently recommend Mr. Rew’s Service in D.”— 
Sunday Times. 

“Mr. Rew’s work exhibits the skill of the musician who has studied 
his craft, and the spirit of one who writes in harmony with his 
subject.”—Bath Chronicle. 

“Clever, brilliant music. It is most elaborate throughout, con- 
structed with great skill and taste, evidently the work of a devout as 
well as a musician-like mind.”—-Oxford Undergraduates’ Journal. 

“Melodious and cleverly-constructed Kyrie. The Credo, too, is 
effective, and contains some striking points. The Benedictus and 
Agnus Dei are appropriately set."—-The Choir. 

London: Weekes and Co., 16, Hanover-street. 


A MORNING SERVICE, Te Deum, Jubilate, and 

Kyrie, by the Rev. Epwarp Younc. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

“‘Melodious, vocal, nicely harmonized .... and they declaim the 
words devoutly and emphatically.”"—Musical Times. 

“ Good points, and tuneful passages.”—Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. 

London: Novello, Ewer and Co. 


HE MORNING, COMMUNION, and EVENING 

SERVICE in C major, by Lancvon Co.sorng, Mus. Bac., 

Cantab. Complete 1s. 3d.; or singly—Te Deum, 4d.; Jubilate 3d.; 
Communion Service, 4d.; Magnificat and Nunc dimittis, 4d. 


ASY MORNING SERVICE in F. Price gd. 

EASY EVENING SERVICE in F. Price 6d. By Harry 

Drew, Organist to the Cathedral and St. Thomas's College, Colombo. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


LBERT E. BISHOP’S MORNING SERVICE 
in D. Price1s. Williams, Paternoster-row. 
“ Ought to find its way into other churches besides that for which it 
was written.”—Musical Standard, 30th Sept. 


ie i DEUM LAUDAMUS in E flat, by ALrrep 

J. Dye. Small 8vo., 3d.; organ copy, 6d. “Easy, effective, and 

congregational.”—‘ Supplies a want much felt by small choirs.” 
Novello, Ewer and Co., 1, Berners-street, 


CANTATS and DEUS, by R. Taytor. An easy 
Unison Service in F. Price 6d. Tobehad of Novello and Co., 
or of the Author, Brighton College. 


‘PRE CANTICLES, for Sunday and Festal Use, 
arranged for Voices in Harmony and Unison, to the Church 
Tones and Modes (20 varieties). By the Rev. H. H. Woopwarp, M.A., 
Mus. Bac. Price 6d., or 5s. a dozen. 
Also, an Anthem, “THE SOULS OF THE RIGHTEOUS.” 
Guseerts and Chorus. Inscribed to the Rev. Sir F. A. G. OuSELEY, 
art. Price 4d. London: Novello, Ewer and Co., r, Berners-street 


























Six SETTINGS of KYRIE ELEISON. By 
G. H. Grecory, Mus. Bac., Oxon. Price 2d. 
“Excellently harmonized. We must compliment Mr. Gregory on 
the melodiousness of his part-writing.”—Musical Times. 
Also, by the same Composer, 
MAGNIFICAT and NUNC DIMITTIS on a ROUENNAIS 
THEME. Price 4d. 


YRIES, &c.—Three Books now ready, ts. each; 
separate Nos., 1d. Original Compositions by GuILMANT, 
Tours, SALAMAN, G. A. and W. MacrarREN, Scotson Crark, &c. 
SPOHR’S 24th PSALM. 8vo. (2nd Thousand), 9d. each; folio, 4s. net. 
London: Novello. Sheffield: W. T. Freemantle, High-street. 


300 NEW and ORIGINAL SINGLE and 

DOUBLE CHANTS. Composed by W. Metcatre, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street (W.) Carlisle: W. Metcalfe. 


N EW ANTHEMS. Composed by CHARLES 


JoserH Frost. 











HE SHALL BE GREAT... dee ons %s “oe i. | SS 
AND I WILL PRAY THE FATHER ies ove «. 2d. 
HEAR MY PRAYER ea fe eed oa ae w. ade 
WHEN THE LORD TURNED AGAIN ... oe ee 6d. 





London: Novello, Ewer and Co., 1, Berners-street, W. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
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Eleventh Edition, Enlarged. | 

UNES, NEW and OLD; comprising all the 

Metres in the Wesleyan Hymn- Book. Also, Chants, Responses, 

and Doxologies. Compiled by JoHN Dosson; and for the most part 

revised or re-arranged by HENRY JoHN GAUNTLETT, Mus. Doc.; JOHN 

FREDERICK BripGE, Mus. Doc., Oxon.; and SAMUEL Reay, Mus. Bac., 

Oxon. London: Novello, Ewer and Co. Sold also at 66, Paternoster- 

were Prices: plain cloth; 3s. 6d.; extra cloth, bevelled boards, red 
edges, 5s. 





Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


" THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written poh 
for this Work by Sir Julius Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ousele , Dr. G. B. Arnold, Dr. 
KE. T. Chipp, the Rev. Dr. J > Dykes, Dr. a Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. — 

rs J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus: Bac., = Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
~—, * stesso Randegger, J. F. Barnett, Wm. Hutchins’ Colones, 

| sg ag Baptiste ae Boyton Smith, E. H. Thorne, W. G. 
Cusins, E Delaborde, E. Silas, John Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 
*,* These Voluntaries are admirably ‘adapted to Amateurs and 
OrganPupils, and for Musical Presents. 


HiGHT ORGAN PIECES, Original and Selected, 
in 4 Numbers, ts. 6d. and 1s. eachnet. By EpwarD Bunnetr, 
Mus. Doc., Cantab. London: Novello, Ewer and Co. 


E DEUM, in C. 3d. 
TRIUNE GOD, THY ny TO SING; Hymn (for 
er of organ), with three others. 
RECITATIVE and AIR (for a4 “THE BRAVE AND THE 
BEREAVED. 2s., net. 
THE FATES; Seen. 
Contralto, and Bass. 38.5 
WISH YOU A MERRY. “giao ee Song. 1s. 6d. & 6d., net. 
Do. do. sa Four-part Song. 3d. 
HOLLYTREE AND MISTLETOE; cna -part Song. Score and 
parts. net 
GIVE ME THE LUSTY WINTER TIME; Four-part Song. 
Score and parts. 6d. net. 
EXCELSIOR; Cavatina. Solos for Soprano, Alto, Tenor, and Bass. 
2s. net. 
To be had of ‘Dr. BetcueEr, Handsworth, Birmingham. N.B.— 
Pupils prepared for Musical Examinations. 


MARY MAGDALENE. Set to Music by Ben- 
JAMIN CONGREVE. Will suit Male or Female Voice. Post 
free, 12 stamps. Congreve,8, Maida-hill, W., London. 
OUTHWELL SCHOOL SONGS. First series. 
1s.6d. By the Rev. R. F. Smitu, Minor Canon of Southwell. 








Solos for Soprano, Mezzo-Soprano, 








OPINIONS OF THE PRESS. 

The egg Fourteen” (sixteen) “capital little songs in a cheap, 
handy form. Quite new, and withal pretty and neatly written.” 

The Schoolmaster. —" Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
4 tune, which is catching, appropriate, and quite in old ballad-song 
style. 

Whe Musical Times.— The sympathetic and musician-like manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they | are ase exprepaly designed.” 


By the same : Composer 
TE DEUM in F, 3d. ANTHEM (S.A.T.B.), The Lord is nigh,” 6d, 


London: Novello, Ewer and Co., 1, Berners-street, W. 





Second Edition.—Reduced Prices. 


CHORAL SONGS FOR SCHOOL & HOME. 


FORTY-TWO ORIGINAL SONGS 
FOR 
ONE, TWO, OR FOUR VOICES. 
Composep By ROBERT JACKSON. 

Cloth, complete, 3s.; Parts I. and II., paper cover, 1s. each; Single 
Numbers, 1d. Specimen copy with list, rd., and estimates may be had 
from the Composer, 23, Barker-street, Oldham. 

From Concordia, 

“ This little book is designed for singing-classes in schools, and the 
simplicity, tunefulness, and attractiveness of the small compositions it 
contains eminently adapt it for such a purpose.” 


From the above Work, One Penny each. 


PART-SONGS FOR CHRISTMAS. 


THE DEATH OF THE OLD RING OUT, WILD BELLS. 
YEAR. A SONG OF THE SEASON. 
THE SKATER’S SONG, 


THE HOLLY. 
BE MERRY, ALL. 
Senden Novello, Ewer and Co., 1, Berners-street, W. 





Specially adapted for the Trinity College Funior Local Examinations, 
Now ready, Second Edition, price 1s.; post free, 1s. 2d. 


An Glementary Manual of Music. 


By HENRY LESLIE, 


Author of the Oratorios Immanuel” and “ Fudith,” &c. 


Contents: I. Notation. II. Bars anp Time. III. Inrervats, 
IV. ScaLes AND Keys. V. Cuorps. VI. THE PRACTICE OF INTERVALS, 

The Musical Times says: ‘The whole of the rudiments of music 
are simply and clearly explained, and the teaching is constantly 
accompanied by intelligent and interesting observations on the true 
significance of the various terms employed. Some very valuable exer- 
cises are given on part- singing, and important directions as to the 
pronunciation of words." 

Cassell, Petter and Galpin, Ludgate-hill, London. 


Third Edition, price 4d. 
THE PLAIN GUIDE TO SINGING, 
IN TWELVE LESSONS. 
By JOHN STEEDMAN, 


SNEINTON, NOTTS. 





Supplies what was an acknowledged want. Teachers still struggling 
with either Church Choirs, Parochial Singing Classes, or School 
Classes should try this book. Order a single copy anywhere, or send 
stamps to the Author. 

London: National Society’s Depository, Westminster. 


New and Important Work for the Competitive 
Musical Examinations, &c. 
Just Published, in crown 8vo., cloth, price 6s. 


THE STUDENT’S TEXT-BOOK 


OF THE 


SCIENCE OF MUSIC; 


For Use in Schools and Colleges, and for purposes of self-instruction. 
By Joun Taycor, Author of “ Manual of Vocal Music,” &c., &c. 

London : George Philip and Son, 32, Fleet-street; and 49 and 51, 
South Castle-street, Liverpool. 


VOCAL ALBUM OF PART MUSIC, 


EDITED CHIEFLY BY 


PROFESSOR G. A. MACFARREN. 











Zephyr taking thy repose (s.A.T.B.) .G. A. Macfarren. 2d. 
As the moments roll (A.1.T.B.), “weg by G.A.Macfarren. Webbe. 1d. 
A little farm well tilled (1.7.B.) re & - Hook. 1d. 
Come on, jolly hearts (T.T.B.) ee res Dr. "Hayes. 1d. 
Lass of Richmond Hill (GA.7.Bi) 5 ” J. Hook. 2d. 
Dame Durden (s.A.T.B.) “ od 1d. 
Three merry chafers (T.T.B.B.) ai = Truhn. 1d. 
Soldier’s love (T.7.B.B.) ” Kiicken, 1d. 
In the wood (Am Walde) i T.B.B. BY ia Kiicken. 1d. 
Good night (S.A.T.B.)... av RE as Cooke. 2d. 
The Lost (s.a.T.B.) .. W. Spinney. 2d. 
Spring (Trio for Female Voices). E.H. Thorne. 4d. 
Ave Maria (Latin words) . Ps Edwin Evans. 4d. 





Lord, for Thy tender mercies sake (with new Organ 
Accomp. by G. A. Macfarren) ese 
God is gone up with a merry noise (with new ‘Organ 


Farrant. 1d. 





Accomp. by G. A. Macfarren) .. Dr. Croft. 3d. 
O praise God in His Holiness (with new “Organ 
Accomp. by G. A. Macfarren) ot Weldon. 1d. 
Choral Genans Xs. A.T.B.) [before and after meais] . Dr. Dykes. 2d. 
ORDER PROFESSOR MACFARREN’S EDITIONS. 
Ho tuts AND Co., PIANOFORTE AND Music WAREHOUSE, 
63, EBURY-STREET, Lonpon, S.W. 
EARLY in NOVEMBER. Post es Is. 1d., 
BSERVATIONS on _ the HYSICAL 
EDUCATION of the ORGANS of mit, By ARTHUR 
BARRACLOUGH. 


London: Cramer and Co., Regent-street. 
Price 2s. each Part. 


‘THE SOLO STOP. A Series of Songs for the 
Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “The 
Village Organist”), arranged by Mrs. Mounsey BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 


FIVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mee Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co 
1, Berners-street, London, W. 
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IMPORTANT TO PROFESSORS OF SINGING. 
New Edition. Revised by the Author. 


ELEMENTARY VOCAL STUDIES. 


BY 


EDWARD LAND. 


In a concise form, rendering unnecessary the use of extended Singing 
Tutors, which so frequently injure instead of improving the voice. 


TO WHICH IS ADDED, 


SELECT “SOLFEGGI,” 


By tHe CeLeBRATED RossINI. 
Price Five Shillings. Full discount to the Trade and Profession. 


SoLE PuBLisHEeR, W. Mortey, 70, UpPer- “STREET, IstincTon, N., 
and to be had of all Musicsellers in the world. 


ASePows and PARRY’S CATALOGUES of 
MUSIC. 


Part 1. Piano, Organ, Harmonium. 

Part 2. Vocal. 

Part 3. Harp, Guitar, Concertina. 

Part 4. Violin, Violoncello, Orchestra, &c. 

Part 5. Flute, ‘Cornopean, Clarionet, &e. 
Sent post free to 9 any pa part of the world. 


ATISTE’S ANDANT TE. in G. 
FOR THE PIANO :— 

Arranged by Kune... igs ice ae 
Arranged by TREKELL oo coo 38 
FOR THE ORGAN: = 

Edited by Dr. Spark, seca ene of the Sara, 
Leeds ove 2s. 6d. 


HORT PIECES for the ¢ the ORGAN. Edited and 
Deed Arranged by WILLIAM Spark, Mus. D., Organist, Town-hall, 
eeds. 





ConTENTS OF Book I.:— 


Prayer ... we ode Aa «. Arcadelt. 
Andantino, D major Pe as aa -. Batiste. 
Larghetto ooo 9 os +. Spohr. 
Alla marcia, D major .. pe: ie ... Schumann. 
Andantino, F major ... ei? Weer.) pea; Oey OE. 
Andante, C major “ee . W.H. Nichols. 
CONTENTS OF ? Boox IL: — 
Voluntary pe we J.S. Bach. 
Adagio ... ae aoe ee a. ... Louis Spohr. 
Andantino hiss ee vis oo .. D. Hemingway. 
March in tell bes om sve ... Handel. 
Prelude os ge rie «. E. W. Prevost. 
ne of each Book, 4s. 
YDNEY SMITH’S PIANO METHOD. 


Price Five Shillings. 

This unrivalled Work is now firmly established as the Pianoforte 
Instruction-Book in nearly all the principal educational establish- 
ments in Great Britain, Ireland, Canada, the United States, India, 
Australia, New Zealand, &c. It is supplied direct by the Publishers, 
or may be had of any Musicseller in the world 

London: Ashdown and Parry, Hanover-square. 





Fourth Edition, revised, fcap. 8vo., 5s. 
USIC. By Henry C. Banister, Professor of 
Harmony and Composition at the Royal Academy of Music. 
This manual, written especially to supply the want long felt of a 
good text- book of theoretical music, will, by means of the copious 
Index and Glossary attached to it, be found also to answer to a great 
extent the purposes of a Dictionary of Music. Not only those who 
systematically pursue the study, but also more general readers, 
whether performers or only lovers of music, will find it a convenient 
and useful book of reference. It contains chapters on Notation, 
Harmony and Counterpoint, Modulation, Rhythm, Canon, Fugue, 
Voices, and Instruments, together with Exercises on Harmony and an 
Appendix of Examination Papers. 
London: George Bell and Sons, York-street, Covent Garden. 





Price Sixpence. 


OURNALISM: ITS DUTIES, ITS TEMPTA- 
TIONS, AND ITS CRIMES. By CHARLES Lunn, Author of 

“The Philosophy of Voice,” &c. Dedicated with every feeling of 
admiration to those writers who through the trial of Anonymousness 
have yet been true to themselves and honest to their neighbours. 

“Knowing how dependent on journalists professional musicians are, 
and how success or failure waits upon representation or misrepresen- 
tation in printed words, I have in the above Essay defined the rela- 
tionship of each to the other, and I earnestly solicit all who love 
honesty, justice, and truth to aid me by every effort to circulate this 
work. “CHARLES LUNN. 

“ Edgbaston, September, 1876.” 

Published by the Author, Edgbaston; and may be had of all 





booksellers. 


Just Published. 
SIX PART-SONGS 
FOR FOUR AND FIVE VOICES, BY 
JACQUES BLUMENTHAL. 


Dedicated to Henry Leslie, Esq. Octavo, 2s.; or singly :— 


No. 1. Evening Hymn. s.a.T.B. ... de oni 4d. 
2. What care I how fair she be? 1.T.5.B. .. 6d. 
3. A Shadow. S.A.T.B.B. rm se oh 4d. 
4. Gather ye rosebuds. s.A.T.B. - hes 6d. 
5. The loyal Lover. s.a.T.B.B. nal oad 4d, 
6. The Butterfly. s.a.T.B. 6d. 


London: Novello, Ewer and Co., 1  )Berners- street, W. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS for S.A.T.B. 





OcTAVO. 

No. 1. I love the merry springtime - Igthedition ... 2d. 
2. Gaily thro’ the greenwood... ... ... 25th 4, =e i 
3. Welcome, merry May tite see (db a a ow. B& 
4. The mountain maid ikl line ay: on 
5. Come o'’erthe mountain ... ... ... 8th ,, «oh 
6. Hail, merry Christmas ae ne 30 on ae 
7. Songs of praise the angels sang biel SE a in, 
8. Blow, ye balmy breezes, blow... ... 6th ,, «oS 
9. Fairy revels .. an! bat woe 2 ge icy’ 

10. Oh, peaceful vale ofrest ... 1... Se ree rid. 

11. The merry bird ... . ae Se uw 

12. Come, let us be gotten and gay ae . » aneey* 3 
13. Forest echoes P a eee sae eos 
14. Haste, ye merry elves... Sth a <ae, 
15. The streamlct (with eee solo) . end ,, we 96 
16. Sunshine and shadow . a Aw ows Oe 
17. Sunny rays (with soprano solo) ae SE on as) 
18. A happy new year... ... we ...(just published)... 3d. 


19. The coming of spring .. é 3d. 
London: Novello, Ewer and Co. = aa Berners- -street, Ww. ‘or of the 
Composer, 6, Grove-terrace, Longsight, Manchester. 
NEW a WITH FLUTE OBBLIGATO. 
y BENJAMIN WELtLs, A.R.A.M. 
HE MERRY MAID. By Composer of “ The 
Lover and the Bird.” Also, same for Voice and Piano in BD 
and C. Each, post free, 2s. Simpson and Co., 33, Argyll-street, W. 


HORUS OF SHEPHERDS. “Forth to the 

Meadows,” from ScHuBERT’s ‘‘ROSAMUNDE.” The words 

translated from the German of Freyinn Wilhelmine von Chezy, by 
the Rev. J. TRoutBecx. No. 77 of Novello’s Opera Choruses, 3d. 


SUNG BY MR. SANTLEY. 
ONE CAN FLY MY LAW SUPREME. 


Cavatina, trom “ Zampa.” English Version by ALFRED 
THOMPSON. 4s Post free for 24 stamps. 
London: Novello, Ewer & Co., 1, Berners-street, W. 


Be bec VIOLINISTS, Teachers, and Amateurs.—100 
Easy and Progressive DUETS, from the Works of the best 
Composers. In Four Books, post free, 2s. each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 
uartetts. London: J. Williams, 24, Berners-street, or H. S. Davies, 
4, Stratford-road, Kensington, W. 

















Ready this day, crown 8vo., price 5s. 
IFE OF MENDELSSOHN, by W. A. Lam- 
PADIUS, with SUPPLEMENTARY SKETCHES by Sir 
a Benedict, rm | F. Chorley, Ludwig Rellstab, Bayard Taylor, 
S. Willis, and J. S. Dwight. With Additional Notes by C. L. 
GRUNEISEN. 





Cloth, 3s 6d., paper, 1s. 6d. 
ID pretest MUSIC by Eminent Composers. Con- 


taining 20 organ pieces (48 pages). 





Price 1s., by Post ts. 2d. [ 
HE PENNY MELODIST. Vol. 8, just ready. 
Containing 170 pages of Music for Voice, Piano, Violin, &c., and 
Musical Dictionary, &c. Volumes r to 7, price 1s. each, 


Price One Shilling and Sixpence 
RINITY COLLEGE (London), YEAR BOOK 
and ee aga for 1876-77. New Regulations for Exami- 


nations in Music, &c., 
William Adowsa, 185, Fleet-street, London. 





TO ORGANISTS AND CHOIRMASTERS. 
HE RUDIMENTS OF VOCAL MUSIC, with 
twelve exercises. Arranged expressly for the use of Choir 
Boys, by T. L. SoutncGate, Organist and Choirmaster of Emmanuel 
Church, West Dulwich. Price 3d., in cloth cover. 

“Mr. Southgate is the model of conciseness, and within the 
restricted compass of four little pages has collected nearly all that a 
choir boy need know for the due discharge of his part in the music.” 
—Musical Standard. 

London: Novello, Ewer and Co, 
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COMPOSITIONS 


BY 


EDWARD HECHT, 


SONGS. 


A FAREWELL. Sung by Miss Palmer 

AN OLD SONG. Sung by Mr. Santley sie 
THE FOUNTAIN. Sung by Mr. Sims Reeves 
ELEANORE .... as se Sis ia mie 
GIVE. Sung by Mdlle. Titiens ... a ae de cng 
A LILY THOU WAST. Sung by Mr. Sims Reeves ae 
THE LORD IS MY SHEPHERD. Sung by Miss Palmer 

DUETS. S.S. or S.A. 
LIFE. Op. 18, No.1 ... a, ted ne a A 
A LAMENT FOR THE SUMMER. Op. 18, No. 2 
THE PRIDE OF YOUTH. Op. 18,No.3_ ... 
MORNING SONG (Morgenlied). Op. 18, No. 4 
TRIO. 
BE STRONG TO HOPE, OH HEART. Op.7. 


FOUR-PART SONG. 
THE CHARGE OF THE LIGHT BRIGADE. 8vo. ... 0 4 


QUARTETTS. 
FLOWERS. ss.<.T.B.... ca sas oa oom aa a 
WHAT IS THAT WE TAKE FROM EARTH. ss s.a.7.3. 
PIANO SOLO. 


WWWWHWWW 
ecco0o0000® 


RwWwWw 
oooo 


UE Pare Year: 


Rw 
ao 


POLONAISE. Op. 17. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
CHURCH ANTHEMS, &c¢. 
Epitep By HENRY ALLON, D.D. 
Containing 115 Anthems for Congregational Use. 





* 5. 


s 2 8. 
Crown 8vo., cloth ... ... 3 0 | CheapEdition,limpcloth 1 
= wen ... i § SF ” stiffcloth x 8 


“Dr. Allon has done so much to promote an intelligent use of sacred 
music in divine worship that we gladly call attention to his last and, 
as we think, most wise effort in the same direction. Having issued in 
the ‘Congregational Psalmist’ a valuable series of hymntunes, chants, 
kyries, &c., he has now published in a little pocket volume a collection 
et anthems intended for the use of the congregation, and not simply 
for the choir. The pieces, as a rule, require, in singing, a degree of 
musical culture somewhat greater than that required by chorales and 
chants, but they are on the whole within the reach of persons possess- 
ing a practical acquaintance with the art of sight-singing.”—Choir. 


New and Enlarged Editions, containing 117 Additional Tunes. 


THE CONGREGATIONAL PSALMIST. 
Edited by Henry Aton, D.D., and H. J. GauntLettT, Mus. Doc. 
Providing Tunes, Chants, and Anthems by the best Composers, 
Ancient and Modern. List of Editions on application. 
London: Hodder and Stoughton, 27, Paternoster-row. 


Now ready, New and Enlarged Edition, : 
HE LAND of PROMISE: an Oratorio. By 
Francis HowELt. Price 2s. 6d. The present edition con- 
tains three new pieces, a Song, a Quartett and Chorus, and a Chorus, 
hitherto unpublished. 
Boosey and Co., 295, Regent-street, W. 


HURCH MUSIC, by Avexanper S. Cooper. 
Recently published. Price 3d. each. 
Pi malades and AGNUS DEI. To complete Communion 
ervice 


ATHANASIAN CREED, newly pointed, with appropriate Chants. 
BENEDICITE, with appropriate Chants. Three different settings. 
London: Novello, Ewer and Co.; and Weekes and Co. 


Just Published, 
The Homeward Watch. 
SONG FOR BASS OR CONTRALTO. 


COMPOSED BY 


Ss. C. COOKE. 


“This song, which is adapted for a baritone voice, is a setting of 
Dr. W. C. Bennett’s touching words. The change to minor (in verse 2) 
gives, with good effect, the touch of pathos the words require..... 
The song is of just the right length to leave the listener unwearied— 
an art of song-writing too often neglected We can recommend 
this composition as likely to take with most people.”—Musical Times. 

London: Weekes & Co., Hanover-street, Regent-street.(W.) 























[aseee IN THE WILDERNESS— 

Dr. Dearte having entirely revised the above Oratorio, and 
having rewritten a large portion of the work, proposes to issue an 
8vo. Edition, which will contain nearly 200 pages, and which will be 
supplied to subscribers at the price of 4s. 6d. in paper cover, or 5s. in 
cloth. 

Subscribers’ names will be received by Dr. Dearle, 192, The Grove, 
Camberwell, S.E., of whom a Synopsis may be obtained. 


REDUCED TO ONE SHILLING. 
CHUMANN’S FOREST SCENES (Wald- 
Scenen). Op.82. For Pianoforte Solo. Octavo, paper covers, 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ISTORICAL SONG OF ALL THE KINGS 
and QUEENS of ENGLAND. By R. ANpREws; to be had 
of him. Post free, 12 stamps. 
Also, “BRITANNIA.” Grand Fantasia. Piano. 5s. net. 
14, Park-avenue, Longsight, Manchester. 











In the Press, and will shortly be published. a 
ETTERS FROM BAYREUTH; a Descriptive 
and Critical Account of Wagner's Festival Stage-Play “ DER 
RING DES NIBELUNGEN,” by Josepu Bennett. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


AVOTTE for the PIANOFORTE, by R. Brerry- 
MAN. Price 1s. 6d. London: Metzler and Co., 37, Great 
Marlborough-street, W. 


ONE HUNDRED THOUSAND OF 
D®: FOWLE’S “POPULAR COLUMN” 
specially sent free to every town and village in the United 
Kingdom, to any person giving name and address to Dr. Fowle, 
Broadstairs, Kent. 


RISTOL MUSICAL FESTIVAL, 1876. — 
It is requested that all Accounts due be sent at once to the 
Rev. PRECENTOR HEY, Athenzum, Corn-street, Bristol.—Oct. 23. 


Just published, price 3d. x i 
DVENT ANTHEM.—*‘ The Night is Departing,” 
with chorus, “ Hosannain the Highest,” by THOS. SMITH. 
London: Novello, Ewer and Co., Berners-street. Post free from the 
composer, Angel-hill, Bury St. Edmunds. 


ANtHemS for ADVENT. By Dr. GaunTLeETT. 


“YE THAT LOVE THE LORD.”* 
“THEY THAT FEARED THE LORD.” 
“IF YE LOVE ME.” 

Also ready, “*THE LORD HATH PREPARED HIS THRONE'* 
(Christmas), and ‘I AM THE RESURRECTION,” 4d. each. 
Those marked * 6d.; half-price by the dozen. 

Dean GauNnTLETT, 15, St. Mary Abbott’s-terrace, Kensington, W. 


WELVE NEW CHRISTMAS'- CAROLS, 
beautifully printed on Cards. Music and Words original and 
copyright. 1d. each. 

Also, THE CHANTER. The cheapest handbook of Chants pub- 
lished. Two hundred and eighty-eight, of all classes, short score, with 
Canticles noted, only 6d. Specimens of four (or more) Carols or of The 
Chanter” sent post free, on receipt of value in stamps, by Joseph 
Bartle, Whalley Range, Accrington. 


HRISTMAS CAROLS. “All my heart this 
night rejoices,” 6d.; ‘‘Christians, be thankful,” 3d. By the 
Rev. V, W. Popnam. Novello, Ewer and Co., 1, Berners-street, W. 


AROL OF THE REAPERS. (s.a.7.8.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. ad. each, 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 


HRISTMAS CAROL. “T hear along our street.” 

Carol for Six Voices. From the Noei Bourguignon de gui 

Barézai. Translated by H. W. LoncreLttow. The Music by E. Sivas. 
Octavo, 4d.; folio, rs. 6d. London: Novello, Ewer and Co. 
































248 pp., cloth lettered, red edges, 4s. 
CAROLS for USE in CHURCH during CHRIST- 
MAS and EPIPHANY. Wordsand Music of traditional Carols 

from different counties and countries, the modern by well-known 
writers. 

“Mr. Chope has done a real service by the publication of this book.” 
—Guardian. 

“ Bids fair to become as popular as his former work.”—Morning Post. 

“ By far the best and most copious collection of carols. We earnestly 
recommend it."—Literary Churchman. 

“Well adapted for the Church services. Should be found at all 
Christmas choir festivals."—Saturday Review. 

Words only, 6d.; cloth, rs. 

An Edition suitable for presents, in handsome binding designed by 

Mr. Butterfield, is now ready. 
London: Novello, Ewer and Co.; Metzler and Co. 


HRISTMAS SONG, “Softly the echoes come 


and go.” Composed by W. HARGREAVES, 7, St. Ann-street, 
Manchester. Price 2s. 6d. 
London: Novello, Ewer and Co.,, 1, Berners-street, W. 
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DR. FOWLE’S 
PoPULAR CHRISTMAS COLUMN. 


R. FOWLE’S “ADVENT MARCH,” for the 


four Sundaysin Advent. ts. 6d.; post free, gd. 


D5; FOWLE’S ADVENT ANTHEM, “ Rejoice 
in the Lord,” for all Choirs. 4d., postage 1d. 18 quarto pages. 


R. FOWLE’S “CHOIR MARCH.” This new 


March now ready. 1s. 6d.; post free, gd. Very melodious. 


R. FOWLE’S “ORGANIST’S MARCH.” 


Played in nearly 2,000 churches. 1s. 6d.; post free, 9d. 


HRISTMAS DAY.—DR. FOWLE’S 
“CHRISTMAS DAY MARCH” as a concluding Voluntary. 
1s, 6d.; post free for gd. An Organist says, ‘“‘ The thanks of thousands 
of organ and harmonium players are due to you for this composition. 
It is difficult with small organs and harmoniums to know what to 
lay on the great festival, and you have supplied a want long felt. It 
is full and melodious, and the coda of sweet bells is so arranged as to 
prevent any secularity of style.” Apply early as below. 


HRISTMAS DAY.—DR. FOWLE’S 

“CHRISTMAS CANTATA.” Fifth Edition. 7d., post free. 
Performed with great success. “ARGUMENT: Christmas Eve is 
celebrated at a village. The bells ring for Christmas, and the choir 
go from house to house singing carols. The great festival is announced 
by the Angel, by the ringing of bells, and singing of carols. The 
service at the church. The festival at home, where friends meet from 
far and near.” Apply early as below. 


HRISTMAS READINGS.—DR. FOWLE’S 
PAPERS FOR PENNY READINGS. “ The Ghost that ran 
away with the Organist,” 2d.; with three other amusing papers, Iod., 
= ae Readers write: “You are to be congratulated on your 
iapason. The puns are remarkably good, and the gist of the 
whole story is excellent. We had a good laugh here when it was read 
aloud. Every reader should give his audience 2 good laugh with your 
Ghost at Christmas. The moral is admirable.” 


HRISTMAS DAY.—DR. FOWLE’S 
CHRISTMAS CONCLUDING VOLUNTARY, 7d., post free. 
An easy arrangement for country organists from Handel's Messiah. 


HRISTMAS DAY.—DR. FOWLE’S 

POPULAR ANTHEM, “ARISE, SHINE.” Twelfth edition. 

Folio copy, 7d.; class copy, 24d. Also, “BEHOLD, I BRING YOU 
GOOD IDINGS, 13d. Another Anthem, 3d. 


HRISTMAS DAY.—DR. FOWLE’S 

POPULAR CHRISTMAS MUSIC, comprising Anthems, 

H mns, Carols, Glees, Part-Songs, Marches, and Voluntaries. The 

HRISTMAS CANTATA,” at 7d. post free, gives a specimen of all 
ean, and is wonderfully cheap. Apply early as below. 


HRISTMAS DAY.—DR. FOWLE’S 
three TE DEUMS, in E flat, 7d.; in G, 7d.; in D, 13d. The 
one in E flat is in a Sixth Edition, and vocal score. 
HRISTMAS WEDDINGS.—DR. FOWLE’S 
“VILLAGE BRIDAL MARCH.” Very suitable for Weddings, 
or for Concerts. 1s, 6d.; post free,gd. Wedding Anthem, 2d. 


HRISTMAS VOLUNTARIES.—DR. FOWLE’S 
VOLUNTARIES. Vol. 1, by English Composers, fifth edition ; 
2s. 3d. Vol. 2, third edition, for young players, with Organ and 
Harmonium stops marked for use; 1s. 2d. Vol. 3, by eminent 
Composers, with Pedal Obbligato; highly praised by Sir Julius 
Benedict, Sir George Elvey, and others, 4s. 6d. 
HRISTMAS PRESENT.—DR. FOWLE’S 
“ ANTHEMS SPECIAL AND GENERAL,” for all the Great 
Festivals and Holy Seasons in the Church. Nearly 400 pages, bound 
in cloth, 7s. 6d.—Public Opinion writes: ‘The work is nearly per- 
fection itself.” "—Sunday Times: ‘ Admirably compiled, and will rank 
as a standard work for the Church.”—Daily Telegraph says: “ Dr. 
Fowle has supplied our parish churches with anthem music good in 
itself, and always adapted to their needs.” A very handsome Christmas 
Present. Apply early as below, 
HRISTMAS TUNE BOOK.—DR. FOWLE’S 
“CHURCH TUNE BOOK,” of Tunes of all metres, Single 
and Double Ghants. Special Christmas and other Hymns. Sanctus 
and Kyries. A nice Christmas present, bound in cloth, 2s. 2d. 
HRISTMAS CONCERTS:—DR. FOWLE’S 
TWO BALLADS, “THE BOOK WORM” and “SMILE 
AGAIN ” (always encored), the two for 1s. 2d., post free. 
HRISTMAS INSTRUMENTS.—DR. FOWLE 
ATTENDS IN LONDON, to SELECT INSTRUMENTS 
for the Clergy and others, which has given great satisfaction. 
HRISTMAS COMPOSERS.—DR. FOWLE 
(with 20 years’ experience) undertakes the Revision, Printing, 
and Publication of Music. Estimates sent. 
P.O. Orders payable at Broadstairs, to T. L. Fowle. Special Price 
List to the Profession and the Trade. Apply early. 
Address Dr. Fow.e, 10, York Place, Broadstairs, Kent. 








ANTHEMS - FOR CHRISTMAS. 


oe 


“ 
> * 


APet G. B.—_IN THE BEGINNING 
SALVATION ioe oa 


EJOICE... 
ELVEY, SIR G. J—ARISE, SHINE, FOR THY LIGHT 
IS COME 
GADSBY, H.—SING, O DAUGHTER OF ZION 
GOSS, SIR J.—BEHOLD,I BRING YOU GOOD TIDINGS 
GOUNOD, CH.—O SING TO GOD (Noél) 
HOPKINS, E. J—LET US NOW GO EVEN" ‘UNTO 
BETHLEHEM ... 
MACFARREN, G. A._FOR UNTO US WAS BORN . 
— WHILE ALL THINGS WERE IN QUI&T SILENCE 
MENDELSSOHN.—REJOICE, O YE PEOPLE 
MONK, W. H_—HALLELUJAH! FOR UNTO Us A 
CHILD IS BORN i 
NOVELLO, V.—SING UNTO THE LORD.. $ 
PERGOLESL— GLORY TO GOD IN THE HIGHEST... 0 1} 
4 


° 
Cal 
Nf acme 


eoooo 
On mH 
ee pw 


eooco 
» 
a 


oo 


MITH, C. W.—BEHOLD, I BRING — GLAD 


TIDINGS ° 
SILAS, E. —THE LIGHT HATH ‘SHINED . C7) 
STAINER, aon — THE MORNING STARS» “SANG 

TOGETHER oy 
—oOo GION THAT BRINGEST GOOD TIDINGS . O I 
SMART, H.—THE ANGEL GABRIEL WAS SENT 

FROM GOD o 1} 
THORNE, E. HIN THE BEGINNING WAS THE 

Oo Ir 


WORD 
TURLE, JyrHis IS THE DAY WHICH THE LORD 


HATH MA ya ont) 
VERRINDER, G.—THE LIGHT HATH SHINED ... o 1 
VITTORIA. NRBEHOLD I BRING YOU GLAD TIDINGS o 13 
WESLEY, DR. S. S.—BLESSED BE ne — — 

OF ISRAEL ies o 1} 
— GLORY BE TO GOD ON HIGH... %. o 2 
Most of the above may be had in Folio, Vocal Score, pam Vocal Parts. 


London: Novello, Ewer and Co., 1, Berners-street, W. 





Just Published, price 3d. 
NEW CHRISTMAS ANTHEM FOR PARISH CHOIRS. 


“HE SHALL BE GREAT.” 
ANTHEM FOR CHRISTMAS. 


COMPOSED BY 


CHARLES JOSEPH FROST. 





London: Novello, Ewer and Co. 


EW ANTHEMS for CHRISTMAS.—“ Arise, 

shine,” 1s. ; class copy, 24d. ‘ Bright and joyful,” 1s. ‘“ Christ 

is born,” 24d. ‘God so loved the world,” 6d. “ Wines those 

sounds,” 6d. “Seraphic tidings,” 9d. “ Nativity,” a new Cantata for 

Christmas, containing 17 movements, 7d., sent post free for stamps 
by the Author, C. Ward, Speen, Princes Risboro’. 


HENDY’S Easy Full CHRISTMAS ANTHEM 

e« and two CAROLS, 6d. Also, his New Songs, the “ Home 

Gathering,” “ Fairest Flower,” ‘‘Grandma’s Dream.” 12 stamps each, 
free. Address H. Hendy, Stratfieldsaye, Hants. 


Sixth Edition, price 3d. 
HRISTMAS ANTHEM. “For unto us a Child 
is born.” By THos. SmitH. Easy and effective. 
London: Novello, Ewer and Co., 1, Berners-street. 
Post free from the Composer, Angel- hill, Bury St. Edmunds. 


NEW ANTHEM FOR CHRISTMAS. 
¢ BLESSED IS HE THAT COMETH IN THE 
NAME OF THE LORD.” Composed by J. J. Stmpson. 

Price 3d. London: Novello, Ewer and Co., 1, Berners-street, W.; 
or post free from the Composer, Stayley House, Coronation- road, 
Bristol. 

Also, “BOW DOWN THINE EAR, O LORD.” Anthem for 
Soprano Solo, Quartett, and Chorus. Folio, price 8d.; post free from 
the Composer as above. 


HURRAH FOR BLUFF KING CHRISTMAS! 
For Baritone or Bass. By Joun CuesHire. “A jovial and 
telling song for the coming season.” Post free, 2s. 
London: Simpson and Co., 33, Argyli-street, Regent-street,W. 


N ENGLISHMAN’S CHRISTMAS SONG; 
or, ‘‘ We may never have the chance again.” Song and Chorus 
by F. MArsHALt Warp. Price 3s. 

Review.—‘‘A better and more appropriate song for the festive 
season it would be hard to find.” “ Few of its kind would seem to 
have a chance of achieving greater popularity.”"—Figaro. 

Of all musicsellers in town or country, or post free 18 stamps. 

Joseph Williams, 24, Berners-street, W.., and 123, Cheapside, E.C. 
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A SELECTION 


CHRISTMAS CAROLS 


FROM 
The Collection Edited by the Rev. H. R. Bramley and Dr. Stainer, 


ARRANGED FOR 


MEN’S VOICES. 





The growing use of Carols as open-air music on winter nights, when soprano voices, either 
of boys or women, are not easily obtained, has suggested the issue of the above, which will include 
24 of the most popular Carols, old and new. 


......A Virgin unspotted 


The Manger Throne weet 
Rev. J. B. Dykes, M.A., Mus. D. 
ae 


--Sleep, holy Babe ... 


Good Christian men, rejoice 
.....’ Twas in the winter cold 
. ..Good King Wenceslas 


..Come! ye lofty 


...God rest you, merry gentlemen 


..Listen, lordings ... 
... The first Nowell . 


I. When Christ was ‘born 


. «Jesu, hail! 


LONDON: 





CONTENTS: 


. .. Traditional. 
C. Steggall, Mus. D. 


d German. 

J. Barnby. 

.. ..-Helmore’s Carols. 
Sir Geo. Elvey, Mus. D. 
Traditional. 
Sir Fred. A. G. Ouseley. 

“hart Traditional. 

: ..Arthur H. Brown. 

ae | Stainer, M.A., Mus. D. 





..- The seven joys of Mary 

..-What Child is this ? 

...- The Moon shone bright 

.-- The Virgin and Child ... 
. ---The Holly and the Ivy 

.--- The Lord at first ... 

..- The Incarnation ... 

..-The Cherry Tree Carol 


Traditional. 

- Old English. 

«+ «. Traditional. 
C. Steggall, Mus. D. 
«» «ee Old French. 
.. Traditional. 

. Traditional, 

... Traditional, 


I. ...A Cradle Song of the Blessed Virgin, J. Barnby. 


.--Jacob’s Ladder 


....Dives and Lazarus 
.-- The Wassail Song 


Price complete, Two Shillings. 


Traditional, 
. Traditional. 
Traditional. 


NoveE.LLo, Ewer AND Co., 1, BERNERS-STREET (W.) 





MUSICAL MYTHS AND FACTS 


A Musical Library. 

Elsass-Lothringen. 

Music and Ethnology. 

Collections of Musical Instru- 

ments. 

Musical Myths and Folk-lore: 
Curious Coizcidences. 
Hindu Traditions. 
Celestial Quarrels. 
Al-Farabi. 

Trusty Ferdinand. 
The Wild Huntsman. 
The Bold German Baron. 


Mattheson on Handel. 
Diabolic Music: 
The Awful Deception. 
The Indefatigable Fiddler. 
The Effectual Expedient. 
The Old Chorale. 
The Haunted Mansion. 
The Mode Asbein. 
Witches. 
The Changeling. 
The Vendish Sorcerer. 
The Rat-Catcher of Hameln. 
The Exquisite Organ. 


Lonpon: Nove.LLo, Ewer anp Co., 





CARL ENGEL. 


Two Volumes, Demy 8vo., Cloth, price 12s. 





CONTENTS. 
VOL. I. 


Musical Myths—continued. 
Prophetic Calls of Birds. 
Whistling. 

The Studies ot our Great Com- 

posers. 

Superstitions concerning Bells: 
Protective Bell-ringing. 
Significant Sounds of Bells. 
Baptised Beils. 

Inscriptions on Church Bells. 

The Church Bells banishing 
the Mountain Dwarfs. 

The Expulsion of Paganism 
in Sweden. 


VOL. 


Royal Musicians. 

Composers and Practical Men. 

Music and Medicine. 

Popular Stories with Musical 

Traditions: 

The Royal Music-Master. 
The Handsome Minstrel. 
The Daisy Lady. 
The Invisible Flute-Player. 
The Banished Musician. 
The Walriderske. 
The Jew in the Thicket. 





Curiosities in Musical Litera- 
ture. 


The English Instrumentalists. 


Musical Fairies and their Kins- 
folk: 

The Fairies of the Maories. 

Adventures in the High- 
lands. 

The Importunate Elves. 

Bad Spirits. 

The Musician 
Dwarfs. 

The Little Folks. 


II. 
Popular Stories with Musical 
Traditions—continued. 


The Pope's Wife. 

The Two Hunchbacks. 
The Parson’s Advice. 
Relics of the Goblins. 
The Golden Harvest. 
Gipsies. 

The Nautch People. 
The Monk of Afflighem. 
The Plague in Goldberg. 
Fictions and Facts. 


and the 








Musical Fairies and their Kins- 
folk—continued. 


Macruimean’s Bagpipe. 

The Gygur Family. 

Linus, the King’s Son. 

Necks. 

The Christian Neck. 

Maurice Connor, 

Water Lilies. 

Ignis Fatuus. 

The Fairy Music of our 
Composers. 


Sacred Songs of Christian Sects. 


Dramatic Music of Uncivilized 
Races. 


A Short Survey of the History of 
Music. 


Chronology of the History of 
Music. 

The Musical Scales in Use at the 
Present Day. 


1, BERNERS STREET (W.), AND 80 & 81, QUEEN StrREET (E.C.) 





Printed by NoveLLo, Ewer and Co,, 1, Berners-street (W.), and 80 & 81, Queen-street, Cheapside (E.C.) 


Sold also by Kent and Co., 


Paternoster-row. And by J. L. Perers, 843, Broadway, New York.—Wednesday, November 1, 1876, 











